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ANSCO 35mm EASY-LOADER 


The price you pay normally for five 

20 exposure magazines of 35mm color 
film gets you 8 rolls of Anscochrome 
in an Ansco Easy-Loader. 


That’s because you’re buying fresh, 

tongued, notched and frame-numbered 

loads in a convenient daylight bulk loader. 
This means that you can load empty 
cartridges easily and economically in ordinary 
room light. And all at less money (33% less) 
than you would normally have to pay. 


And just think cf the convenience of having eight 
20-exposure rolls on hand. Enough for any picture 

taking spree—-even on extended vacations! 

Most important, of course, is the fact that Ansco 
Easy-Loaders give you 8 rolls of superb Anscochrome, 

a film that provides the ultimate in color brilliance and 
clarity . . . film speed 32! It’s the world’s finest color film. 


Ans CO Binghamton, New York, A Division of General Aniline & Film Corp. 
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With this latest development, the Polaroid Land Camera not only gives: you pic- 
tures in 60 seconds, but pictures of exceptional clarity and brilliance. Polaroid 


FIRST SHOWING OF A NEW POLAROID LAND FILM. This is an 
Land Cameras start at $72.75. The new film can be identified by a star on the box. 


enlargement of an actual 60-second picture of Louis Armstrong. It was taken 
with'a new film, just introduced, which is twice as sharp as the previous film. 


POLAROID CORP., CAMBRIDGE, MASS. POLAROID® 
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EDIXA CAMERA COMPANY 10 SOUTH SECOND AV 


MODERN PHOTOGRAPHY (combined with Minicam) is published monthly by the Photography Pedi +o 33 West 60th Street, New York 23, N. Y. 
Reentered as Second Class matter at the Post Office at New York, te ey the Act of March 3, 1879; l] at Louisville, Kentucky. Yearly 
subscription price is $4.00 in U.S.A. and possessions, $4.50 in Canada, $6.00 in Pan-Amelican Union and Philippines. Elsewhere, $8.00. Single Copies 
U.S.A. and Canada, 40c. Elsewhere, 75c. July, 1958, Vol. 22, No. 7. 





BUY WITH CONFIDENCE 


TRADE-INS WELCOMED 


An H-F Special! 

PARALLAX CORRECTED 
REFLEX CLOSE 

LENS SETS 

Fits all BAYONET MTD. Reflex £3.5 lenses ; 
such as Yashica, Minolta, Rollei, Kallo- 
flex, etc. +1 for portraits, or +2 for 
close-up. Specify +1 or +2 set when « 


weer ONLY G GF complete 3 


Rocket and Braun Automatic 
List 15.95 
SPECIAL 


+ Specify gun you own « 











BRAND NEW! 
KODAK 
yo MEDALLION 
TURRET 
MAGAZINE 8 CAMERAI!! 
3 — f1.9 Lenses 
ie con 2 ‘ws sneer 
movie sho! 
‘SPECIAL 108. 50 





Latest Model 
RETINA IlIC 


HABER & FINK |S ONE OF 
THE LEADING LEICA SPECIALISTS IN THE 
COUNTRY. COMPLETE STOCK ON HAND 
AT ALL TIMES. WRITE US YOUR NEEDS 


THE FAMOUS = 


~ UNIVERSAL 
Variable Field Finder! 


BRAND NEW 
WESTON MASTER Ill 
Original List 32.50 


speciat 20.25 METERS! 


Free Carrying Case ALL BRAND NEW!! 
FITTED COMPARTMENT COMBINATION 


CARRYING CASE 


Leather —Plush Lined—Holds a Complete Outfi 
LEICA + KINE EXAKTA. 
KONTAX + NIKON 

Specify Camera When Ordering 


sPectat 29.50 neg. 45.00 


SAVE ON 
EXPOSURE 





on 


pe) 





For use with Contax, Canon, Leica, 
Nikon and similar type 35mm Cameras. 
* Zoom type finder with 
parallax control 
+ Shows proper field ~ following 
origi . 28mm to 135mm 
inal Cost 35.50 
SPECIAL 16.95 
Carrying Case 1.49 








with FRAME FINDER! 
No Optical Viewfinder Needed 


SPECIAL 114. 50 


Case. . . 8.95 


New Curtar 14 An Amazing 


Movie Camera Value 


SPECIAL 54.50 
Reg. List 74.50 





— UMITED QUANTITIES — 


SENSATIONAL YASHICAMAT 
(FULLY AUTOMATIC REFLEX CAMERA) 
#3.5 4-element lens, MX flash sync. self timer, 
1/500 sec. — List w/case $85.50 
BRAND NEW ONLY 58.95 ste 
Yashica “A” w/case $35.95 $23.95 
Yashica “C” w/case 54.95 36.95 
Yashica “LM” w/case 69.95 46.95 
Brand New, Factory Packed, Guaranteed 





LATEST MODEL 
4x4 AUTO 
ROLLEIFLEX 


Truly a Remarkable 
Camera! 


LIMITED QUANTITY 
KONICA Ii MFX 35mm CAMERA! 


© 6 Element {2 Coated Lens © COUPLED RANGEFINDER 
© Full Flash Synch © Speeds 1 sec. to 1,500 


Discontinued Model! BRAND NEW! 69.95 


“Original List 119.75 Carry Case $10. add'l. 





USED S700 | a 


imported Special =: 
Highest Quality 
“WARREN” 
8mm TELEPHOTO LENS 


1%” {2.5 8mm Telephoto Lens 
Standard D Mount - Built-in Filter Holde: 


FIXED FOCUS 8.95 
1%” 1.9 8mm Telephoto Lens 
FOCUSING MOUNT 17.95 % 








NOW... 
Famous Deluxe 
KINEGON 


Aute Schneider 
Xenon—with Penta- 
Prism Rangefinder. 
Special 199.50 
Case . . . 9.95 addi. 
+: CS 
—_ 40mm 14.5 Zeiss W.A. Lens 
Original Unt 5.00 _ 29-50 
NEW for EXAKTA! 180mm Tele Picon 
Pre-set (5.5 Lens 36.50 


With DeLuxe All Pan Head .. 
Tack at Pera Crank Handle 


“sprcia, 9.89 


FREE LEATHER CARRYING CASE 
RUSH YOUR ORDER 


Sa 


ee 


63 





9-Section Elevator 
POCKET TRIPOD! ee 


“UNIPOD =| 
Ideal for Steadying be 
Your Camera! 


For Stills or Movies! 
Closed 22”— Extended 56” 
Has Reversible Foreign and 


THE UNSURPASSED 


ULTRABLITZ JET! 


+ 4D Cell and AC Unit + Wide Angle Reflector 
* Y% Power—Full Power Switch + Lifetime Flashtube 
* Kodachrome Guide 45 + Weight: Under 4 Ibs. 


Original List 68.50 37_5Q iscentinnes Model 





TERRIFIC BUY! ACT NOW! 
AIREQUIPT MAGAZINES 


speciat 1.49 3 for 4.29 
Minimum Order 3 





wl INE SIX 
66 ROLL FILM CAMERA! 
er ee (12 Pics on a Roll) 
© MXV Fully 
Synchronized 
© F3.5 Coated Lens 
© Built in Self-Timer 


Comparable Value SPECIAL 49.50 
Carrying Case 4.95 Add'l. 





American Thread 1.89 


SPECIAL 
. Add $.60 for Postage and insurance 








ma JUST (3) LEFT! 


Latest Model! 


ROLLEICORD 
2a x 2% 


BRAND NEW 79. 50 


incl. Carrying Case 


HABER & 
FINK Inc. 


12 Warren Street, New York 7 
Phone BA 7-5800 





BRAND NEW 
99.50 


Carrying Case 6.99 addi. 


(| SPECIAL! = 


12 Universal * 
) Fits = oe aH 








IT’S REVOLUTIONARY! 
THE NEW “DO-IT-YOURSELF” 


ROX-COMBI GENUINE 
LEATHER GADGET BAG 


You design and make the compartments to 
suit your requirements! Whether you own a 
> miniature camera with a variety of accessories, or 
a twin lens reflex. 
ROX 111, w/pocket . 
ROX D ay pinta Sis 
ROX 11, w/pocket 
ROX C 


31.95 
29.95 
27.24 
24.74 


12%2x4'4x8 
. 12¥ex4¥ex8 
92x334x7 34 
9%2x3%4x7% 
ROX 1, w/pocket 7¥ax3%ax7 20.25 
TAS os snckbbatenan sie ; 7M%4x3%x7 17.49 
All Bags Fitted With Adjustable Flexible inserts. Another FIRST from Haber & Fink! 


SS ee 

















ZONE STATE 








REMEMBER YOU SAW IT IN MopERN 5 





Announcing the Magnificent New 


WOoOLLENSAK «s:5" 


STEREOPHONIC HI-FIDELITY TAPE RECORDER 
WITH BUILT-IN PRE-AMPLIFIER 


The thrilling presence 
of a live orchestra 
in your home... full 


third dimensional sound! 


ULTRA LIGHTWEIGHT 

Measures only 644” x 10%” x 11%’; 
weighs scant 20 lbs. Distinguished 
design harmomzes with every decor. 


EASY OPERATION! 
Simplified key-board Now you may enjoy the realism of three-dimensional sound in a 


Suintnety Benetine truly portable stereophonic tape recorder! Two separate in-line sound channels 


operating panel bring the living presence of a full orchestra into your home. The upper channel 

provides the utmost permits you to record and play back monaurally. The lower channel, in line with 

im operating ense. the upper, plugs in directly to the Phono input of your radio, high fidelity system 

or your television. No auxiliary pre-amp is necessary as the pre-amp is built 

ULTRA-POWERFUL! = gg right into this WOLLENSAK Tape Recorder. Dual speeds, two-level recording in- 


10 watts push-pull : ‘ 5 
audio output—four dicator, keyboard controls, index counter, high speed rewind lever, etc. 


eA S : ° ° 
times greater than tgs MODEL T-1515, complete with microphone, 2 reels (one with tape), cords, $229.50 
larger, less portable 3 +, & 
recorders. Ideal for = 7a GUARANTEED SPECIFICATIONS Freq y Resp Upper Channel: 
auditorium use. ** 40-15,000 cps. + 3db. at 7% ips.; 40-8,000 cps. + 3db. at 334 ips.; Lower Chan- 
i$ nel: 40-15,000 cps. + 3db. at 74 ips. (NARTB Standard Equalization). Wow and 
flutter less than 0.3%; Signal to noise ratio greater than 50 db.; Signal from 
CONSOLE lower channel pre-amp output 0.5 — 1.5 volts; Crosstalk — 50 db. 
PERFORMANCE! 
Tape live music or 
use in conjunction 
with a hi-fi speaker 
and tuner for a fine : 
hi-fidelity system. a * “1500” HI-FIDELITY DUAL-SPEED TAPE RECORDER 
; ' _ Only 6%” x 10%" x 11%"; weighs 20 lbs. 
10 watts push-pull output is four times 
x » ¢ — — oe hgh —, s 
; | “Balanced-Tone” high-fidelity; key-boar 
FREE DEMONSTRATION— Your authorized Wollen. ap s : control. Accepts 7” reels; jae na a of 
sak Dealer will be glad to show you the““1515 ie . ? 3.75 and 7.5 ips.; index counter, etc. 
and other fine WOLLENSAK Cameras and Pro- 4 _ _ Complete with microphone, 2 reels, 


iectors. See him now! ” ‘= tape and cords, $199.50 





WOLLENSAK OPTICAL CO. + CHICAGO 16, ILL. 


BUY IT FROM YOUR PHoTO DEALER Mopern PHOTOGRAPHY 





COMPARE 


-any other claim 


-any other camera 


2 —any other price... 


«| This is truly 
| the most Fantastic. 
+1 Camera Value Ever Offered... 


Outstanding precision craftsmanship ...unexcelled quality... exceptionally beautiful 
body design... and an incredibly low price ... that make other cameras obsolete! There 
has never been anything like it! Petri sets a new standard of quality and price by which 
other 35mm cameras will be judged. 
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° wit ° uper 
system 
; built 
ng in- Ss 
, ete. 
229.50 
Famous £2.8/45mm Orikkor 4-ele- 
ment lens, -color-corrected, amber 
coated . . . Fully synchronized Copal 
X precision shutter with speeds from 
1 sec. to 1/300 sec. & B.. . “Speed- 
0-Matic” single stroke four-way 
: — — came ‘ cs a9 
F single wi iew a 
ORDER finder... handy exposure guide. . 
Ibs. 4 helicoid focusing lever, etc. 
es Leather Case $9.95 
yard 
of Seven element super-fast Orikkor £1.9/45mm bee extra large brilliant single window range/viewfinder, 
a PETRI fl “ MXV precision shutter, speeds from 1 sec. Sere 1/500 & B. plus many other advanced deluxe 
Automatic _ features ONLY $99.50. Genuine leather case $12.50. 
iA a f ~ INC, 11 West 20th Street « New York 10, N.Y 


RAPHY BUY IT FROM YOUR PHoto DEALER 
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NIKON SP 
and NIKON S-3 


So responsive and smooth-working are these two new instruments, t O lve 
so easy and fast to handle, it is as if the photographer were suddenly 


liberated from all the distractions of camera mechanics — and free to 
perform his creative work. Never before has camera design been O 
more perfectly suited to its task. 7 Uu 


The new Nikon S-3 and Nikon SP are identical in body design and 


features, in rugged quality and precision. Only their viewfinders dif- iy omplet e 


fer. The Nikon SP features the sensational built-in Universal View- 
finder System with viewing fields for six different lenses: 28mm wide 


angle through 135mm telephoto. The new Nikon S-3 introduces the G omm and 


built-in Trifocal Viewfinder for 35, 50 and 105mm lenses. 
Accessories are fully interchangeable between models. Whether 
you select the SP or S-3 for your work, you can call upon the auto- of the 
matic fire-power offered by the Nikon Electric Motor Drive; the con- 
venience of the shutter-coupled Exposure Meter; the unmistakable 


quality of Nikkor lenses; and the added versatility of a host of 35mm 


Nikon Accessories. 


For complete details, write to: Nikon Incorporated, Dept. MP-7, 
251 Fourth Avenue, New York 10, New York. In Canada: ar 
Anglophoto, Ltd., 880 Champagneur, Montreal, P. Q. 


ws ‘ " S-3 or SP, Nikon gives you an extra edge, in every picture situation Ae 


Nikon S-3 with 50mm Nikkor f/2 $309.50; with 50mm f/1.4 $355 ¢ Nikon SP with 50mm Nikkor f/2 $369.50; with 50mm £/1.4 $415 








FIFTH AVENUE 


175 FIFTH AVENUE, NEW YORK 10, N. Y 


ALL-NEW SUPER GRAPHIC OUTFITS 


Most versatile 4 x 5 Graphic ever made. 
New features include: 
e Revolving beck 7 Electric body r release e All 
metal body « A flash e More 
front movennuts e Ultra modern styling 
to name just a few 
All D.F.A. 4 x 5 Graphic outfits contain brand new 
camera ¢ Graflock back « Ektalite screen ¢ Graphic 
Multifocus coupled rangefinder ¢ Flexible sport 
frame finder ¢ Graflite flash unit ¢ Deluxe case « 
Film pack adapter or roll film holder « 6 cut film 
holders « Adapter ring ¢ lens shade e 4 filters. 
Prices below include all this extra, new equipment. aaa 
Buy from DOWLING'S for only 10% Down! “illustrated 
Crown Speed SUPER* 
Graphic Graphic Graphic 
$368 $376 
420 44 


“Brilliant “’ 
is the word 


for the all-new Mansfield SK YLA RK 


Automatic Slide Projector 





* For all 2x2 and Super Slides 

¢ 300W illumination 

* Turbo blower cooled 

* Built-in ‘storage for over 100 slides 
* Self-contained case 

* Coated, color corrected 4” lens 

¢ Die cast aluminum construction 

* Compact, lightweight design 


$44.95 


Mansfield quality and value plus DOWLING'S service 
add up to complete satisfaction—for you! 


Brilliant screening 
Coated Lens in Flash Shutter 
135mm Xenar £/4.7 

135mm Optar €/4.7 o.....ccccccecseseessecneseeee 
127mm Ektar £/4.7 .... 
135mm Tessar £/4.5 .... 
135mm Xenotar £/3.5 
150mm Xenar £/4.5 
152mm Ektar £/4.5 
152mm Goerz Dagor £/6.8... 
162mm Optar £/4 


FREE 
POSTAGE 


30 DAY 
MONEY BACK 
GUARANTEE 


of your slides 
thanks to 
brilliant 
design! 





24 x 3% Graphic Outfits also available at similar savings. 
Trade your present camera on a new 1958 Graphic! 


SAVE $72.50 


with DOWLING’S “SHOOT AND SHOW” OUTFITS 


CONTAFLEX 


The most popular 35mm reflex camera in America with its 
brilliant eye-level prism viewing system, Zeiss Tessar £2.8 lens 
and fully automatic controls. Get with it all the accessories 


Complete with 
Presto-Matic Changer only 





including 
new 1958 


Magnificent 2% x 2% single lens reflex 


UHLER CINE 


With Zeiss 


PRINTER 


for 8 and 16mm film 


Make your own copies in minutes, 


camera of advanced design. 
Planar £/2.8 lens $480.50 Cash or $48.50 
Down. 

Telephoto lenses: Sonnar 150mm f/4.0 
$296.50 Cash or $29.50 Down. 


Sonnar 250mm £/5.6 $314.50 Cash or $31.58 
Down. Each lens is fully automatic, has its 


you need to shoot and show really superior color slides and 

save $72.50 to $73.50! 

Outfit # 1—1958 CONTAFLEX | camera © Eveready case * Accessory 
shoe ¢ B-C flash unit ¢ B-C battery © Photo-electric exposure 
meter ¢ Meter case ¢ Famous REALIST 300W slide projector 


own Compur Rapid MXV shutter. 


. ee) BOLEX 
Your Best Buy! 
) Brand new BOLEX H-8 or 
H-16 Leader with Lytar 


save time and money! New model 
holds 400 feet silent or sound film, 
prints 20 feet a minute. Complete 
exposure control with 10 settings, 
picture and sound together or sep- 
arate. Easy to use, pays for itself. 
Only $195 Cash or $19 Down. 
UHLER Combination Continuous 
lémm Printer, 1200 feet capacity 
$775. Cash or $75 down. 


Other professional models availa- 
ble for 8, 16 and 35mm. 


Write to DOWLING'S for details. 


¢ Beaded 30” table screen © Complete instructions. 


Now, at DOWLING'S only $44.95 Down 


(Cash price $159.95) 
Outfit #2—1958 CONTAFLEX I! with built-in exposure meter and 
everything listed above, but with a handsome gadget bag 
instead of separate exposure meter. 





Former price 
$232.45 


BOLEX H-16 REFLEX 
with Cinor £/1.4 lens $499.00, or $49.00 Now, at DOWLING'S only $47-%5 Down 
Down. BOLEX H-8 a with Lytar f/1.9 
eas wth Tar ' oo oe Down. <4 ia (Cash price $179.95) 
$13.50 Mie ver 25 lems § al BONUS: Peter Gowland's book “How to Photograph Women" FREE 


Trade -- 29 a new BOLEX—today! with every Contaflex Outfit (please request when ordering). 


Former price 
$253.45 





ee FlETH AVENUE, NEW YORK 10, N. Y. 
Flatiron Bldg. at 23rd St 
Suite 2000. Tel.: ORegon 4-7900 


'Gelslelaalela. the 


ALL-NEW MINOX "B” 


With Built-in Shutter 
Coupled Exposure Meter 


_ $169.95, with Case 
_ $186.95, with Case 


Showroom 


Please ship the following immediately: _._. 


Enciesed is $. 
0 Oewn Payment () Complete Payment. 


a 


t wish te trade in:. 


7: 
Your trade-in may be used as down payment! It wee 
turned at D.F.A.’e expense if you don't accept our top offer. 
O Send FREE literature on. 
0 Send FREE 19658 Catalog. 
DO Send pamphiet en “Deferred Payments.” 
Mame 


Telephone Ne. 


Address 











Chrome Finish . 
Black Finish . 


ONLY 10% ‘DOWN AT D.F.A. 














O Give me tentative aliewance by mali. 
CG 8 om chipping equipment tor exnst attow- 





City or Tewn_.. 





Jury, 1958 BE SURE TO SEE OUR ADVERTISEMENT ON PAGE 13 





QUALITY AT 
MINIMUM 
COST 














LEICA Illg 


- luminous-frame viewfinder for 50mm 
and 90mm lenses—with automatic par- 
allax compensation 

- world’s finest focal plane shutter; set- 
tings from 1 to 1/1000 second correlate 
with f/stops on Leitz lenses 

+ fully automatic synchronization for 
flash bulbs and electronic flash 

- rangefinder magnifies 1.5x for critical 
focusing; adjusts for subject distances 
- precision mount accepts any of 12 
superb Leitz lenses 

+ soft-action shutter release button 

- baseplate interchanges with Leicavit, 
for fast-sequence shooting 

+ over 200 accessories extend Leica ver- 
satility from photomicrography to tele- 
photography. 


LEICA Illg, with 50mm Elmar £/2.8 lens, $234 


E. LEITZ, INC. 


468 Fourth Avenue, New York 16, N. Y. 


PICTURE TAKING IDEAS 


WHICH EXPOSURE WOULD YOU USE? Unusual situations or unusual 
treatment of ordinary ones ...by Charles Hellman and Patricia Caulfield 


WHAT IS DESIGN IN PHOTOGRAPHY? 


TECHNICAL ARTICLES 


ARE ALL “OFFICIAL” EXPOSURE INDEXES WRONG ?. by Charles Hellman 
SIMPLE STEPS TO BASIC EXPOSURE 
technical assistance by Charles Hellman 
BUILT-IN METERS: USEFUL OR NOT? .................................by John Wolbarst 
SUPER METERS: They calculate proper exposure with amazing accuracy 
by Norman Rothschild 
ARE YOU USING THE RIGHT COLOR FILM? Mopern’s exclusive chart 
O0NEE HEGEL YOM COONS TG on... 55 .ac50.ccccsccrsscecvosessieonss by Norman Rothschild 
MODERN TESTS: An exclusive, monthly appraisal of equipment 
WHAT MAKES YOUR EXPOSURE METER TICK? 
FIND YOUR OWN GUIDE NUMBERS by Walter Michener 
HOW TO USE INCIDENT AND REFLECTED LIGHT METERS 
IS YOUR EXPOSURE METER ACCURATE? 0o0ooo.o......ccccccccccccccsscsscsscsscssesseeasseceneseeees 
MopERN’s 1958 DIRECTORY OF EXPOSURE METERS 
compiled by Norman Rothschild 


MOVIES 


HOW TO SHOOT A GOLF MOVIE: Vary your lenses, use different angles 
gt : ER NG een ee eee oer by Myron A. Matzkin 
THE MOVIE MAKER by Myron A. Matzkin 


DEPARTMENTS 


COFFEE BREAK WITH THE EDITORS ee 14 
LETTERS TO THE EDITOR 22 
MODERN COLOR by Norman Rothschild 28 

by John Wolbarst 30 
WHAT'S AHEAD?...0000...... ccc TA ives SEARED. sane gee by Lloyd E. Varden 32 
ULTRAMINIATURE by Joseph D. Cooper 34 
THE LARGE CAMERA..........0.0...00.000. by Andreas Feininger 40 
I Coos os ccsine bo caneoeuswuds onastdenont isighacteau concen coas¥enespoanenedodatot seins aneieds te . & 
MONTHLY CONTEST............... 74 
DISCOVERY NO. 36: DAVE HEATH. Bia eee te by Patricia Caulfield 76 
NEW PHOTO BOOKS 99 
EE Ct MI oon ssn os on ccicsecssgpuecdyets cite snseasesssoseseeek ee’ Mabel Seacheri 102 
PICTURES IN A MINUTE .. by John Wolbarst 104 
NEW PRODUCTS echcade ee 
WAYS AND MEANS “ws holon Rothstein ill 


AUGUSTUS WOLFMAN, Ed.-in-Chief PATRICIA CAULFIELD, Picture Ed. EVERETT GELLERT, Publisher 
JACQUELYN BALISH, Editor EDWARD MEYERS, Asst. Ed. MARTIN E. SIEGEL, Business Mgr. 
HERBERT KEPPLER, Exec. Editer RITA QUINTAS, Edtl. Asst. ROBERT DORIN, Dir. of Advtg. 
DOROTHY C. JACKSON, Manag. Ed. OLIVE GILLIKSEN, Edtl. Asst. W. D. BORNSTEIN, Adv. Mgr. 
MYRON A. MATZKIN, Assoc. Ed. eee MILTON GORBULEW, Circ. Mgr. 
JOHN WOLBARST, Consult. Ed. ERNEST G. SCARFONE, Art Dir. FAY TRAVERS, Production Dir. 
MARJORIE THOMPSON, Assoc. Ed. A. J. PALAGONIA, Assoc. Art Dir. FLORENCE SOLOMON, Adv. Produc. 


Copyright © 1958, Photography Publishing Corp., 33 West 60 St., New York 23, N. Phone: PLaza 7-3700. 
Chicago office: 333 N. i Blvd., Chicago, Ill. Phone: ANdover 3-7132, 7133. bP Anaes office: 5720 
Wilshire Blvd., Los sae og | 36, Calif. Phone: WEbster 8-3881. San Francisco office: 260 
Kearny &t., San Calif. Phone: EXbrook 7-0690. Yearly subscription, $4.00 in 
U.S.A. and possessions, $4: 0 ‘in Canada, $6.00 in = American Union and Philippines. Else- 
where, $8.00. Single copies, U. 8S. A. and Canada, 40c, elsewhere, 7 Editorial contributions 
must be accompanied by return postage and will be handled with reasonable care; however, 
the publisher assumes no responsibility for return of unsolicited photographs or manuscripts. 


BUY IT FROM YoUR PHOTO DEALER Mopern PHOTOGRAPHY 











Leican-s 


ONE FINDER, AUTOMATIC FOR 
FOUR FOCAL LENGTHS... 


365mm — This field appears when 
the Leica wide-angle lens, the RF 
Summaron f/3.5, is attached. 


SOmm-—This is the pictyre orea 
for standard Leica 50mm lenses, 
#/1.5, #/2, #/3.5. 


on oe tw iy =| 


es -WITH AUTO MATIC pee eae ~ the picture area 
PARALLAX COMPENSATION! or Leica 90mm lenses. 


Every camera enthusiast knows the big feature of the LEICA M-3: the 
life-size, ranging-vision viewfinder with its automatic changing of bright-line 
frames. But did you know that this ingenious finder also compensates 

for parallax* automatically? 


136mm-— This is the picture area 


With any of the superb bayonet-mount Leica lenses, the LEICA M-3 gives day tates Cation Seetate. 


you the correctly outlined image on film—at any distance. And now, 

by simply inserting the new Leica RF Summaron 35mm lens, you have 

the same ranging-vision finder for wide-angle viewing. Even in dim light, 
as in the nighttime racing scene above, the M-3 gives you a brilliant view, 








with an extra-bright ranging field in the center of the viewfinder for 
rapid and accurate focusing, and an outlining frame as bright 
as if it were lit up. 


You can “preview” the picture, too. By simply pressing the Frame 
Selector lever, you can decide whether to use the 50mm, 90mm 
or 135mm lens, without actually changing lenses. 


Remember, this unique viewfinder is only one of the many exclusive features 
of the very advanced LEICA M-3—a camera designed for the 
contemporary photographer but crafted with the precision and durability *Viewfinder frames move continuously to com- 
? . said pensate for parallax at any distance from the 
that is synonymous with the LEICA tradition. subject 


For special LEICA M-3 brochure write Dept. 206 


€. LEITZ, INC., 468 FOURTH AVENUE, NEW VORK 16, N.Y. 
Distributors of the worid-famous products of 
Ernst Leitz G.m.b.H., Wetziar, Germany—Ernst Leitz Canada itd 
LENSES - CAMERAS - MICROSCOPES + BINOCULARS 
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Take this coupon to your 
KONICA Franchised Dealer 
and get this fabulous 
Konica Summer Ssavus 

. (Reg. $9.95) for $1 with 
your purchase of the 
famous KONICA III 


(offer expires July 31, 1958) 


KONICAMETER YAY! KONIFLASH III 


Take your 
choice—either of 
these KONICA = 


eer 


Ba PP ie eee are 


Accurate, sensitive clip-on meter fits on a ¢ e BC type, pocket-size flashgun with folding 
your KONICA or other cameras. Simple 2 reflector. Also operates on ordinary pen- 
scales for quick one-hand readings. a qa light batteries, Built-in, automatic test-light 


Reg. $9.95 if Y y, and film guide. Reg. $9.95 


only $1 with your purchase of ‘ieead y y 


KONICA 1 


If you ever dreamed of owning the 
famous KONICA, here is your chance! 
Now you can own the camera that revo- 
lutionized 35mm camera standards, and, 
to introduce you to the fine Konica acces- 
sory line, you get either the Konicameter 
or Koniflash for only $1 extra. Both of \ ' 
these accessories regularly sell for $9.95, fs a \ é 
and are proud examples of the precision \¥ ' 
that typifies KONICA. ; ; because 


. ’ ‘THE LENS 
Pros the world over acclaim KONICA’s Qo ; ALONE IS 


fabulous Hexanon f2 lens, as well as its 0 
Light-Value 1/500th second shutter, su- WORTH z 
perior viewing and focusing, advanced THE PRICE 
design rapid-wind lever, and a host of 

additional precision features. The 

KONICA promised in your future is 

possible now! At your Franchised. 

Dealer, only $124.75 (plus case) 


IN CANADA: McQueen Sales Co., 1843 W. 4 Ave., Vancouver 9, B.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 


aay, KONICA CAMERA COMPANY. 78 WEST CHELTEN AVE... PHILADELPHIA 44, PA. 
Mfg. by KONISHIROKU PHOTO IND. CO., LTD., TOKYO 


BUY IT FROM YouR PHoTo DEALER Mopern PHOTOGRAPHY 
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IT'S FUN TO DO IT YOURSELF 
Create your own life-like COLOR photos 


witt MARSHALL 


Photo Oil Colors 
Photo Oil Pencils 


See your black-and-white photos come to life 
in permanent, glowing, natural colors. It's 
easy, it's fun—and truly creative! Thousands 
have been enjoying this wonderful hobby for 
— many years, professionals find it a perfect 
way to boost their income. Best of all, you need no special ability or 
training—every MARSHALL Photo-Oil Color Set is complete in itself 
and comes with full instructions. 
“Learn To Color" Set (8 different color tubes) 
“Hobby” Set (15 different color tubes) 
"Advanced" Set (20 different color tubes) 
"Master" Set (46 different color tubes) .............0........ 14.95 
Photo-Oil Color Pencil Set (18 different colors), 
excellent for fine detail 





MARSHALL Photo-Oil Color Aids: 
Pre-Color Spray (permits coloring of glossy and 
Polaroid prints), 6 oz. 
Spray-Glass Finish (protects finished prints), 60z..... 1.25 
"Photo-Oil Coloring for Fun and Profit''— 
a complete book for beginners or professionals. 3.50 
Start today to liven up your pictures—see how easy it is! 


Glamorize Your Slide Collection 
P= wi uali 

” ZEPHYR <:” 

... the most beautiful way 

to keep your precious slides! 


Choose from two completely new sys- 
tems, created for you by ZEPHYR'S master craftsmen: 


ZEPHYR Duofile for filing of individual slides, can be easily carried 
or stacked to form slide library. 


Duofile G-1 For group filing of up to 375 Ready-mounts or 
125 glass mounted slides. 


Duofile R-1 For sequence filing of up to 200 Ready-mounts 
or 100 glass mounted slides. 


Duofiles only $780 (minimum order) 


Additional Duofiles $1.95 each. 
ZEPHYR Fitted Cases for slide trays (handsomest you ever saw!) 
MS-12 Holds 12 medium and short trays 
ON ee Mp8 as sovasiushocusdeiel eblosossts chccnsonsnts $7.95 
*LN-12 Holds 12 long trays (Revere, B & L, LaBelle 9” etc.)... 8.95 
All ZEPHYR cases are dustproof, shatterproof, spillproof—the finest made today! 
*IMustrated 


Dowling 
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FIFTH AVENUE 


It’s New—At DOWLING’S! 


BESELER 45H 


Superior quality at a budget price 


Now you can own a genuine BESELER 4x5 enlarger 


for only $179.50! 


¢ Universal "Never Change" condenser system 
* Balanced elevating mechanism 

* Standard lensboard for all lenses 

* Rock-steady frame structure 

¢ Built-in filter drawer 

* Horizontal projector for giant size prints 

¢ BESELER precision throughout 


DOWLING'S offers the 


all-new BESELER 45H for only $] 7 Down 
(PRICE IN WEST $188.50) 


Other famous BESELER enlargers: 
BESELER 23C (8mm to 214 x 34) 
BESELER 45M (8mm to 4 x 5) 

BESELER 45MC (with color head) 
BESELER 57MB (2!%, x 2\4 to 5 x 7, cold light).. 314.75 Cash or 31.75 Down 


“S. MARSHALL Photo-Oil Color Sets make grand gifts for any i The complete line of BESELER Precision Eni 
occasion, too! is aveilabl 


to 


$139.75 Cash or $13.75 Down 
236.75 Cash or 23.75 Down 
259.75 Cash or 25.75 Down 


. lenses and accessories 


le from DOWLING'S. Write for free hure or rush your order 


us—today! 


For a Lifetime of Perfect Enlargements—buy BESELER. 


USE YOUR MONEY TO MAKE MONEY 
RERT A COMPLETE NEW 
AURICON 


16mm Sound Movie Outfit 


What D.F.A.'s exclusive 
"Rent-A-Camera" Plan does for you: 


* Frees your working capital 

* Simplifies your bookkeeping 

* Opens possibility for tax savings 
* Eliminates chattel mortgage 

* Requires no down payment 


Outfits listed below include all necessary sound recording equipment, & 
genuine Raptar lenses and Pro-type tripod — ALL BRAND NEW [| 
Monthly Rental 
Auricon "Cine Voice II" turret outfit with 3 lenses..$41.65 
Auricon "Pro-600" single lens outfit 
Auricon "'Pro-600"' turret outfit with 3 lenses.. va 
Auricon “Super-1200" turret outfit with 3 lenses 


Other Auricon Outfits are available to fit your specifications. 
Projection equipment may be rented with the camera. 


Write to DOWLING'S now for details! 


175 FIFTH AVENUE, NEW YORK 10, N. Y. 
in a N. Y. Landmark, the Flatiron Bldg. ot 23rd St 
Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 


Please ship the following immediately:__. 





Enclosed is $- 








O Down Payment [) Complete Payment. 


1 agree to 
months 
t wish to trade In: 


merchandise is paid for. 














O Give me tentative allowance by mali. 
CO fem chipping equipment fer exnet elton 
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PERUTZ 


WEST GERMANY’S 


Cl it 


lel | (ole) (=a 


fo fel¥} ol (= 8 mm 


black and white in 
the following speeds: 


PERKINE U27 — 400 ASA 
PERKINE U21 — 100 ASA 
PERKINE U15 — 25 ASA 


including immediate processing* 
*film is mailed back to Burleigh Brooks, in 
the self-mailing carton provided, for imme- 
diate processing. Price includes postage re- 
turn of processed film. 
eeeoe 


ALSO — 
PERU™Z 16 mm film 50 and 100 foot roils 
in speeds listed above 


All PERUTZ film, still and movie, is avail- 


able through leading dealers. If you can- © 


not obtain it in your locality, write direct— 


BURLEIGH BROOKS, INC. 


10 W. 46th St... N.Y. 36,N.Y 





Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER * * ° 

The pixie-ish young lady who seems 
to be materializing out of pastel 
protoplasm on our cover this month is 
model Ann Allee. It was photographer 
Hal Reiff who caught her—with a 
Mamiyafiex C and Sekor 2.8 lens. Reiff 
made the series of exposures on Ekta- 
chrome with 1000-watt-second elec- 
tronic flash. Starting with the lens wide 
open at f/2.8, he progressed by 1/3 
stops to f/32 and the other end of the 
exposure scale. Somewhere along the 
way, the pixie winked. 


LADIES' DAY ° °¢ ° 


A good many photographs arrive 
in our offices every day from photog- 
raphers all over the world. One of the 
most intriguing to reach us in recent 
mails is the quaint reminiscence below, 
entitled “Sunday Afternoon in Pros- 
pect Park.” Curiosity piqued, we wrote 
Herbert U. Silleck, the photographer, 
for details about how and when. 

He’d only been taking pictures for 
a few years when he snapped this one, 
he told us. (It all started with a pin- 
hole box camera when he was 12.) One 
fine Sunday in April, he set out on 
a picture hunting stroll through 
Brooklyn’s Prospect Park—and found 
“Sunday Afternoon” on the boating 
pond. He used a 4 x 5 Stanley plate 
in a Premo camera, and exposed at 
f/9; 1/50 second. That was in 1901. 

Mr. Silleck, a retired official of the 
Brooklyn Trust Co., has been picture 
hunting ever since—and much farther 


afield than Prospect Park. An ardent 
amateur photographer, he’s collected 
some 24,000 films and plates, 4000 
slides and 20,000 feet of movie film. 
There are 115 albums filled with prints 
on his closet shelves. However, a spe- 
cial place is reserved for “Sunday Af- 
ternoon’’—an antique frame in the Sil- 
leck den—where it never fails to 
arouse a visitor’s interest. 
We like it, too. 


BLACK-AND-WHITE COLOR « =« ° 


A black-and-white slide which will 
produce a full-color image when pro- 
jected on a screen? Those of us who 
were fascinated by the color demon- 
stration of Dr. E. H. Land (as de- 
scribed by Lloyd E. Varden in a recent 
“What’s Ahead” column) are now of- 
fered this new spectral puzzler. 

It’s another experimental color proc- 
ess in which color “information” is 
recorded in tiny ripples on the film. 
Developed by Dr. William Glenn, it 
was demonstrated when the Optical 
Society of America convened recently 
in Washington, D. C. Dr. Glenn, a 
physicist at the General Electric Re- 
search Labs in Schenectady, N. Y., 
popped a black-and-white slide into a 
projector, and lo! on the screen ap- 
peared the full-color image! 

Not just any black-and-white slide 
and not just any projector, naturally. 
However, it was explained that by 
using a special mask in an ordinary 
camera, color pictures could be taken 


(Continued on page 18) 


The day the ladies rowed: “Sunday Afternoon in Prospect Park” by H. Silleck. 


BUY IT FROM YouR PHOTO DEALER 
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CONTAFLEX IV 


You'll be in love with 


CONTAFLEX 


NOW SO EASY TO OWN 


CHOICE OF 6 MODELS FROM $126 


The speed and ease with which you can take crisp, sharp pictures with a Contaflex 


will win you from the very start. Sighting and focusing at eye level directly through 
the lens at full aperture gives you a BIG, brilliant view of your subject—parallax free. 
You quickly focus to needle-sharpness with its unique split-image rangefinder in 
ground-glass ring. Automatic diaphragm closes down to pre-set stop when you release 
Made in West Germany the shutter . . . Fast, easy, precise—the ideal camera for color and black-and-white. 


Models III, IV and the alpha and beta have a convertible lens which permits the use of 
CARL ZEISS, INC tele and wide-angle component lenses. Models I and II permit use of tele attachment lens. 


485 Fifth Avenue, New York 17 Ask for a demonstration at your Zeiss Ikon dealer's. Booklet on request. 
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PARTIAL LISTING OF FRANCHISED OPTA-VUE DEALERS: 


ALABAMA 
Anniston, Ed’s Camera Shop 


ARIZONA 


Phoenix, Kamera Korner 
Scottsdale, Bill Cook’s Cameras 
Tucson, Caples Camera Co. 


ARKANSAS 
Fort Smith, The Photo Shop 


CALIFORNIA 


an Alhambra Camera Shop 
kersfield, Henley Photo Shop 

tes Angeles, Bel-Air Camera 

Los Angeles, Sid Klein 

Los Angeles, Los Angeles Camera 

Los Angeles, B. B. Nichols, Incorporated 

Los Angeles, Sunset Camera 

Los — Windsor Hills Camera Shop 

—— —— Bennett Cameras 

Bernardino, Goodman Jewelers 

} Francisco, Brooks Camera 
in Pedro, A-1 Photo aes, Inc, 

Santa Monica, Stewart PI 

Upland, Cioco Union “hay tae. 

Van Nuys, awe . ~~ Saeed 

Visalia, Main D rug S 

Whittier, Adrienne’s leceiy 


COLORADO 


Boulder, Campus Camera Shop 

Denver, Dave Cook’s Sporting Goods Co. 
Denver, Go-L 

Denver, Masor’s Camera Shop 

Denver, Photography Workshop 


* CONNECTICUT 


ertaenpert, Corbit’s Camera Shop 

, Sturdevant’s Photo Shop 
yn ch, The Photo Shop 
Meriden, Ad Cam Photo Centre 

New Haven, Fair Haven Camera Shop 





New Milford, Simpson Studio is Camera 
Old Greenwich, Camera Cent 

Portiand , Emery Studio 

Stamford, Camera Craft 

Waterbury, Speeds 


WASHINGTON, D, C. 


Washington, Brenner Photo Co. 


Washington, Capital Camera Exchange Inc. 


Washington, Peoples Drug Stores 


DELAWARE 


Wilmington, Lincoin Camera Shop 
Wilmington, Sears Roebuck & Company 


FLORIDA 


Coral Gables, Mileo Photo Sho 
Ft. pues _ Camera Shop 
Ft. rdale, Broward Photo Service 
re Admiral Photo Shops 
Jacksonville, Camera & Palette 
Perkins Brothers 
Edward’ Camera Shop 

Mine, Jordan Marsh 
— Pitman Photo Serv! 
New Port Richey, y, Weshope' 's : Photo 
Orlando, Admiral’ Photo Shops 
tg Dick Heim’s Camera Shop 

W. Palm Beach, Holiday Photo Shop 
Pensacola, Pensacola Photo 0 Supply 
oy ae Cameras ——— 

tersburg, M 

t. Petersburg. Un Uncle Abner’ Cameras 
Tallahassee, Shut 
Tampa, Admiral Photo , * 


Tampa, Maas Bro: 
Warrington, “aibright & Wood Cameras 





GEORGIA 


Atlanta, Colonial Film & Equipment Co. 
, Isengor Camera Exchange 
Griffin, Weaver Photo Service 
INDIANA 


Elkhart, Elkhart Camera Center 


Evansville, Schmitt Photo Service 
Gary, Gary “1 era 

Hammand, W. Millikan, Inc. 

Ww. Lafayette, Foster Film Service 
Michigan City, Blieden’s Camera center 
Mishawake, Dill Photo Service 

Muncie, Jack's Camera Shop 

South Bend, Smith’s Camera Sh 

Terre Haute, Overfelts Camera Shop 





ILLINOIS 


Assell Photo Shop 
Joray Camera Shop 
Anchor Camera 
Camera Shoppe of Hegewisch 
Carson Pirie Scott & Co. 
Central Camera Co. 
Color Master Photo Suppliers 
seteney | — Supply 
Edward Madsen & Sons 
Martz Camera Shop 
E. J. Pollak Fotoshop, Inc. 
Sonny's Photo Supply 
Standard Photo Supply 


\ 


Chicago Mats. Watlands Camera Shops 
— Norm’s Camera Shop 
rgreen Park, Sak’s a Camera 
oo Glencoe Came op 
Hinsdale, L. C. Harner Photo Service 
Homewood, Dixie Camera 
oliet, Burrows Camera Center 
Joliet, The Federal Camera Co. 
Kankakee, Watlands Camera yy 
La Grange, La Grange Camera & Supply 
Lansing, Besse Camera & Supply 
Lisle, javerlandt’s 
Melrose Melrose ee 





Park, Oak Park Came 
Olney, Spieth Studio & ‘Camera Shop 
Park Forest, Camera Corn 


Riverside, Rayline Inc. 
Westmont, Pleshar’s Pharmacy & Gift 
Wheaten, ‘DuPage Photo Center 


Cedar Rapids, Camera Center 
Dubuque, Allied Camera Centre 


Arkansas City, Manly’s Photo Sup. & Gift 
Dodge City, Southwest Photo Sueply 
Independence, — Studio & Camera 
— ty - Studs 

0) 


wichite, ncn Cbperao Camera Shop 


KENTUCKY 


Louisville, The Camera Center 
Louisville, Kentucky Camera Shop 
, Gant & Butterfield 


LOUISIANA 


Monroe, Daly’s Camera Store 


Lewistown, Camera ey oe of Ma 
— lo ring Short & H. 

S. Portiand, Inness Photo Service 
Waterville, "Ralph W. Atkins Co. 


MARYLAND 


Baltimore, Camera Mart 
Baltimore, a. Photo 

Baltimore, Ritz Came 

Cumberland, Curl’s S Camen Shop 

Frederick, Bavis Camera Mart 





MASSACHUSETTS 


N. Abington, Barnhomme Studio 

Amsbury, Goodwin Photo & Hobby Center 
Sesten. Bass Electric 

joston, Camera Center, Inc. 

Boston, Eastman Kodak Stores 


SELECTED 
BY THE U. S. 
GOVERNMENT 
FOR SHOWING AT 
THE BRUSSELS 
WORLD FAIR 


Boston, Federal Photo 
Soston, Little Bidg. — anne. Inc. 
aoe 1 aie 


3oston, Smith Ph 

Brockton, Betar je Service 

King’s amare Dept. 
Brookline, John 

Cambridge, ah. Photo Service, Inc. 
Cambridge, Claus Gelotte Camera Store 
1 
i 





Dorchester, Dorchester Music & Photo 
‘all River, ‘Al’s guee Supply 
Fitchberg, Art Photo 


ee Park Photolabs 

Lawrence, Charlies Photo 
Lexington, Theatre Camera Shop 
Lynn, Mass. Motion Picture — 
Nee Filene’s Camera Dept. 
New Bedford, Arian’s De artment Stores 
Quincy, Claus — 
a Arcade 

id, - 4, “Photo Supply Inc. 
Sprin id, Kings Camera Dept 
id, ‘Jay's Camera Center 

Westport, Westport ny 3 Inc. 
Worcester, Arthur Burton Co. 





MICHIGAN 


Detroit, Acme Camera Exchange Inc. 

Detroit, Guild Camera & Record Shop 

Detroit, Lobby Hobby Camera 
MINNESOTA 


Minneapolis, Brown Photo Stores 


MISSOURI 
St. Louis, Scruggs-Vandervoort-Barney 


NEBRASKA 
Omaha, J. L. Brandeis & Sons 


NEW HAMPSHIRE 
Manchester, The Camera Shop 


NEW JERSEY 


Belmar, Belmar Camera 
Camden, Al Camera & Shaver 
Clifton, Clifton Camera 
Hackensack, Gene Hacker Camera Shop 
Jersey City, Autograph Film Service 
Montclair, George Wm. Cullen 
New Brunswick, Freese Camera Shop 
Newark, Gruber Co. 
Newark, Midtown Camera 
Orange, Orange Camera Craft 
Paterson, Hathaway, Incorporated 


d Bank, Dorn’s Photo Shi 
| I Gernert’s ~ 
Vineland, Steelman Photo Supply 


NEW MEXICO 
Albuquerque, H. Cook Sporting Goods 


NEW YORK 


& Strauss 
Camera Shop 
Hall Camera Shop 

Camera’ Ex. 
Exchange- 


& Film Corp. 


Craft 
Lake Success 
Exchange 


New York, fillougiiny’ s 
Peekskill, tt Camera 
Port Che XN; “Shutter Bug 
Rochester, Main Camera Center 
Schenectady, J. M. Fields 
Staten island, Victory Camera Shop 
' Camera Center 

N. Troy, J. M. Fields 


Utica, Freed’s Camera Shop 





» R 
White Plains, Camera Craft 
Yonkers, Camera Craft 





FF @ 


yesr rar = 


=FF ow 


em og E! 
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mera 
service 


ra Shop 


7 


ated 


Polsky’s Camera Departmen 


ent 
, Gerald’s Studio — Shop 


, The Huber Art 
* John Shillito’s Company 
. Bryar Photo Supplies 
’ Foto Center Inc. 
) Lester Camera Co. 
’ Prentke- Price Inc. 
* Budd & Company 
Dayton Camera —_ 
, Salem Camera 


, Neilsen’s ‘Comer Shoppe 


, Snider Camera Shop 
, Bashford’s 
, Click Comer Shop 


Toledo, ichael Photo Co. 
, Willoughby Photo Supply 
sstown, Strouss-Hirshberg Company 


y Camera Shop 


OKLAHOMA 


i hese, Hayne’s Photo Supply 


, Howard's Book & Camera 
City, Craco Camera Store 


City, Pipkin Photo Service 


ca oy Photo Supply Co. 


stin Payne Studio 
’ , Photo Cr. att 


is — an Camera Equipt. Co. 


th Falls, Leo's Camera Shop 


’m, McEwan Photo Shop 


PENNSYLVANIA 


, Gem J 
5 Niece ‘Photo Shop 
» Two Guys From Harrison 
The Camera S$ 
Cohen's Photo Service 

» Howard Camera 

~~ & eae 

' em ‘0 Service 

soen nose Art Came 


Erie, Hoffman Camera 


Eynon, Lg Drug 
Feastervi le, Decker & — 
Franklin, Ed's Camera Sho} 
Greensburg, Greensburg Prato Supply 
Hershey, Hershey Dept. Stor 
Huntingdon, Greene's Studio 
Irwin, Rosendahi's Electric Store 
Johnstown, The Camera Shop 
Lancaster, Coe Camera Shop 
Lancaster, Jaffae Cinefoto 
ae, Strickler’s Drug Store 
Lehighton, Warners Photo Shop 
Lewistown, Triangle Photo Service 
Meadville, Wolff Hardware 
Milton, Sweitzer Camera ‘a Shop 
Monroeville, Loreski’s Photo & Hobby 
oe George E. Taylor & Sons 
Norristown, Spera’s Photo Service 
Philadelphia, Alsey Camera Shop 
Philadelphia, Dedaker’s Camera Shop 
Philadelphia, Ken Gallagher 
Philadelphia, Jacks Movie & Photo 
Philadelphia, M & H Sports Stores 
Philadelphia, Hal Miller 
Philadelphia, Perfect Phot 
Philadelphia, Rosenfeld Photographic 








Williams Brown & Earle, 
a Photo Suppl 
joto Supply 
Foto Shop 
Liberty Photo Supply 
The Camera Shop 
Camera 
Store 
Camera Shop 
Derick 
Center 


M4 7 * eer 
en jewelers 
“toa 


Photo 
RHODE ISLAND 


. Greenwich, Wood Jewelers 
port, Bellevue Camera 


isecs, Adler's Incorpors 
idence, ler’s Incorporated 
idence, United Camera, inc 
Warwick, Adier’s incorporated 








SOUTH CAROLINA 
Columbus, R. L. Bryan Company 





SOUTH DAKOTA 


Oshkesh, Mueller Potter Drug Co. 

Racine, Jim's Camera Sh op 

River Falls, Gene’ s Candid Studio 
Waukesha, Agie's Camera Shop 

West Allis, West Allis Cameras Shop 


Aberdeen, Graf Studio 

Rapid City, Photo Art Center 
Sioux Falis, Lewis Drug Co. 
Winner, Rosebud Photo Co. 


North Bay, Railton Studio & Hobby Shop 

Oshawa, Jury & Lovell, Ltd. 

Oshawa, Karn Drugs Limited 

Ottawa, Federal Camera Centre 

Ottawa, Gould’s Camera Shop 

Ottawa, Photographic Stores Limited 

Ottawa, Saro's Jewellers 

Ottawa, Throop Pharmacies Limited 

Pembroke, Lowe's Studio 

Sarnia, Douglas Paisley Studio 

Sarnia, Starkman's Credit Jewellers, Ltd. 

Sault Ste. Marie, Walz Camera Shop 

ALBERTA St. Catharines, Peninsular Photo 
Sudbury, Robert Brown Limited 

Toronto, Bayview Camera Centre 

oa ~ og = Sacks Limited 

oronto, Camby's Photographic Supplies 

Edmonton, Hudson Bay Company Teronte, Cameo Camera Centre 

Edmonton, McBain’s Camera Specialty Toronto, Camera Service 

Edmonton, Tony & Ernie’s Camera Shop Toronto, Cassell’s Camera Shop 

Toronto, Charles & Company 

Toronto, Click Camera Centre 

Toronto, Collis Camera Centre 

Toronto, Coral Camera Centre 

Toronto, Corwell Pharmacy & Camera Shop 

Toronto, Cousin's Jewellers 

Toronto, Curry’s Camera Shop 

Toronto, Dave's Camera Shop 

Toronto, Eastman Photographic Stores Ltd. 


TENNESSEE 


Chattanooga, Camera & Craft CANADA 


TEXAS 


Abilene, Camera Inc. 

Brownsville, Roger's Photo Co. 

Corpus Christi, Seitter Photo Service 
Dallas, Marlow’s Camera Store 

Dallas, = Camera Dept. 

Ei Paso, Pa’ ap Photo oy 

Fort Worth, W. C. Stripling Co. 
Houston, Sharp Camera Co. 

Marshall, Baxters Photo Supply 

San a, The Foto Center 
Texarkana, Pattersons Studio & Camera 
Wichita Falls, Doicaters Camera Shop 


Calgary, rt -N-Save Drugs 
Edmonton, monton Photo Supply 


BRITISH COLUMBIA 


Chilliwack, Normal Studio 
Vancouver, Atlas Credit Jewellers 
Vancouver, Capilano Hobbies 
Vancouver, Jack Cash Photographic 
Vancouver, Custom Color Laboratories Toronto, Hayashi Photo 
L nore anna Dunne & Rundle Limited Toronto, inch’s Camera Centre 
Vancouver, Kitsilano Drug Toronto, Kling’ s Jewellery 
Vancouver, Vancouver Photo Finishing Toronto, Mac’s Photo Mart 
Vancouver, Vancouver Photo Supply Mayfair Camera Centre 
Vancouver, Doug Yates Photographer » McCutcheon’s Camera Shop 
Victoria, Justrite Photo McKee Photo Centre 
Quick’s Movie Service 
Jerry Stevens Camera Shop 
Bob Streeter’s Photography 
Surdin'’s Photo Centre 
Tan Hall Limited 
Toronto, Young's Photo Supply 


UTAH 


Salt Lake City, Ecker’s 
Salt Lake City, Utah Photo 


VIRGINIA 


Hampton, L & L Company MANITOBA 


Richmond, Adams Camera Shops 
Richmond, Miller & Rhoads 
Richmond, Richmond Camera Shop 
Warwick, The Camera House 


Brandon, Clement's Drug Store, Ltd. 
Winnipeg, A & A Drugs 

Winnipeg, Canada Photo Company 
Winnipeg, T. Eaton Company 
Winnipeg, Meyer's Studio 
Winnipeg, Pay-N-Save Drugs 
Winnipeg, Royal Drugs 





QUEBEC 


WASHINGTON Dorval, Centre Drug Store 


Montreal, Bela Photo 

Montreal, J. A. Y. Bouchard, Inc. 
Montreal, Capes Photo Centre 
Montreal, Central Photo 
Montreal, European Camera 
Montreal, L. L. Lozeau 

Montreal, M. E. M. Camera Shop 
Montreal, Midtown Photo i 


Spokane, Bon Marche 


ONTARIO 
WEST VIRGINIA Chatham, Johnston’s Studio & Camera 
Dundas, Dundas Camera Centre 
Eastview, Eastview Photo Supply 
so oe eee Montreal, Mitchell’s Photo Sup 


Fort William, The Fryer Studio 
Fort William, Don Lamke Photography : eeairen Photographic “Centre 


Guelph, Bogardus Drugs Pharmacie Montreal 
ou. Stewart's Drugs Pharmacie Populaire 
Hamilton, Camera Coral Pharmacie Quintal 
Hamilton, Robt. Duncan & Co. Philex Photo Service 
Hamilton, Hill’s Photographic Centre Photographie Moderne Ltee 
Appleton, House of Cards & Cameras Hamilton, Owen's Pharmacy Roger Photo Service 
Edgerton, Edgerton Camera Shop Hamilton, Simpson-Sears Limited LR. Viala, Inc 
Janesville, Midwest Photo Service Kitchener, Camera & Supply Shop ontreal, Willowby’s Cameras Limited 
Kenosha, Maxwell’s Camera Shop Kitchener, Oswald's Book Store Sept. Hes, Sept. lies Photo Enrg 
Kenosha, United Photo Service London, J. H. Buck & Company, Ltd. Sherbrooke Skinner & Nadeau, Inc 
Madison, Meuer Photoart House London, MacKellar’s Camera Centre Verdun, Lacaille Photo Department 
Milwaukee, Camera Center London, McKittrick’s Camera Centre Westmount, Acme Photo Reg’d 
Milwaukee, Franecki jppliance & Supply London, Reade’s Photographic Arts ? ‘ 
Milwaukee, Orson's Os igh Camera London, Simpson (London) Limited Prices slightly higher in Canada 
Milwaukee, Palette Sho Distributed through 


London, Stollery Smaliman Limited 
Milwaukee, Reimers Photo Materials - . 
Arrow Photographic Equipment, Toronto 


Fairmont, Lipsons Incorporated 
Morgantown, Superior Photo 
Wheeling, Fulton Camera Shop 
Wheeling, Posins 


WISCONSIN 


Midland, Watson's Studio 


See additional listings in this month’s issue of U.S. Camera 
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YASHICA 44 


20% smaller, 35% lighter than any 
standard-size reflex. Delivers 12 brilliant superslides, 
or 12 jumbo prints — black & white or full color! 


Imagine yourself shooting with this preci- 
sion beauty. Yashica 44 offers all features 
of the standard-size reflex — and then some. 
Yet its sleek, rugged body is no larger than 
a@ miniature. 

Yashica 44 uses 127-size film, delivers 
color slides 93% larger than 35mm — bright, 
sharp, screen-filling. Yet you can use most 
any 35mm (2 x 2) viewer or projector — 
manual or automatic. 

And if prints are your preference, Yashica 
44 delivers 12 oversize prints—black & 
white or color — the 344 x 314” size supplied 
by most processors. 

What’s more, with a Yashica 44 you get 
12 pictures to the roll—no waiting, no 
wasting to finish up a 20 or 36 exposure 
roll to see results. 

And with a Yashica 44, getting the results 
is half the fun. You focus and compose in a 
large, bright field-lens focusing screen. You 
see the picture — in full color — before you 
take it. Focusing is fast and accurate; good 
composing is a breeze, even in poor light. 
After you’ve taken a picture, Yashica’s 
unique Power Wind takes over — one for- 
_ ward stroke winds the film; the crank snaps 


back to its original position. 

Other Yashica 44 features include superb, 
matched f/3.5 Yashikor lenses — coated and 
color corrected; a super-accurate shutter 
with 11 settings from 1 to 1/500 second and 
Bulb; delayed action timer; built-in M and 
X flash synchronization, and many other 
features. Be among the first to see and try 


the new Yashica 44. It’s at 

your dealer’s now. See it! $5 9 95 
case $10.00 

Yashica A $29.95, case $6.00; Yashica C 


$46.50, case $8.00; Yashica LM $59.95, case 
$10.00; Yashica-Mat $75.50, case $10.00. 


new 
YASHICA 635 


Convertible: takes 120 and 35mm 
film. Features field lens focusing, 
eye-level viewing, and semi-auto- 
matic film transport for both film 
sizes — with rewind provision for 
35mm. Includes deluxe leath- 
er compartment case. Only $6995 


CYashicd> YASHICA INC., 234 Fifth Avenue, New York, N.Y. 


BUY IT FROM YouR PHoto DEALER 





COFFEE BREAK 
(Continued from page 14) 


directly on black-and-white negative 
materials. (The “system” produces a 
positive color picture from either a 
positive or a negative slide.) 

It may be some time, however, 
before this new color-recording tech- 
nique is developed for use in photog- 
raphy. Research into its application 
to color TV projection systems is tak- 
ing precedence at the moment. An un- 
usual aspect of the system (as applied 
to TV) is that it makes possible a full- 
color picture produced by two primary 
colors, one fixed and one variable, in- 
stead of the usual three fixed pri- 
maries. Its advantages over current 


A professional tells how to 
shoot everything under the 
summer sun—and process it 
for fine-grain results. 


projection systems include greater 
simplicity, more brightness, and ab- 
solute registry of the primary colors, 
assured by simultaneous (rather than 
field sequential) color projection. 

And just how does this new color- 
recording system work? We'll have to 
corner Varden and have him explain 
the whole thing to us—in words of two 
syllables or less. 


HAPPY HUNTING ° « ° 


Now is the time when all good pho- 
tographers from Maine to California 
are taking to the hills and the seashore 
with cameras and a good supply of 
film. The more ambitious are even 
combining instruction in photography 
with vacations in scenic countrysides. 

To name a few such vacation 
schools: Ansel Adams is conducting a 
photographic workshop in Yosemite 
National Park, the John Doscher 
Country School in Woodstock, Ver- 
mont is playing host again this sum- 
mer to photographers in search of 
“photographic adventure,” the Uni- 
versity of Idaho offers a special two- 
week course, the Winona School for 
professional photographers at Winona 
Lake, Ind., makes provision for both 
photographers and their families, and 
the Whitehall Inn in Camden, Maine, 
has a package rate for accommoda- 
tions and photographic instruction 
under the expert tutelage of Hannes 
Beckman. 

But whether you’re shooting on an 
open-air assignment, or just for fun, 
here’s to good hunting! 


OF THINGS TO COME °« « « 


If you’d like to collect all sorts of 
wild rumors, come to work in a photo 
magazine editorial office. No day is 
complete without one _ spectacular 
rumor going the rounds about some 
new type of camera. 

(Continued on page 20) 
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MEET MR. LEICA... 


“MR. HASSEL.” 


D0 YOU KNOW? 


The Dual-Range 
50mm f:2 Summi- 
cron Lens has a 
focusing range from 
infinity down to 19” 
coupled to the range- 
finder. This allows you to 
make copies and close-ups 
without extra attachments 
in clear focus and with 
a parallax correc- 





D0 vou KNOW? 


The Cine Adapter allows you to use 
your Leica lenses on any 16mm movie 
camera with standard ‘C’ mount. For 
only $4.50 you will have re 
lenses of unsurpassed quality. 





DO YOU KNOW? 


Correction for near and 

farsightedness as well 

as astigmatism can be 

incorporated in your 

Leica viewfinder. Avail- 

able for all models from 

; — 0 $13.50, it allows 

ye te get close to 

he “ander for exact pic- 
ture framing. 


So 


DO YOU KNOW? 


This new Bolex pistol grip 
called the Declic ($14.00) 
has a built-in trigger allow- 
ing steady one-hand opera- 
tion. 





DO YOU KNOW? 


You can make professional- 
type fades and dissolves with 
a Bolex Iris Vignetter. 
There is a choice of 8mm 
and 16mm, priced at $22.50 
and $26.00, respectively. 


“MR. BOLEX" 


DO YOU KNOW? 


You can make super-slides with any Hasselblad 
by simply snapping on the 16-exposure magazine. 
You get 16 shots, 156” x 21%”, and save on each 
roll of film. 








DO YOU KNOW? 


Light streaks along the edge of 
color film are invariably caused 
during loading or unloading the 
film. Always perform these oper- 
ations in dim light or shade. 





D0 YOU KNOW? 


The Micro-Ibso 
Attachment connects 
your Leica to any 
microscope, making 
an ideal unit for 
Microphotography. 
Observe your speci- 
men through the 
viewing telescope, 
nomen by —_ 
— ng the cable 
release. 


D0 YOU KNOW? gx 


The exposure Meter in the acces- 

sory winding knob has the New 

EVS scale. You simply read the 

number and set the scale on the 

ya for perfect exposures every 
ime. 








D0 vou KNOW? ) 


Your Bolex can make titles 
and real animations. Every 
Bolex has single-frame oper- 
ation for these special 
effects. Bolex makes the 
best titler for 8 and 16mm 
movies. 








DO YOU KNOW? 








DO YOU KNOW? 


The Leica Eyepiece converts your 
50mm or 90mm Leica Lens into a 
telescope of 3.5X and 6X power 
respectively. Cost of the eyepiece 
is only $4.50 This gives you a quality 
telescope of $100.00 value. 


Deak Mr, Keion; 


OC | WANT TO KNOW.. 
= | AM INTERESTED IN... 
O | WISH TO TRADE... 


There is nothing like a... 


About the handy gadget that lets 


you stand your Bolex anywhere 

while you make rock-steady 

= ‘movies. It's the $5.95 Bolex 
~F camera Base that attaches to 


the tripod socket of any Bolex- 





H-8 or H-16. 


AM INTERESTED IN.. 





nothing like a... 


DO YOU KNOW? 


The magnifying hood that slips 
mp 00 top of the Hasselblad in place 
of the regular hood is adjustable 
for individual eyesight and 
allows 242 power critical focus- 
ing. Fits all models. Only $35.75. 








DO YOU KNOW? 


Why the Hasselblad neck strap 
is set so that the camera will 
hang with lens pointing down- 
ward, This simple trick protects 
your lens from accidental 
bumps, and makes the camera 
compact enough to button your 
coat over in bad weather. 


HASSELBLAD 


O | WANT TO KNOW... 
C) | AM INTERESTED IN... 
O | WISH TO TRADE... 
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COFFEE BREAK 
(Continued from page 18) 


We were vastly pleased when a 
bright young factory representative 
from Zeiss Ikon AG, Stuttgart, visited 
with us and proceeded to open up the 
Zeiss bag of super special new cameras 
being developed for introduction at the 
giant German photo show in Cologne 
next October. 

The single-lens reflex is the up and 
coming thing, declared the man from 
Zeiss. He talked of a new 35mm 
single-lens Zeiss reflex with extremely 
brilliant prism finder, probably much 
like the one now in the Contafiex. This 
new reflex, however, will be in the top 
price bracket, with a focal-plane 
shutter and a complete set of inter- 
changeable lenses, all with fully auto- 
matic diaphragms. How wide a wide- 
angle lens can the new reflex take? He 
told us, swore us to secrecy, but left 
us slightly gasping. Longest lens with 
fully automatic aperture will be about 
200mm. 

As far as the Contax is concerned, 
the line will offer a new improved ver- 
sion for those who prefer rangefinder 
to reflex cameras. 

Having dispensed with all the facts 
at hand, let’s look at the rumors. Leitz, 
very happy with their M3 rangefinder 
camera, are probably planning some- 
thing in the way of an extremely com- 
pact eye-level prism housing with 
lenses of 90mm and longer. They are 
also rumored to be working on a com- 
plete single-lens reflex for release some- 
time after the big German photo show. 

Across the wide Pacific, both Nikon 
and Canon are heard to be deep in 
plans for 35mm single-lens reflexes 
with completely automatic diaphragms 
to complement their already estab- 
lished rangefinder line of cameras. 
Looks like a busy year ahead, if your 
pocketbook can stand it. 


PHOTO FINISH + « ° 


Each spring the New York Art Di- 
rectors Club looks over the advertising 
and editorial art produced in the U.S. 
during the previous year, and picks the 
nation’s best in visual communications. 
There were 12,000 entries submitted 
to the recent 37th Annual Exhibition, 
of which some 500 were hung. From 
these 500 were selected the winners. 

Top award in the “editorial art— 
non-fiction, two colors or black-and- 
white, general’ category will have a 
certain familiarity for MODERN’S read- 
ers. The two-page spread features 
Italian photographer Stefano Robino’s 
picture of his wife and children, as 
it appeared in our March issue (“This 
is My Family”). However, the winner, 
with the same picture and an all but 
identical layout, was Richard Gangel 
of Life magazine. Since Life hit the 
newsstands a week ahead of our March 
issue, MODERN lost the prize to pub- 
lication schedules, 

We’re shining up our own extra spe- 
cial award for MODERN’s Art Director, 
Ernest Scarfone. 
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NY 


Teaches You At Home 
In Your Spare Time! 


EARN WHILE YOU LEARN! 


REMEMBER YOU SAW IT IN MODERN 


There are Dozens of Ways to Make Money 
in PHOTOGRAPHY. Our FREE Illustrated 
48th Anniversary PHOTOGRAPHY BOOK 
Tells the Whole Story! No matter which 
branch of Photography YOU choose, our 
fascinating FREE book gives all the facts 
on how you can take YOUR place in one 
of the world’s fast-growing fields! 


The well-illustrated pages tell how NYI’s 
individualized coaching by experts assures 
YOUR success! It tells how you can earn 
while you learn, like countless NYI students 
before you! Write TODAY for your FREE 
copy of this fine BOOK! 


Note to those on a budget: Tuition fees are 
surprisingly moderate. 
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“There's BIG MONEY For YOU In 
INDUSTRIAL PHOTOGRAPHY 

































































WITH ANY CAMERA, ANY FILM, IN ANY LIGHT 


_..GET THE EXPOSURES Y9'! WANT 





THE NEW ©@ OLDEN 


SUPER-SENSITIVE + DIRECT READING 


EXPOSURE METER 


The Golden Crown gives the exact lens setting for a perfectly 
exposed picture in just 5 seconds ... with any camera... 
Still, Movie, Stereo, Polaroid Land, Black and White, or 
Color. Just dial your film number and shutter speed, aim, and 
press the button. There’s your reading — f/stop or EV 
number. The pointer stays on the reading until you want it to 
move again. Nothing to remember, no calculations to make. 
No squinting or misreading either. All markings on the 
Golden Crown are easily readable. 


Ask your dealer to show you the new Golden Crown... it’s 
backed by a lifetime warranty. 


For detailed folder, write: Section 583.111, Instrument Dept., 
General Electric Company, 40 Federal St., West Lynn, Mass. 


Progress /s Our Most Important Product 


GENERAL @@ ELECTRIC 


BUY IT FROM Your PHoTo DEALER 





LETTERS 
TO THE 
EDITOR 


Initial Entry 
Sirs: 

I thought you might be interested 
in this picture, which I took one night 
recently by electronic flash. The ini- 
tials of your magazine—M for MODERN 
and P for PHOTOGRAPHY—were drawn 
in the snow with a stick. The bush at 
top left and the dead branch at the 


bottom were included in the frame for 

composition reasons. I hope this shot 

will please you. 

Sherbrooke, P. Q., Canada Pat Bougie 

© Always like to see our name in print. 
Ed. 


Column Commentary 
Sirs: 

I must commend you on the depart- 
ment written by Andreas Feininger 
(“The Large Camera”). His stuff in- 
dicates he is writing from his depth of 
experience, in contrast to some writers 
who happened to pick photography as 
a subject. 

Chicago, Il. W. V. Gray 


Sirs: 

Enjoyed the “What’s Ahead” column 
on Land’s color (March, 1958). By the 
way, what is it Varden said? 
Hackensack, N. J. Cc. W. Winchell 


Sirs: 

Your new 35mm column is very 
much welcomed—and needed—here. I 
feel that it was off to a fine start with 
the discussion of what constitutes a 
“normal” lens. 


(Continued on page 24) 
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RICOH Five-One-Nine 
only $9995 plus case 


Jury, 1958 


RICOH Diacord L 
only $6500 plus case 


Focus on your next vacation... win 
Be an exciting trip to Paris ... plus 
 ahost of valuable runner-up prizes... 
The contest theme is Vacation 
Pleasure, for Amateurs Only. The best 
vacation photographs, black & 
white or color transparencies, wins 
you a passport to Paris .. . Entry 
blanks available at your local camera 
dealer . . . Enter now—contest 
closes midnight August 31, 1958. 
A 


any Valuable 
PRIZES FA 


First Prize: A free round trip for 2 to Paris via Sabena 
and a one week stay at the Grand Hotel; plus a RICOH 
Five-One-Nine outfit. 


3rd Prize: RCA's The Judicial, 
p- B Hi-Fi Tape Recorder. Port: 

able. Panoramic speaker system. 2 
| speeds. Provision for remote control. 


4th on Sth Prize: Ricoh aaa 
camera, case, flashgun 


po and 7th Prize: Portable phono- 
is and 's best sellin 
ony ‘como es "Dream pe wit 


12”... , one of many 
rs Sepuler- classical - “tert 
pK. by big name recording stars. 


8th and Sth Prize: Ricoh Diacord L, Case, 
Flashgun. 


bm  raoy po ng 8 nen Lh 
powe’ jong lastin 
Ew * radio "batterig tne bate 
“everead 


— = ys ives.” y ’ 
jo batteries are designed for extra 
hi-fi power for all portable radios. 


coe 8 
ay 
a “2 


2: INIT 
rf } 


Super RICOH Flex RICOH Golden “16” RICOH Five Hundred RICOH Diacord G 
only $1995 plus case only $3950 incl. case only $6995 plus case only $4650 plus case 








fe @) RIKEN OPTICAL IND. LTD. Sai FIFTH AVE., NEW YORK 17. 
1M CANADA! GENERAL PHOTOGRAPHIC CO., REGINA, SASK. 


BUY IT FROM YOUR PHoTO DEALER 








When I'ma #7; 


for 
2x2" Slides 


No matter where you find yourself, in front or 
behind the camera, you too will feel the same 
as Little Miss Lindia for LINDISS are your 
guarantee of a lifetime of viewing pleasure with 
a Shower of 12 Star S-features 


STEP 1 Insert 


STEP 2 ~ Lock! 





LETTERS TO THE EDITOR 
(Continued from page 22) 


The same kind of discussion never 
ends around here, as my partner as- 
sumes that his “normal” lens is the 
35mm (not too different from most of 
the “standard” lenses now used on 
press cameras, by the way). I some- 
times think my own “normal” is the 
28mm—not because of “wide’’ view 
advantages, but because I like “deep” 
pictures, emphasizing subjects with 


sets 
NEXT MONTH... 


Which filters for color? An ex- 
clusive chart tells what they 
are, how to use them. 


ae EE 


foreground attention, and at the same 
time including extra descriptive sur- 
roundings in the background. 

Of course, we also like to use the 
long type lenses, but at least one cam- 
era body never goes without a 28 or 
35mm, because due to the extreme 
zones of good focus, these lenses are 
always ready for unexpected action 
(something worth considering when 
picking a normal lens). But the 50mm 
sure does a fine job of singling out 
valuable close-ups. 

Parkersburg, W.Va. Harry Seawell 
Schaefer & Seawell 


Under The Fence 
Sirs: 

“Beautiful” aptly describes Neil 
Priessman Jr.’s work on page 55 of 
your March issue (“Under the Fence’’). 
The scene he portrayed does not recall 
the Montana cow country of my child- 
hood, but the gentle bovine expressions 
convey a familiar feeling that Neil has 
often patted these creatures into their 
stalls at milking time. 

Edmonds, Wash. Marta Ventura 
P.S. Counting from the bottom, I used 
to climb safely between the first and 
second strands of barbed wire fence. 


Horse and Buggy Craftsmen? 
Sirs: 

We are presented with a strange 
paradox of the times: the photographic 
manufacturers are killing the practice 
of photography as a profession. 

With all the hullabaloo about new 
products, new developments and in- 
creased automation of photographic 
processes, doesn’t it ever occur to you 
and your readers what the inevitable 
end result of all this “progress” must 
be? Just as surely as Henry Ford knew 
that the motor car would obsolete 
horse and buggy transportation, to- 
day’s photographic scientists, engin- 
eers and technicians are fully aware 
that their labors must—in less than 
15 years—make the professional pho- 
tographer as we know him as extinct 
as King Tut. 

When cameras automatically select 
their own exposures, when negatives 
and films chemically develop them- 


BUY IT FROM YoUR PHoTO DEALER 


selves in a minute after exposure (and 
retain the negative, too, as is now pos- 
sible), when enlargers and printers 
can focus automatically, beam correct 
exposures electronically, and print on 
a new form of printing-out paper that 
needs no conventional darkroom devel- 
opment—well, when all this (and much 
more) is possible and imminently feas- 
ible, who the hell needs a “professional” 
photographer? The day has just about 
arrived when the village half-wit, 
equipped with the latest gadgets, can 
make technically good photographs 
faster and more economically than the 
veteran photographer with all his 
craftsmanship and long years of ap- 
prentice schooling. 

Just as the development of the auto- 
matic transmission in latter-day cars 
made it possible for hordes of people 
lacking the necessary reflexes and 
muscular coordination to shift gears 
to nevertheless obtain drivers’ licenses, 
so will automation in photography 
produce hordes of mere picture-snap- 
pers in place of talented, sensitive and 
imaginative photographers. 
Brentwood, L.I.,N.Y. Walter Hays 


Wrong Numbers 


Sirs: 

With regard to the Camera Clubs 

column in your April issue: “These 
French fans favor the 30 by 40 size 
in prints, which I guess means centi- 
meters and I guess is about 8 x 10”? 
Mais non! 30 x 40 centimeters is about 
12 x 16, or, more precisely, 11.811 x 
15.748 inches. 
New London, N. H. H. D. Meinecke 
® Merci to reader Meinecke for catch- 
ing MODERN’s mathematical faux pas. 
—Ed. 


Self-styled Sorehead Speaks Up 


Sirs: 

Do you ever receive letters from 
soreheads? For over ten years I have 
used yours and other photographic 
magazines as stepping stones to better 
picture taking. Perhaps like many 
another student I have come to feel 
that I have progressed beyond the 
teacher. 

Your monthly contest for May in- 
trigues me no end. The captions are 
every bit as interesting as the pictures. 
Your first prize winner apparently 
went to an awful lot of trouble not 
to get a picture, but then, with twenty- 
five bucks in his hot little fist, he 
should be content. 

Any comment on your second prize 
winner is certainly superfluous. But 
the third prize winner! “Zone focusing 
for action.” The photographer and her 
Hasselblad got cheated! When Mr. 
Hasselblad learns of her achievement 
he will, I know, make her First Vice 
President in charge of all focusing. 
Pocatello, Idaho W. J. McCarthy 
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Partial List oALP 


Mac’s Foto Service, 315 ."¥ = Anchora: 
Co-op Photo Shop, 535 Second Ave., Fairbanks 
ARIZONA 

Bill Cook’s Camera, 38 Pima Plaza, Scottsdale 

Nu-Art Photo Service, 17 E. Pennington, Tucson 
CALIFORNIA 

Towne Photo Supply, 1609 19th St., enans 

Darnall, 17642 S. Clark Ave., Belifiow 

Elmwood Camera, 2999 College Ave., Berkeley 

Camera Supply, 1112 Pine, Long Beach 

Henry’s Camera, 701 West 8th, Los Angeles 

Sid Kleins, Inc., 7916 Beverly Blvd., Los Angeles 

The Family Camera, 1732 Miramonte, Mountain View 

Alvins Photographic, 914 East California, Pasadena 

Burkhart Photo, 304 North Main Street, Porterville 

Bunnell Photo Shop, 1033 6th St., San Diego 

Brooks Cameras, 45 Kearny, San Francisco 

Jebe’s Photo Shop, 4661 Mission St., San Francisco 

San Jose Camera Shop, 245 8. First, San Jose 

Anderson’s Photo, 1124 State Street, Santa Barbara 

Del Garver Photo, 3228 E. St., San Bernardino 


alers 


COLORADO 

Colorado Visual Aids, 1624 Broadway, Denver 

Barber Studio, 1010 8th Ave., Greeley 

CONNECTICUT 

Justin Hartley, 13 Main St., Colchester 

Camera Bar, 44 Asylum St., Hartford 

Morris J. Rozinsky, Inc., 177 State St., Hartford 
DELAWARE 

Lincoln Camera, Union St. and Dela., Wilmington 
GEORGIA 

Frye’s Camera Store, 220 Luckie St., N.W., Atlanta 


IDAHO 
Tollenaar Photo, 710 Main, Lewiston 
The Ross Hall Studio, Sandpoint 
ILLINOIS 
Watlands, 13039 So. Western Ave., Blue Island 
Central Camera Co., 230 S. Wabash Ave., Chicago 
The General Camera Co., ee No. Western Ave., Chicago 
4020 No. Cicero Ave., Chicago 
Merchandise Mart, Chicago 
Wolk Camera Co., 133 N. Wabash Ave., Chicago 
INDIANA 
Schilling’s, 329 8. lovee Blvd., South Bend 
Sunny Schick, 407 W. Washington, Fort Wayne 
low. 


A 

Morris Sanford, 215 3rd Ave., Cedar Rapids 
Cinarco Camera, 217 Brady, Davenport 
Beaverdale Photo, 2641 Beaver Ave., Des Moines 
Hutchison Camera, 90 E. 4th St., Waterloo 

MASSACHUSETTS 
Ralph Harris Co., 16 Bromfield St., Boston 
Hawes Photo Shop, 36 Province, Boston 
Ferranti-Dege, Inc., 1252 Mass. Ave., Cambridge 
Chicopee Camera Center, 44 Center St., Chicopee 

MICHIGAN 
Follett’s, 322 8. State, Ann Arbor 
Detroit Camera Shop, 325 State =. 3 Detroit 
~~ 


Flin 
Marks Photo Shop, 3822, 8. Division ‘Grand Rapid 
Studio Camera Shop, 20229 Mi Grosse Pointe Woods 
Van’s Photo Service, 524 - Michigan Lansing 
Eppert Camera Shop, 57 W. Huron, Pontiac 
Dunn’s, Inc., 116 W. 4th Bt. Royal Oak 
Saginaw Photo Supply, 515 E. Genesee Ave., Saginaw 
Feldman Camera, ax St., Wyandotte 
MINNESOTA 
Century Camera Shops, 26 So. 7th St., Minneapolis 
ena es 
Barnard’s, 4724 Broadway, Kansas City 
Stanley Photo, 106 N. Broadway, St. Louis 
St. Louis Photo, 3400 Lindell, St. Louis 


NEBRASKA 
Calandra Camera Stores, Council Bluffs and Omaha 


NEW JERSEY 
Moyer’s Photo Shop, 130 E. Hanover, Trenton 
Ni MEXICO 
Hanna & Hanna, 218 Central Ave., S.W., Albuquerque 


NEW YORK 
Camera Land, 611 Lexington Ave., New York 
Abe Cohen, 142 Fulton St., New York 
Dowling’s, 175 5th Ave., New York 
Grand Central Camera, 1 E. 43, New York 
Jaydee Camera Exch., 20 E. 53, New York 
United Camera, 1140 6th Ave., New York 
Willoughby’s, 110 W. 32nd St., N 
OHIO 
Sid’s Camera Exchange, 451 E. Exchange St., Akron 
Black’s, 232 Wooster Rd., Barberton . 
Dodd Co., 1025 Huron Ra., Cleveland 
Hemmings, 10509 Lorain, Cleveland 
Prentke-Price Inc., 10107 Euclid, Cleveland 
Stropky, 128 Fair N.W., New Philadelphia 
Otto G. Graeff Inc., 3483 Lee, Shaker Heights 
Toledo Camera, 225 Huron, Toledo 
OREGON 
Coburn Film Shop, 698 My ay = 
Dot Dotson’s, 107-111 E. llth, Eug 
Leo’s Camera Shop, 836 Main, Klamath Falls 
PENNSYLVANIA 
Sterling’s, 449 Northhampton St., Easton 
Cosgrove Camera, 27 W. Broad St., Hazelton 
Fotomart, 8 So. 6th St., Philadelphia 
Klein & Goodman, 132 8. 11th St., Philadelphia 
Rosenfeld Photo, 1304 Walnut St., "Philadelphia 
Alton E. Bowers Photo, 416 N. 5th St. » Reading 
‘ RHODE ISLAND 
United Cam., 69 Dorrance/607 Westminster, Providence 
TEXAS 
Oshman’s, 601 Fannin, Houston 
Waste |GTON 
Bremerton Photo Supply, 285 Fourth =. Bremerton 
Tall’s Camera, 1415 rd Ave., Seattl 
Harold Meyer Drugs, 1108 So. Kay St. ” Teceme 
Anderson’s Camera Shop, 110 No. 2nd St., Yakima 
WISCONSIN 
Camera Center, = N. Oakland, Milwaukee 
Photoart, 840 N. Plankinton Ave., Milwaukee 
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Precision ground Kern Prism with 
= Haga Baking WINDOW renders 


reinverted 
wie ths eames 


Single windew contains both 
Rangefinder and Multifocal 


ALPA 8 (Prism Reflex w/built-in 
AND separate rs) 


BAT Socata 


Write teday for 
illustrated brochure MA-7. 


Like the three ridges of Switzerland’s famous Matter- 
horn, the three distinct focusing systems of the Swiss 
ALPA 8 offer you a choice of routes to the SUMMIT OF 
ACHIEVEMENT. As the Alpinist chooses his route to fit 
conditions, you select the focusing system of the aALPA 8 
most suited to your subject. 

For parallax-free focusing, utmost ease of composi- 
tion and absolute depth-of-field control sage guess- 
work you'll choose ALPA’s Single-lens Reflex System. 
You look through the actual picture-taking lens and 
always see exactly what you will get... with any lens, 
at any distance, for any magnification.. 

For pinpoint focusing you'll want ALPA’s Split- 

Prism Rangefinder. Built right into the ground- 
glass it couples to all lenses, even at closest distances 
... including macrophotography, copywork and micro- 
photography. 

For instant focusing and fast scene previews you'll 
choose ALPA’S separate, er. 
With a “Sportstype” Multifocal Viewfinder in the same 
window, this bonus focusing system is ideal for rapid 
action photography. 

And with all THREE Focusing Systems plus a com- 
plete range of unconditionally guaranteed ALPA lenses 
from 28mm up to 3750mm combined in ONE Camera 
you'll find the ALPA 8 the ideal ALL-IN-ONE Camera 
for all your photographic needs. 


ALPA— SUMMIT OF PHOTOGRAPHIC ACHIEVE- 
MENT ... PRECISION BUILT IN SWITZERLAND. 


480 LEXINGTON, NEW YORK 17, Eldorado S$-5691 


BUY IT FROM YouR PHOTO DEALER 











Japan has revolutionized world photography by its new 
leadership in the production of highest-precision cameras and 
the world’s finest and fastest optics! Specializing in the in- 
creasingly popular single-lens reflex cameras, Japan’s impor- 
tant Miranda factories now introduce this nation’s crowning 
achievement — the AUTOMATIC MIRANDA! 


What is the significance of the AUTOMATIC MIRANDA? 
First, look at the optics! This is, in the final analysis, the heart 
of any fine camera. Here, Miranda has produced a six-element 
lens, 50mm f1.9, of rare element sands, that enable the highest 
degree of correction, and a true measure of light transmission. 
Mount this in a fully automatic diaphragm that doesn’t require 
any manipulation before, during or after shooting, and you 
have the ultimate in lens equipment! 


Remember, it is function — not gimmicks we’re after. The 
operation of the lens affects our picture-taking and its results. 
Jumping mirrors and other devices that attract the novice, have 
no place in a camera of this stature. No less important — 
AUTOMATIC MIRANDA accepts most every interchange- 
able lens and accessory made—over 130 of them! This removes 


all limitations from your present lens equipment, and future 
lens additions. Exclusive with AUTOMATIC MIRANDA! 


Let’s look at the “body”! Here’s the camera that really 
grows with you! Change viewfinders at a moment’s notice — 
its penta-prism is detachable, a “must” for varying professional 
needs. The back, fully removable to permit the use of maga- 
zine loading and other future accessories, is hinged too! Only 
AUTOMATIC MIRANDA gives the advantages of both. 
Single-stroke advance, 12 speeds to 1/1000th sec. and Bulb, 
single-position speed control, 1:1 two-eye viewing (with 50mm 
lens), vibration-free and super-silent operation . . . to list just 
a few more Miranda advantages. 


You can’t go further in single-lens reflex design! AUTO- 
MATIC MIRANDA establishes the new standard! And 
its price is only $259.95 with 50mm f1.9 Automatic Miranda 
Soligor Lens. Look into AUTOMATIC MIRANDA at your 
dealer NOW! Supplies are limited; if he is out of stock, write: 


ALLIED IMPEX CORPORATION, 17 West 17th Street, New 
York 11, N. Y. * Hollywood 38, Calif. * Chicago 16, Ill. 


Finally...a PROFESSIONAL and AUTOMATIC 








SINGLE LENS REFLEX from JAPAN 
... priced as only Japan can! 


BUY IT FROM Your PHoTo DEALER 
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right now... pick up the phone 


CALL US COLLECT! 


NO SALES FINAL! 


4x5 PACEMAKER 
| CROWN GRAPHIC 
@ 135mm Xenar F:4.7 
/@ Compur Rapid MX 
| @ Kalart Rangefinder $] 590 
@ Graflock back 
disc. Model BRAND NEW 
USED GRAPHIC-PRESS-LINHOF 
24%4x31% Ann. Speed, F:4.5, Kalart Rfdr 
344x4% Ann. Speed, F:4.7, Kalart Rfdr -- 
4x5 Ann. Speed, F:4.7, Kalart Rfdr 
Century 23 Graphic F:4.5 synch 
Pacemaker Speed 45, F:4.7 
Super Linhof 23, 3 lens outfit 
Linhof III, latest F:4.5 Xenar -2 
BRAND NEW 4x5 B & J View & L.N. F:4.5 lens__- 
BRAND NEW 5x7 B & J View Reg. $104.00 ° 
SPECIAL PURCHASE! 
THE SENSATIONAL 
PLAUBEL MAKINA 
HHIR 
BRAND 5 
new! °196 
Regular $393.00 


WORLD'S SMALLEST Press camera, takes 2!/, x 3'/, 
cut film, film pack & roll film, 214 x 2!% roll film and 
35mm color and black & white. 


pon ae - angle @ Built-in Rangefinder 
lenses and ail acces- ilt-i 
Gattes ta cheat @ Built-in MX flash synch 
Write today for @ Interchangeable lenses 
@ 10cm Anticomar F:2.9 lens 


complete list! 
ROLLEI SALE 
perfect, guaranteed 
Auto Rolleifies, ‘Tess. 3. 5 
4x4 Rollei, 
Auto Rolleifiex, 
Auto Rolleifiex, Xen. 3.5 MX 


00 
ROLLEICORD Va, latest Xenar $ 50 
3.5 LVS, autom., excellent... xT 
Auto Rollei: . 3. y 
Auto ter. 
= I 


iL 
Telep! 
Reg. 6 


IMPORTANT CLOSEOUT 


Exakta Company is closing out through OLDEN 
Exakta IIA with Schneider Xenon f1.9 automatic 
with Penta-Prism Rfdr. These brand new Exakta 
cameras with importers guarantee and regis- 
tration cards Loqeany $399.00) for the special 
price of $279.50, brand new. 


Supply Limited 


SPECIAL PURCHASE! 


THE NEW SUPER 


BALDINA 


with Fisd tens Xenon 
2 iens 


BRAND 5 45 








Regular $99.50 NEW! 
@ Compur Rapid MX shutter 
@ Single window Range & 
Viewfinder & er corrected lens 
@ Rapid one-stroke film advance @ Built-in selftimer 


WE NEED CAMERAS! 


IT’S FREE! 


Ask the operator for 
New York City and 
REVERSE the charges. 


35mm CAMERAS 

Aires til F:1.9 Rfdr. 

Contax II, Sonnar F.2 

Contax III, bod 

Contax IIA, Sonnar F:2 

Contax IIIA Sonnar F:1.5.. 
Exakta |, F:2.9 synch... 

Exakta VX Biotar F:2. 

Exakta VXIIA, Biotar F:2 autom.. 399.50 
Konica Ill, F:2 MX, disc. NEW.... 
Leica IIIA, F:2, Summar 

Leica I1IC, F:2, Summar .. 

Leica HIF, F:2, Summitar 


NEW ZEISS TAXONA | Rapid Se- ao 
quence 35mm F:3.5, comp. list $64.50 


Minox IIIS, F:3.5 synch 

Nikon S-2, F:1.5, Ridr synch 
Nikon SP, Nikkor F:1.4................ 
Praktina FX, Biotar F:2 auto. 
Retina IIA, Xenon F:2, 

Retina HNIC, Xenon F:2, —— 
Retina Reflex, Xenon F: 2, Meter.. 
Robot Royal 36, Zeiss F: 2, NEW... iid'ob 
Voigtiander Vitessa F: 

Vitessa T, F:2.8, MX, Meter, NEW "9. So 
Voigtlander Prominent, Nokton!.5 & & * 
REFLEX & ROLLFILM CAMERAS 
Graflex Super D 3x4, autom 

Minolta Autocord F:3.5 autom...... 50 
Minolta Autocord "L,’ Exp. Meter 124.50 
Yashica 'LM,' F:3.5 Exp. Meter... 5' vo 
Yashicamat F:3.5 autom 


MOVIE CAMERAS a PROJECTORS 

Yo" NIKKOR F:1.9 ctd len . 14.95 

Camex Reflex, F:1.9 ....... 

Canon. Reflex foc. F:1.8 

Cine Kodak Mag. F:1.9 

Eumig F:2.8, electric . 

Revere 88, F: 5 

Revere Mog. F: 
u 


Revere 84 rret, F:2.5 . 


bie 


Wollensak 53, 3 lenses, roll 
B & H 253 "Monterey 500W.......... 
B & H ‘Regent’ 122LR, reverse... 
Keystone K 109, splicer, case. 
Revere 85, 500W 
B&H Autoload, Mag. F:2.5.... 
Cine Kodak Royal Tm a 
Cine Kodak Special |, 3 lenses... 
Revere Mag. Turret, 3 lenses. 
Revere C105 Turret, 100’ F:1.9...... 
B & H Diplomat 750W, case. 
Keystone KI6!1, splicer, case 
Revere Ww 
Victor Model 40, Sound... 
B & H 179 Sound projector. 
B & H 285C, Sound 

&H 202C; magnetic Soun 
WRITE FOR LOWEST PRICE ON =x 


— 
Ms 4° 
Sx % SSx 


+ + * 


| am interested in 


no $98 


MU 4-4285 


we'll prove NOBODY can meet OLDEN prices! 
10 DAY MONEY BACK GUARANTEE! 


8MM MOVIE 
CAMERA 


1. THREE F1.9 
LEN 


KEYSTONE TURRET 


* Lifetime Guarantee with 








outdoors! 
just a peek 
Pll the 
light 
. Just a twist 
sets the lens 


BRAND NEW 2. 


Carrying case $6.25 
Keystone K100 proj., reverse 400’ 


EXPOSURE METERS 
BRAND NEW DEM. MODELS 

BEW! AUTOMAT ‘A’ List 29.50..12.95 
GENERAL ELECTRIC PR-I, Used. 9.95 
G. E. GUARDIAN, latest 19.50 
SEKONIC L2I, reg. $14.95 
WESTON MASTER lil, latest 
WESTON MASTER II, ‘Used 


ROLLEIMETER for = ; * 
Reg. 24.00 BRAND 





sg 
.POLAROID SPECIAL! 


used, excellent, fully guaranteed 
2'/4x3'/4 Model 80A.. $43.50 
34x44 Model 958... $48.50 
Model 800 Rfdr $82.75 
Model 150 Rfdr $74.50 
Pathfinder, F:4.5........ $106.00 


SPECIAL PURCHASE! 
new CANTER 35 


Porat Rangefinder Camera 


BRAND §$ 4 4° 
NEW! 

Regular $69.95 Case 4.95 

@ F:2.8 coated, high resolution, 
color corrected lens 

@ MVX shutter, 1-1/500 

@ Built-in selftimer 


SUPER CANTER 35 with F1.9 ultraspeed lens 
‘| BRAND NEW $54.95. Reg. $99.95 





@ Rapid one-stroke 
film winding lever 

@ Rapid rewinding 
lever 


CAMERA & LENS CO. CALL COLLECT 


1265 Broadway at 32nd St. Tigres 
NEW YORK 1, NEW YORK 
IT'S FREE 


MU 4-4285 


ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 





| wish to trade the following 


PLEASE MAIL FREE QUOTATION 





NAME 


PHONE NO. 





ADDRESS 


STATE 





HIGHEST TRADE-IN ALLOWANCE! 














laboratory -to-you 


direct,by mail! 


eoLon FILM 
PROCESSING 


Serving 
customers the world 
over with custom qual- 
ity — convenient as your 
mail box. Money back 
guarantee. 


| COLOR FILM PROCESSING 


Anscochrome, Ektachrome, or 
Super Anscochrome— 35mm 
20 exp, 2% , 127,or Supersiides, 
mounted ........ $1.25 
unmounted....... 1.00 
Kodachrome -20 exp.. 1.50 
Kodachrome Processed by Kodak 


COLOR PRINTS & DUPLICATES | 


MXM wc cece ee $25 
MOOSE ise avec ae 
BET eer ers 
NE 6 ik ic ckicike’ Je 
35mm duplicates.... .25 
Sorry we do not ship C.0.D. 


Write today for free mailer and complete price list! 


wz 














es 


laborotories + inc 
4 


1160-0 Bonifant Street « Silver Spring, Md. > 
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COLOR 


by NORMAN ROTHSCHILD 


The trouble with 2% color? It’s too 
much trouble! How to make it 
easier and a lot more fun. 


Do you _ shoot 

color with your 

2% x 2% cam- 

era? If you rely 

on negative films 

such as Koda- 

color, which give 

you pretty fine 

color quality 

these days, your 

problems are few. 

But the 24 x 24% camera owner who 

shoots transparency films—Ekta- 

chrome or Anscochrome—can have 
some king-sized headaches. 

Frankly, shooting 24% x 2% color is 
no harder (or easier) than you make 
it. First, find a processor who will re- 
turn your 24 x 2% color in individual 
cardboard mounts. Long strips may 
be fine for the professional, but who 
wants to hand mount every slide? 
Mounting just for the sake of mount- 
ing is no fun. If you have trouble find- 
ing a processor who will mount your 
2%, x 2% slides, drop me a line with 
a stamped, self-addressed envelope and 
Tll send you a list of such processors. 

You don’t have to buy an expensive 
projector, either. For $39.95 you can 
own a light and compact Realist or 
Ansco Dualet. They handle 2% slides, 
and also come with a carrier for 35mm, 
Bantam and Super Slides. 

In the more expensive and elaborate 
types there are the GoldE and Brum- 
berger units with automatic or semi- 
automatic slide changing. 

So much for the big slide. Now let’s 
consider the alternative—the Super 
Slide. Using inexpensive adapters 
available for just about every 24 x24 
camera, you can shoot 38mm x 38mm 
(1% x 1%-in.) Super Slides which can 
be mounted and projected in nearly 
every 35mm hand or table viewer or 
projector. They have a great advan- 
tage over regular 1 x 1%-in. slides 
made in 35mm cameras. The Super 
Slide is larger and more impressive on 
the screen. And the fact that you are 
shooting on a large film area and then 
using a slightly smaller one makes it 
possible for you to crop your color 
slides after shooting. ; 

The original Super Slide kit, de- 
signed for Rollei cameras by Frank 
Rizzatti of Burleigh Brooks Inc., con- 
sists of a ground glass mask and an 
interior film mask. The film mask has 
slits in it which expose trimming 
marks on the film for mounting pur- 
poses. Or you can omit the masks. 
This gives you 12 full 24% x 2% pic- 
tures which you can trim to Super 


REMEMBER YOU SAW IT IN MODERN 


Slide size later, using the interior mask 
as a trimming and composing guide. 

The FR Corp. has a similar kit for 
the Minolta Autocord. The HPI kit for 
Super Size Slides fits any 244, consists 
of a ground glass mask, a trimming 
guide and scoring stylus. 

Of course the Rollei interior mask 
and the HPI trimming guide can be 
used to make Super Slides out of older 
2% slides, as well as even larger sizes. 

Hasselblad and Rolleicord Va cam- 
eras adapt to shoot 16 Super Slides on 
120 film. The Hasselblad uses a 16-ex- 
posure magazine, the Rolleicord Va 
interchangeable counter gears. The re- 
sulting 154 x 2% pictures are cropped 
to Super Slide size by the photofinisher 
when instructed to do so. 

If the square format is not your idea 
of the perfect shape for slides, and 
you’d like some other shape, you can 
remount them in glass using other 
masks. For 2% slides there are 
15 x 24% masks from several makers. 

Largest mask which allows you to 
crop a vertical or horizontal out of a 
Super Slide is the 28 x 40mm Bantam. 

For a still tighter composition there 
are the standard 35mm (or 24 x 36mm) 
masks. 

If you really want to do some ad- 
venturous cropping I’d suggest you 
write Gemounts, 5817 Sheridan Ave., 
Detroit 13, Mich., for their free cata- 
log and sample mask, mentioning this 
column. They make over 40 different 
masks in various shapes and propor- 

NEXT MONTH... 

All about how to use new 

35mm Kodacolor for making 

prints and slides in black-and- 

white or color. 
8 Seen SS 
tions and in sizes for 35mm, Bantam, 
Super Slide and 214. If you place a big 
enough order they’ll even make special 
sizes to your specification. 

Special size masks are also made by 
Porter Mfg. Co., 2836 Sunset Blvd., 
Los Angeles 26, Calif.; Emde Products 
Inc., 2040 Stoner Ave., Los Angeles 25, 
Calif.; Compco Corp., 2251 W. St. Paul 
Ave., Chicago 47, Ill.; The Kimac Co., 
46 Havemeyer Lane, Old Greenwich, 
Conn. 

You can also make your own special 
masks, with a straight edge and ruler, 
using Kodak Mask Charts. 

Don’t mask slides with black tape. 
The adhesive may melt under the heat 
of some projectors. 

I hope you don’t mind if I recom- 
mend Mounting, Projecting & Storing 
Slides by Norman Rothschild and 
George Wright. It’s $1.95 and can be 
ordered from AMPHOTO, 33 W. 60 
St., New York 23, N. Y.—THE END 
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Why You a 


LEARN to Fi e1t) 


PHOTOGRAPHY 
Location-in beautiful Santa Barbara 
with its semi-tropical climate—“Where 
the Mountains meet the Sea”’ 


erences Sectieektrens instructor 
a trained specialist with national and 
international reputations in his 
respective field 


Successful Brooks Guutnanes - serving 


the world photographically ~ in industry, 


television, motion pictures - many 
operating their own successful studios 


Brooks Student Photo—Sid Kuphal 


BROOKS INSTITUTE COURSES: 
© Complete 28-month Course in: 


Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 

Color Printing and Techniques 

Motion Picture Production 


®@ Short Courses 
Tailored to individual’s special 
needs. One week or more. May enter 
at any time. 


® Motion Picture Course 
From Script to Screen... 
Commercial, Television, 
Documentary 


Co-Educational * Approved for Veterans 
Placement Service 


FREES" descriptive material 
of the unique BROOKS “Learn 


By Doing” system. Mail coupon today! 





BROOKS INSTITUTE. Dept. 4 
Santa Barbara, California 
Gentlemen: Please send me full descriptive 
literature. I am interested in 
Z8-month course [) Short Course (still) 
Motion Picture Course 
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by JOHN WOLBARST 


Coupled rangefinder or built-in ex- 
posure meter. Which one should 
come first? 


There’s a new class of 35mm cam- 
eras on the market. Its characteristic 
feature is that the camera has a built- 
in exposure meter, but does not have 
a rangefinder. These are mainly in 
the lower-medium price range—from 
somewhere under $100 down. 

In this price class they are directly 
competitive with a much larger group 
of 35’s, which have a coupled range- 
finder, but no exposure meter. 

Inevitably, this has brought me 
much mail from the puzzled prospec- 
tive camera buyer, asking for the rela- 
tive merits of the two features. 

It seems to me that the meter vs. 
rangefinder choice has to be made on 
the basis of the purpose to which the 
camera is to be put—that is, on your 
needs as a picture taker. 

Let me make clear that I have no 
prejudice, one way or the other, about 
either of these features. I have owned 
and used successfully 35mm cameras 
with and without rangefinders. I have 
used a built-in exposure meter to take 
correctly exposed color shots under a 
wide variety of conditions. However, 
certain facts are obvious. 


For color, meter comes first 

The built-in meter/no rangefinder 
cameras are, by and large, intended 
for the color slide snapshooter, who 
does the bulk of his (or her) shooting 
outdoors in reasonably bright light. 
Under these conditions, it has been 
my experience that a rangefinder is 
far from a necessity. And there are 
many situations in which attempts to 
use a coupled rangefinder would only 
slow down the photographer and per- 
haps cause him to miss the exact ex- 
citing moment of some situation. 

The built-in exposure meters are 
designed for utmost simplicity of oper- 
ation. Many people who would love to 
shoot 35mm color quail before the 
complexities of a conventional expo- 
sure meter. My belief is that the sim- 
plicity of the little built-in meters per- 
mits their use by people who might 
otherwise never have the nerve to 
tackle one of the more complex types. 
And this simplicity of operation may 
compensate for the fairly limited sen- 
sitivity and range of most of the built- 
in meters. 

In picking a non-rangefinder cam- 
era, keep a couple of things in mind. 


REMEMBER YOU SAW IT IN MODERN 


To replace the rangefinder, you are 
substituting your own skill at distance 
estimating, plus the extra focusing in- 
surance provided by the zone of sharp- 
ness of the lens. That is, if you focus 
on a point 15 ft. away, many objects 
nearer than 15 ft. and a great many 
points farther than 15 ft. will also be 
in sharp focus. 

This zone of sharpness is in inverse 
proportion to the focal length of the 
lens. That is, the zone of sharpness is 
very much deeper with a lens of 35mm 
focal length than with a lens of 50mm 
focal length. Most of the non-range- 
finder/built-in meter cameras have 
lenses in the 40-45mm range, but some 
have 50mm lenses. 

There is no question that if these 
cameras are used with even a mini- 
mum of care, they can produce excel- 
lent pictures when there is plenty of 
light—outdoors, or with flash. 

When the light is dim, the situation 
changes sharply. I have found it a 
fairly tricky matter to get sharply 
focused pictures at close ranges with- 
out a rangefinder, when the lens is 
used at such wide openings as f/2.8 
or f/3.5. And I don’t think I ever 
guessed right for close range distance 
at f/2. 

Indoor photography usually in- 
volves fast films. Some of the meters 
are not sensitive enough to measure 
the light when an exposure of 1/30 at 
f/2.8 is required with a film like Ansco 
Super Hypan. 


When a rangefinder's a must 


The rangefinder camera is the more 
suited to working indoors, or outdoors 
with color or black-and-white under 
adverse lighting conditions. Despite 
the excellence of some printed and 
mechanical exposure guides, I think 
an exposure meter is a most important 
item to have with you-—-wasted color 
film is quite expensive. I would cer- 
tainly have some kind of meter, even if 
it’s an inexpensive one. 

Summed up, I'd put it this way. The 
non-rangefinder/built-in meter camera 
answers the most important need of 
the beginning color shooter—the quest 
for correct exposure outdoors. Under 
the conditions of use for which it is in- 
tended it can do a good job. 

The coupled rangefinder/non-meter 
camera leaves you grappling with the 
exposure problem. But basically, it is 
a camera capable of permitting more 
picture taking growth, and gives a 
greater choice of directions in which 
your photography may turn.—THE END 
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SUMMER SPECIAL! 


500 watts, 


3 $ Eye-ease blue filter 
[ fi os yet super-cool Exclusive louver design eliminates blackout 
and blower direct warm between slides 


air away from operator 


Single switch for 


Super-Slide Condensin, 
: blower, lamp System gives e 
7 > peak brilliance for all 
2" x 2” slides — bantam, 
35mm, Super-Slides 


Push-button 
control 


PROJECTOR} 
JUTFT 


the most complete § 
you ca't buy oF sean 
K-510 SUPER-SLIDE PROJECTOR AND 
ALL THESE ACCESSORIES for only *1624° 








The K-510 gives peak brilliance 
and clarity to all types of 2” x 2” 
en slides — bantam, 35mm, and “super- 
er . ” . 
nite slides” . . . in cardboard, metal or 
and glass mounts. Fully automatic, it’s ebinetbiemintabs 
ink the most versatile super-slide projec- carrying case 
ant tor in its price range. Check its many 
lor exclusive features! 
cper- 
n if 4 to, A) Pedak || “Slim Jim" Slide 
The SEE YOUR KEYSTONE DEALER ) i as able trays — 480 
ioe NOW FOR SPECIAL OFFER ON | ESTER |} iste inaexeat™ 


Fully automatic remote control 


Sued TH iS COMPLETE SLIDE PROJEC- timer-changer; changes slides wie - — 


uest at pre-set 5-60 second. intervals 
nder TOR OUTFIT. LIMITED TIME ONLY! 


s in- 


eter 
| the : 
it is Lifetime Guarantee and Free Service 


nore Policy on all Keystone cameras 


es a . . 
and . 6 
hich projectors. Registered in your name 


} END 


Semi-automatic push-button 
40” x 40” tripod screen 15-ft. remote control cord 


For free catalog, write Dept. 4E, Keystone Camera Co., Inc., Boston 24, 
Mass. Prices slightly higher in Canada. © 1958 


-APHY JuLy, 1958 BUY IT FROM YOUR PHOTO DEALER 











GOSSEN 
Sixticolor 


Color Temperature Meter/Filter Indicator 


Eliminates costly errors and trial expo- 
sures in color photography. Tells you in- 
stantly: color temperature of light source 
(in degrees Kelvin), and the filter required 
for correct color balance with any color film. 


Calibrated in new “decamired” scale 

dapted by leading filter manufacturers. 
Complete with leather eveready case and 
gold-metal chain. At camera stores. $39.95 


€CO 


Decamired Filter Kit 
With Gossen Sixticolor 





USE an 





-5] Ser. | Ser. | Ser. 
mm} 4 14.5 5 











Kit of 6 Filters 
9.95] 9.95} 11.50] 11.50 

Each Filter (any color) 
1.7041 2.00] 2.00 
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What’s Ahead? 


by LLOYD E. VARDEN 


A new approach to increasing the 
efficiency of photographic emul- 
sions. A chain reaction does it. 


When we hear 
the word efficien- 
cy in everyday 
speech we usually 
associate it with 
people. The “ef- 
ficiency expert,” 
for example, is a 
person trained in 
methods for get- 
ting more produc- 
tive work out of 
a group of em- 

ployees. An “efficient secretary” is one 
who turns out more than an average 
amount of work and rarely makes 
mistakes. Whether reference is made 
to individuals or to groups makes no 
difference. Efficiency is thought of in 
terms of the ability to produce work 
in relation to the amount of energy 
expended. 

The same meaning of the word is 
attached to chemical reactions. The 
photographic process is based on a 
photochemical reaction (exposure 
stage) followed by a catalyzed chemi- 
cal reduction (development stage). Its 
total] efficiency is usually measured by 
determining the amount of silver pro- 
duced from a given amount of light 
energy. In the exposure stage the 
efficiency is less than 1.0, i.e., more 
than one unit of light energy, called a 
quantum, is required to produce one 
unit, or atom, of silver. But the value 
is not far from this, and so for sim- 
plicity we can assume that the 
“quantum efficiency” of photographic 
emulsions is 1.0. 

During the development of an ex- 
posed emulsion the amount of silver is 
increased enormously. The number of 
atoms of silver eventually produced 
can be as high as 1,000,000,000 for each 
quantum of light energy consumed in 
the exposure. This figure of 10° is 
sometimes said to represent the total 
or effective quantum efficiency of an 
emulsion, although this is rather loose 
talk because the energy supplied by 
the developer is ignored. Nevertheless, 
the fact remains that anything we can 
do to increase the amount of silver 
formed from a given amount of light 
does increase the effectiveness of the 
exposure. 


A new approach 
For many years chemists have 
studied so-called chain reactions, some 
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of which can be initiated by light. A 
chain reaction is one in which the 
chemical products first formed are of 
such nature that they can cause a 
second reaction, and this in turn can 
give products to cause a third reac- 
tion, etc. Obviously, if a photographic 
emulsion could be made so that a brief 
exposure would trigger a useful chain 
reaction within it, the utilization of the 
light energy would be more efficient. 
Efforts in this direction have not been 
very fruitful, but the possibility still 
exists. This was borne out recently in 
a paper presented by Dr. Gerald Oster 
of the Polytechnic Institute of Brook- 
lyn during a meeting of the New York 
Section of the American Chemical 
Society at the Roosevelt Hotel. 

As Dr. Oster pointed out, it has been 
known for sometime that polymeriza- 
tion reactions can be promoted by the 
presence of certain crystalline sub- 
stances in which the individual crystals 
are not perfect in structure. We won’t 
bother to discuss the nature of these 
crystal “defects” here, except to say 
that silver bromide crystals, especially 
when exposed to light, are of the type 
that can have the proper defects for 
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Exclusive color film filter chart 
tells which filters to use for 
proper color balance in any 
exposure situation. 


Ce 


causing polymerization. Therefore, Dr. 
Oster reasoned that if a _ suitable 
monomer substance were present when 
silver bromide is exposed to light, the 
monomer might polymerize. (Mono- 
mers can be thought of as substances 
made up of individual molecules hav- 
ing distinct characteristics and which 
have the property to combine with 
themselves to form larger molecules, 
called polymers, differing in character 
from the original monomers.—Ed. ) 
The polymer, if formed, could in- 
crease the light-stopping capacity of 
the emulsion in the exposed areas by 
introducing increased back-reflection 
of the incident light in these areas. The 
end result would be the same as though 
the amount of silver were increased. 
Dr. Oster employed calcium acrylate 
as his monomer substance. It failed to 
polymerize, though, when present with 
silver bromide and the mixture simply 
exposed to light. But in investigating 
the subject further, he observed that 
upon developing the exposed silver 
bromide the acrylate did form a poly- 
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mer wherever silver was deposited. 
And in these areas the density became 
much greater in comparison to sam- 
ples not containing calcium acrylate, 
but otherwise identically exposed and 
developed. 


Conditions appear critical 


The conditions necessary to demon- 
strate Dr. Oster’s procedure appear to 
be quite critical. Only particular de- 
veloping agents which give by-prod- 
ucts that are “stable, but not too 
stable” are required, and the alkalinity 
of the solution must be adjusted care- 
fully. Dr. Oster used aminophenol 
developers (metol is an aminophenol 
type) at a rather low alkalinity level 
(pH 8.0). With commercial photo- 
graphic emulsions slight warming was 
essential to produce polymerization. 


Future possibilities 


According to Dr. Oster, his pro- 
cedure leads to an increase in the 
effective quantum efficiency of photo- 
graphic emulsions of from 10° to 10”. 
This is calculated, however, on the 
basis that he actually realized an 
efficiency of 10° from the silver bro- 
mide emulsions he used and that the 
molecules of calcium acrylate which 
polymerized in the chain reaction pro- 
duced polymers just as effective as 
silver in increasing film density. Dr. 
Oster determined the increase in quan- 
tum efficiency by weighing the amount 
of polymer substance formed and then 
calculating the total number of mole- 
cules (silver bromide plus calcium 
acrylate) reacted in development for 
each quantum of light energy ab- 
sorbed, assuming 10° reacted molecules 
contributed by the silver bromide. 
Thus, the polymerization phenomenon 
contributed 10° reacted molecules for 
each light quantum. 

Now this can have practical signifi- 
cance if Dr. Oster’s experiments are 
confirmed and if accurate density 
measurements under controlled condi- 
tions show that the polymer formed 
increases light-stopping capacity with- 
out decreasing image properties in un- 
desirable directions. But the mere fact 
that polymerization can be made to 
occur during the development of a 
silver bromide emulsion means little 
in itself. We shall have to wait for 
further reports from other investiga- 
tors before the possibilities of Dr. 
Oster’s procedure can be fully evalu- 
ated.—THE END 


USED CAMERA PRICE GUIDE 


Mopern Puotocrapuy’s Guide to 
Used Camera Prices lists more than 900 
still, stereo and movie cameras—from 
Adox to Zeiss—and their used selling 
prices from coast to coast. A valuable 
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PHOTO TECHNIQUE 


A basic yet comprehensive 
book by H. J. Walls. Covers 
all the theory and practice of 
modern black and white and 
color photography in non- 
technical language anyone 
can readily understand. Reg. 
price, $4.50. 


EXPOSURE 


This popular, world famous 
text by W. F. Berg explains 
the fundamentals and fine 
points of camera technique 
for the photographer who 
wants to become a real crafts- 
man.. Reg. price, $5.00. 


RETOUCHING 


7 out of 10 negatives will pro- 
duce better prints if skillfully 
retouched. In this book, O. R. 
Croy tells you all about the 
methods, materials, tools and 
techniques required to accom- 
plish the best results. Over 
200 formulas included. Reg. 
price, $4.50. 


DEVELOPING 


The technique of the negative 
is explained clearly and fully 
in this well-known book by 
C. |. Jacobson. Many tables 
and formulae. 81 illustrations. 
Reg. price, $4.50. 


ENLARGING 


A worthy companion volume 
to DEVELOPING, this remark- 
ably helpful text by Jacobson 
has long been considered the 
standard work on projection 
printing. Reg. price, $4.50. 
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$5.00 SPECIAL DISCOUNT COUPON 





Earn While You Learn at Home, in Your Spare Time— 
Become a Top Craftsman in Your Chosen Field! 


HERE’S a brand-new plan that brings four of the 
world’s best-known photographic experts right into 
your home. How? By means of their well-written, fully 
illustrated “how-to-do-it” books! Having these wonder- 
fully helpful text and reference works to guide you is 
almost as good as having these famous craftsmen at 
your elbow in person, always ready and eager to in- 
struct and advise you in every step of every process! 


The five books briefly described at the left have been 
chosen carefully to cover almost every possible need 
of the amateur—no matter how inexperienced he may 
be—and to help him become a finished, well-rounded, 
highly skilled photographer, capable of doing any kind 
of professional work. Yes, and you may even earn money 
while you are learning, too. 


Over 60 Years’ Experience Condensed in These Books! 


Each of these men is an acknowledged authority in his 
particular field. In their books they tell and show you 
all the secrets, short-cuts and “tricks of the trade” which 
took them many years to learn. Actually, these five books 
contain the very cream of the authors’ 63 years of com- 
bined experience. Much of their precious knowledge 
was gained the slow, “hard” way. But this offer brings 
you the opportunity to profit by their experience and 
learn the quick, easy way. You can avoid the mistakes 
they made—gain the intricate skills they have acquired 
in a small fraction of the time! 


You Save Over 20% 


The regular retail price of these five books totals $23.00. 
But by getting them as a set on this special discount 
offer, you can have them all for only $3 down and $3 
a month for five months—a total of only $18.00. That’s 
a saving of $5.00—more than 20%. Furthermore, unless 
you agree, after examining them, that these five books 
are going to be worth many times their small cost to 
you, simply send them back and your $3 will be re- 
funded in full. Address: AMPHOTO, 33 West 60th St., 
New York 23, N. Y. 





AMPHOTO, Dept. F-1, 
33 West 60th Street, New York 23, N. Y. 


Please send me the five books in your special combined offer (a $23.00 value for 
only $18.00). I enclose only $3.15 (15c is for postage) and will send $3.15 a month 
for five months, Unless I am convinced that the training these books will give 
me is worth hundreds of dollars to me, I may return the books within 10 days 
and you will refund my $3.15 in full. (If you choose to enclose $18 with this 
coupon, we will pay postage. Money refunded if you are not delighted.) 


State 








Check below to order any books individually, and enclose full price. 

C) Photo Technique, $4.50 (] Developing, $4.50 

( Exposure, $5.00 (] Retouching, $4.50 
C1 Enlarging, $4.50 


Baedeker for the bargain hunter, its 
price is only 25 cents, to cover postage 
and handling. Order your copy from 
Dept. G, Mopern Puorocrapny, 33 W. 
60 St., New York 23, N. Y. 
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System of 16mm Photography. 


ACCESSORIES: 

4x and 8x f/4 Telelenses © Daylight 
* Developing Tank e Enlarger e Copy- 
ing Outfit « Microscope Adapter 
© Spoolwinder « Film Cutter « Frame 
Viewer e 2 x 2 Mounts e Flash At- 
tachment e Filters ¢ Closeup Lens 

© Empty Film Cartridges 


oP: Bemeones- g 2ek- F- waned, | 
452 Fifth Ave., New York 18, N.Y. 





MINIATURE 


by JOSEPH 


Processing your own ultraminiature 
films: what equipment you need, 
the correct procedure to follow. 


Although there 
are excellent 
commercial proc- 
essors of submin- 
iature films, home 
developing still 
offers some ad- 
vantages. In par- 
ticular: speed, 
and the ease of 
adjusting proc- 
essing procedure 

to fit the specific film and exposure 
you have used. 

These are the keys to good results: 
(1) the tank, (2) the developer, (3) 
cleanliness, (4) temperature control. 

For 16mm films the only daylight 
loading tank currently available is the 
GaMi. It is made of solid metal and 
accommodates the Golden Ricoh-16 
and Minolta-16 cassettes as well as 
the GaMi cassettes. It can take the 
Minicord double cassette, but if the 
cassette is to be used again, it should 
be removed in a darkroom after day- 
light loading is accomplished. That is, 
you can load in the light, but must pull 
the tank open slightly and remove the 
empty cassette in the dark before be- 
ginning processing. The price is $40. 

For the Minox, there is really only 
one tank: the Minox daylight loading 
tank. There has been some experi- 
mentation with wire reels for Minox 
film but they are not in production. 

Among darkroom loading tanks you 
can choose between stainless steel 
wire reels and plastic reels. Both the 
Nikor Products Co. and Burke and 
James, Inc., have wire reels for short 
lengths of 16mm film. 

Loading is simple. Fasten the film 
end to a center clip. Then, holding the 
film loosely with a 45-degree twist, 
rotate the reel with your other hand. 
After the tank is closed, all operations 
take place in the light as with other 
reel tanks. Price of the reel alone, in 
both cases, is $4.25; tank additional. 

Your choice of plastic reels includes 
Miniplex (Minicord Sales, $6.95), 
Eclipse (Wilmot Sales, $1.95), and 
FR Accessory Flange, ($1.30). The 
Miniplex is a sturdy reel and tank 
originally made for Minicord fans. It 
takes 16mm film only. The Eclipse is 
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a special modification (for the Steky 
distributor) of a standard, adjustable 
roll-film tank, capable of taking any 
16mm film. The FR Accessory Flange 
converts the standard FR roll film 
tank, which many camera owners al- 
ready have, to a “two-reeler.” All of 
these are fed from the edge. If you 
find any of these products hard to ob- 
tain, just drop me a line and a stamped, 
self-addressed envelope and I'll let you 
know where to get them. 

Cleanliness is of great importance 
in processing subminiature films. Al- 
ways clean your tank and filter your 
solutions before use. Keep in mind, too, 
that chemicals are cheap, especially in 
the small quantities needed for sub- 
miniature work. Better to use fresh 
solutions each time than to save a few 
pennies and risk impurities or dimin- 
ished developer strength. 

Another suggestion for cleanliness: 
add a few drops of wetting solution, 
such as Kodak Photo-F lo, to your de- 
veloper to reduce surface tension and 
prevent pinholes on the negative. 


Temperature control 

The temperature of all solutions 
must be kept constant. A change of 
even a few degrees may cause reticu- 
lation. If you have a basement room 
with a temperature of about 68 to 
70° F, you can assure constant tem- 
perature by preparing solutions ahead 
of time and letting them stand. After 
they assume room temperature, you 
will have no problem. If you have dif- 
ficulty stabilizing the temperature of 
your tap water, use a hypo eliminator 
and successive water changes instead 
of a running water bath. 

If your developing room is too hot 
or too cold, you can stabilize solutions 
by immersing the tank in a large pan 
of water of the correct temperature. 
Usually you will have enough time to 
develop before temperature of the 
water changes appreciably. 

Developers are a big subject in 
themselves, so I plan to devote one 
or more columns to that topic. My 
advice is to follow the film distribu- 
tor’s instructions. 

Develop all negatives to a low or 
medium degree of contrast—the image 
will increase in contrast as it is en- 
larged. 

If you have any topics you would 
like discussed in this column, write me 
care of MODERN PHOTOGRAPHY. 

—THE END 
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6 Contaflex Guide, by W.D. Emanuel 


6 Child Photography Made Easy 


by Josef Schneider 

Learn from the expert . . . Josef Schneider, inter- 
nationally famous child photographer. This new book 
contains all the latest methods, covers every aspect 
of photography from using child psychology to the 
ABC’s of film, exposure and lighting. Complete 
know-how for parents. Fully illustrated with almost 
100 pictures to enjoy and emulate, many in full color. 
136 pages, 6” x 9”. 


YASHICA 


Yashica Guide, 
by Richard Lowell 


This guide begins 
where your instruction 
book ends—gives step 
by step instructions for 
perfect pictures. Basic 
shooting rules, por- 
traits, candids, baby 
pictures, weddings, etc. 
all covered, plus an 
easy to follow chapter 
on the magic of color 
with your Yashica. 
$1.95 


How To Take Photographs That 
Editors Will Buy. by Ronald Spillman 


Editors are prepared to pay money for photographs. 
Before checks can start rolling your way you must 
learn exactly what sort are required, and how you 
ean produce them. This is a Focal book of know-how 
with many tricks of the trade previously undisclosed. 
244 pages, 47 photos, 51 diagrams. 


How To Shoot Wed- 
dings, 

by Michael K. Arin 
A highly successful spe- 
cialist in this lucrative 
branch of photography 
tells you exactly how it 
is done, in black and 
white, color, and 3D 
color! A complete book 
of successful practice in 
wedding photography. 
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Edited by N. Rothschild $1.95 
Contaflex Way, by H. Freytag. 


Brand new, exhaustive treatment in the usual Focal 

Press manner, by the famous author of Contax Way. 

All owners of this popular camera will get more from 

it with this book. 312 pgs. 270 illust. Some color. 
$4.95 

Photography And The Law, 

A lucid handbook for amateur and professional ex- 


plaining the law as currently interpreted by the 
courts, and providing answers to all legal questions. 


(Same as above, cloth) +33 
Architectural Photography of 
Houses, by Rk. C. Cleveland $7.50 


How to take good pictures of exteriors and interiors. 
Points out what types of cameras to use, setting up 
and adjusting camera, controlling field of view, 
taking advantage of light and shadow, correcting 
distortion, well illustrated. 170 pp.—8%x11% 


35mm Photo Technique, 


by H. S. Newcombe. 
new twelfth edition just out $4.50 


Fritz Henle’s Guide To Rollei Pho- 
tography— 

by Frits Henle (with George B. Wright) 
A comprehensive guide to all phases of twin-lens 
photography, indoors and out, with additional chap- 
ters on action, portraits, color, photojournalism and 
industrial coverage. Latest film and development 
information. Over 250 illustrations, including 8 
pages in color. 7%x10, 216 pages with new supple- 
iment showing latest models. $6.75 
How To Do Home Movie Tricks, 
by J. Caunter $1.95 


Guide To Perfect Exposure, 


by George & Cora Wright $1.95 
Model Art $1.50 
35mm Camera Rating Guide, 

by Herbert Keppler $1.95 


How To Make 8mm Mevies, 
by N. Bau New Edition $1.95 








Art International. 


A collection of the finest 
work in nude photography, 
by Adriaan, Berko, Brassai, 
Henle, Masclet, Nakamura, 
Weston, and others. Exqui- 
sitely printed in France on 
a large format of 10x114%” 
with introduction by Otto 
Steinert. English transla- 
tions. Limited edition. 
$15. 


62 Form And Figure 


A collection of outstanding studies of the nude by 
Peter Basch. Size 9x12. 112 pages. Beautiful re- 
productions. Technical notes and comments by the 
photographer. Individual chapters on action, light- 
ing, props, outdoor figure photography, etc. $5.95 


2|7 The Retina Way by O. R. Croy 


New seventh edition of a long time favorite, revised 
to contain new Retina reflex. $4.95 


392 Praktina Praktica Working Manual 


327 
14 


306 The Nikon Manual 


by K. Tydings $2.95 


{0 Fritz Henle’s figure studies— 


Henle’s astonishing technical skill and sensitive ap- 
proach, which is displayed on every page. Originally 
published at $4.50. Now only $3.50 


Minox Guide, by W. D. Emanuel 


tdited by N. Rothschild $1.95 
2 Retina Guide, by Emanuel, 
Edited by Rothschild $1.95 





Free With Each Order! 


We wili send you the new 16 page booklet, 
USED CAMERA PRICES, free with your order. 
Shows lowest and highest prices used cameras 
are selling for coast to coast. Just circle U.C. 
in coupon. 











of 35mm Tech- 
nique by 
George B. Wright. 


A complete handbook of 
35mm _ technique, covering 
both the materials and ap- 
proach, from the problems 
faced by the amateur, 
through advanced and spe- 
cialized uses. A complete 
review of the Nikon in op- 
eration, all its accessories 
and specialized uses. Over 
285 pgs., 200 illustrations, 
including up to date 35mm 
formulary. 





115 1958 German Photographic Annual 


The very best in German photography in an exquisite 
volume, with English translations. Linen bound, with 
cellophane covering. In the truest sense of a photo- 
graphic annual, this superb gift item has both visual 
impact and thought provoking articles. Originally 
published at $7.95. Now reduced to $5, 


145 Rolleiflex Guide, by W. E. Emanuel 


Edited by N. Rothschild $1.95 
216 Bolex Guide, B8, C8 
new Amphoto-Focal edition $1.95 


| 33 Picture Making With the Argus 


by Jacob Deschin. $3.50 


TAKE BETTER PICTURES 


Read books about your camera, your specialty, or new photo 
techniques. Satisfaction guaranteed or money refunded! Free 
catalog showing ALL photo books sent with each order. 


456 Photo-vision, by Ray Bethers 


426 International 


A well-known painter and art editor tells how you 
can view abstract form, line and tone values. This 
book will show you how to see creatively, thus make 
rather than snap a picture. Used as standard text, 
U. 8. Army. 106 pgs. 8x10%. t 


Photography Year 
Book 1958 Norman Hall and 
Basil Burton, Editors 

Size 10%x8 in., the YEAR BOOK contains over 200 
pages of photographs and text. All photographs 
beautifully reproduced, art paper used throughout. 
Cloth bound, gold lettered and with attractive two- 
colour dust cover, making a luxurious finish. Tech- 
nical data is supplied for all the photographs. $6.95 


372 Ultra Miniature Photography, 


347 Ikoflex Guide, 


65 Ilford Manual of Photography, 


435 


23 
126 


738 
100 


by Joseph D. Cooper 


A complete guide to buy- 
ing and using all ultra 
miniature cameras, films, 
and accessories, includ- 
ing developing, enlarg- 
ing, closeup, color, etc. 
Executive Asst. to 
Deputy Postmaster 
General of the United 
States the author found 
extreme camera _ port- 
ability a requisite to con- 
tinuance of his photo 
work, and is foremost au- 
thority in this field. 





by W. D. Emanuel $1.75 


by James Mitchell 3.00 
Many formulas. 472 pages. 5%x8%. 5th edition. 5th 
printing, for professional and amateur. 


Cats and How I 
Photograph Them, 
by J. R. Spies 


4 


$3.95 


Everyone who owns a 
cat will enjoy this de- 
lightful book of new 
photos and stories 
about cats, and the au- 
thors notes on how he 
has taken many prize 
winning pictures. 


IMPORTANT NEW ARRIVALS 
Pocket Photo Data Book, 
by Morgan & Morgan 
Over 160 pgs., including model releases and time 


gamma temperature charts, 3%x6%, 6 ring loose leaf 
gold stamped vinyl binder, complete. $3.95 


Story Telling Home Movies, 

by Leo Salkin 4.95 
Underwater Photography Simplified 
by Jerry Greenberg $2.00 





Has complete and accurate exposure charts, both 
black and white and color. 

Linhof Practice $7.95 
Pictures in a Minute, The Polaroid 


Land Camera Book /)y John WW olbarst 


New, second edition. All information on latest 
cameras, film, ete. over 180 pgs., 350 illustrations. 
$1.95 


if coupon is clipped send order anyway to Modern’s Book Store, 33 West 60th St., New York 23, N. Y.- 


SATISFACTION GUARANTEED! If not satisfied return books within 


Modern PHOTOGRAPHY Book Store 
33 West 60th, New York 23, N. Y. 


In Canada: Visual Equipment Co., 146 Bates Rd., Montreal 8, Quebec (add 10% 
In California: LaGrange & Co., 1160 N. Highland, Hollywood 38. 


Please send me postpaid the books whose numbers I have circled. : . 
I enclose [] Money Order [] Check [7] Send C.O0.D. ($1.00 deposit required. 
Postage extra. Minimum C.O.D. order $5.00.) 


Amount Encl. $ 


for Canadian shipments). 














title for delivery outside U.S.A., except 


6 402 22 114A 66 52 311 311A 213 79 642 61 339 103 
332 737 247 62 217 392 10 327 142 306 I15 

133 456 426 372 347 65 435 I! 23 126 738 100 UC 
Name 

Address 

City SS ee 
7.58 ALL ORDERS ARE SHIPPED POSTPAID. Add 3% sales tax with orders for N. Y. City delivery; add 


APO's. 


Allow approximately two weeks for 


delivery. 
5 days and money will be refunded. 
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New! the 


TECHNIKA 


4 p GS 23 





But there's more to the TECHNIKA PRESS 23: Revolving ground-glass back for careful composition 
of commercial, pictorial, or scientific subjects. Back swings and tilts for perspective correction 
(architecture, industry) or for greater depth of field without stopping down. Back extension for 
copying or close-up reproduction ratios up to 1:2 without auxiliary equipment. Smooth Anatomical 
Grip with built-in shutter release for steady, hand-held shooting. Truly, the Linhof TECHNIKA 
PRESS 23 gives you greater scope, confidence, and assurance. Ask your Linhof Dealer for complete 
information about this outstanding camera. Linhof TECHNIKA PRESS 23 with 
100mm f/2.8 Carl Zeiss Planar (as shown) $695.00 (Other camera- 
and-lens combinations $775.00 to $1615.00) 








Complete interchangeability of 
lenses, film holders, and camera backs for every type of photography. 


EE TC, ENT Ge puoro corp 


New York 10 @ Los Angeles 46 


BUY IT FROM YOUR PHotTo DEALER 


The advanced 2%4x3 V4” 
camera with more than 
‘miniature’ convenience 


Above all, the Linhof TECHNIKA PRESS 23 
gives you, in ome compact camera, the 
miniature camera convenience of view- 
rangefinder focusing for hand-held shots with 
automatically coupled normal, wide-angle, 
and telephoto lenses PLUS all the undisputed 
advantages of the larger negative: crisper 
detail, exquisite gradation, superior enlarge- 
ments, unlimited choice and interchange- 
ability of roll film (21/4x34/,” or 2%4x21/,””), 
sheet film, or plates for every type of 
photography. 


Sold only through franchised Linhof 
dealers. 
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KODAK-178mm 
f2. 5 AERO EKTAR 


Ideal for hi-speed 
color and available 
fight. Cooted. Click 
stop dia. — 
Gov't. cost 


: AMAZING 34” 


HOLLYCAM EXCLUSIVE 


in foc, mt. for any 35mm refiex 89.45 9.45 
In foc. mt. tor any 24 reflex... 94.45 9.45 
In mount for any press comero.... 52.50 


versing. Stainless steel — 

and reel. A Ho 

mer Special at aimost $500 

below original Gov't. cost 
Only 22.50 down. 


Belence in 12 Months. WITH CASE 


Le ad © ee oe 4 


70mm x 100° Tri-X xX 
70mm x 100’ Unpert Super-XX or Tri x. 
70mm x 100’ Aero Ektachrome Unpe 


HOLLISTON 
PHOTO CLOTH 


For Pam gpe J and mounting photos. Gon 500 
arty . a 9x12" sheets. 


HOLLYCAM. ‘SPECIAL 


FILM AND PAPER 
DRYER 


Ories film and paper to 10” 
wide. Cap. 180'/hr. 8-speed 
—. operation. Cost $764. 
Comes complete with cose 


ae .00 down. SPECIAL 
jalance over 50 
12 months. 4 


RI-X EtJuli) PLUS-X! 


Guoranteed - 1958 Dote. Save by mail 
List 7¢ foot. Minimum Order 150 feet Eo 


OUR LOWEST 
PRICE YET 2¢ = 


+) 20 
ENLARGING PAPER 


Single Weight. Semi-motte. Contrast No. 
100 sheets. Sove $42.00. 95 
COSTS YOU ONLY 


10°0 down on new equip 


SPECIAL 8x10 
EKTACHROME 


Type 6. tremendous volue. 5 
List price “52100. Save $19.00 awe 
19 sheets. % 


CONTACT PRINTER 


9”. 


owt ta wel Ate —— y 
120 size - original « 
ly @ 

order yours now. SALE ‘PRICE 


WE TAKE TRADES 


HOLLYCAM SS @ 
@ usanatane wr CLEARANCE SALE! 


HollyCam is clearing out a warehouse to make room for new shipments. Here are the 
lowest prices ever, anywhere, on all kinds of equipment to increase your summer photo fun. 


EMULSION CODE: 
SW—Singie Weight DW—Double Weight 
SM—Semi-Matte G—Glessy 
LWF—Liteweight, Flexible, ad type 


RH ONTACT — 


suszs 


G 
SWSM 1-2 
Gi 
Ad Type LWF 2-3 
Ad Type LWF 1-2-3-4 
linagraph . 
«125° _ Linagraph 
Bsnmst00" SwSm 3. 


CUT FILM 


4x5 Kodak Commercial 25 

8x10 Kodak Infra-red . . 25 

25 

25 

25 

8 eossece 10 

8',x11 Kodagraph "Awtepes eve 100 

lixl4 Ansco Isopon . 10 

11x14 Kodak Contrast proc. . 10 

Tixl4 Process Pan, .20 

12x17 Lithaloid Ortho 50 

12x18 Lithaloid Ortho. 50 

162x21% Kodok Matrix .. ee 

x24 Ansco Commercial . cee 

20x24 Kodolith Ortho. poper . 50 
20x24 Kodalith Trans. Strip .......... 

20x24 Kodaline Process Pan, ............24 


_ NONI NN=N=NN 
SSSISSSZSR2 


NN=SOVONKNOENN 


SE3NN=ave mer 
22 04Ni dB 000000 0- on 





» 
> 


ALL FILM AND PAPER GUAR- 


ANTEED UNTIL JANUARY 1959 


* Eastmon color, Tungsten, Neg. . 
* Kedok Photoflure 

* Dupont Superior | 

* Kodak Bockground-X 

* Kedok Linagraph Pon. 

’ Kedok Bockground-X 

* Dupont Superior tll 


“awe 


> 
& xe 


’ Ansco Color, Tungsten 
Ansco Color Rev. Tungsten 

100" Dupont Superior |, II 
1000’ Kedak Sound Recording 
1000° Kodok Bockground-X 
1000° Kodok Plus-X or Super-XX 
1000° Dupont Superior | or It 
Short Ends, Kodok Pius-X, 1958 
Short Ends, Koook Tri-X, 1958 
35mmx20 exp. Kodok Tri-X, Fresh 
35mmx36 exp. Kodok Tri-X, Fresh 


50’ Kedok Mog. Super-XX Rev. w/proc. ...3 for 6.95 
50° Kodak Mag. Plus-X Reversal 

50° Kodak Mag. Super-X Revers 

50° Kodok Super-XX Negotive ..... 


As 


Mw.  O=2=-8i ‘ 
BRSSSSSsss Ssesau 


100’Kedak Linagraph Ortho 
200’ Kodok Microfile Unperforated 
400’ Kodok Super-XX Negative ... 


AERIAL FILM, 


Se Daylight - ‘_~" 
FR sPosienabaeasites filter w,/ea. roll. 


*« 75° 

he x 20° Kodacolor reversal. 
Ektachrome Process Kits, 1/2 gol... 
Ektachrome Process Kits, 41/2 gol... 

rn “x 





n 
Triple-S Pi 
912" x 390’ Super -XX, Tri- Zz, Triple-S Pon an05 


NSCO PROCESS "4" Fl 


x 10". Guaranteed 
tne $26.00. 50 Sheets. 


° 
“ 


#! Size Shutters 
Flash Gun w/S” reflector® 

Kalart Rangefinders - 
4x5 Anniversary Focusing — 
4x5 Anniversary Graphic Bac! 

4x5 Anniversary Grafiex Bock 

#3 Gloflex Setoneid 


Front Standard 
ensboard Fram 

Strap Handle Aanemiaiy 

Shutter Curtain 

* Not New 


Sassssssass 


bod 
° 
“ 


CLEARANCE SPECIAL 


CUT 


2% "3% 
3% x 4% 
4x5... 


16mm SUPER-XX 
IN MAGAZINES 


16mm x 50’ Kodok Super-XX Reversal Film in 
magozines. includes processing by Eastman 
Kodak. A super value 


YOUR COST 


New og Special ti Comere ba 
100’ Cine Special Chamber®* 
Auricon EIF-20 Viewfinder®* 
pro Arc Proj 

ne Ay and Rectifier 
Neumade Film Cleaner. 110 v.* 
Houston agg es Printer? 
Houston Col ocessor 
Bell G Howell, 100 3 jenses®® 
bag ayy ma Amplifier w/case® 

Cine Special Case. 

*25% Down — °°10% Down 
12 Monthly Payments 


GUN CAMERAS WANTED 
LOSE-OUT KORNER 
a 


*25% down te. . Belence 12 Months. 
Empty 35mm cartridges - U-reload..15 for 1.00 
Pistol grip — release 

and tripod stud. 


Telephoto a 
= & goo ke. new Cordomatic 
‘tales tice w7t2 w/f2 Summitor. Like new.®. 
New Norwood Director 


Exposure ter 
Kodak !!x14 Dry Mount Press*. 
G.E. 750 Watt Projection tomps. List 5.15. % is 
Like new 800’ x 16mm reels. mJ 2.45 1.10 
Morse G-3 8/16/35mm Proc 24: 
75mm 3.5 Zeiss Tessar in shutter. New... 21.50 


10-power Bausch G Lomb Loupe. ™ 4.95 
New s for 16mm oa = au ! 89.95 
New 2612" x 2942" ahem, f45"~ 
3% x44 Super O Gane = 
4x5 Combo! it Press Graphic 
‘ 30" Kodak Ye nady Rossi.” 
ventiictors, 110 volt........ 
24" Electric eee Straigntener.... 
New Kodok 8” x 10” 


Stoiniess Film Hongors seve for 
il Sones Print Wringers 

0 Ename! Trays Co Columbia. 3 for 

Sve Strip Film G Slide Projec 

60. Strobe New. 5 


Lumex 
16"x10"x10" Heavy-duty a tonk. 
GE. OW-48 Exposure Met: 


* 
3 


sottiage SSs3s3 
BSSSSAS3 SASS 


FREE BARGAIN BULLETIN 


HOLLYWOOD CAMERA CO. 


K-20 AERIAL CAMERA 


Lowest price ever. Complete 
with 6%” £/4.5 lens. High 
speed sequence shots on 
4x5 roll film. Hand held. By 
Gov't. cost $700.00, 

BUY NOW, RECEIVE A 


$24 FITTED CASE FREE 
OUR NEW LOW PRICE 54° 


AC STROBE E17” 


Recycles in 3 sec., 
t. Weighs only 3 
Terrific buy! HOLL HOLLYCAM SPECIAL 


ith your o 0 or more te 
esk + *- this FREE GADGET BAG. Greet fer 
bulbs, film holders, spere film, eccessories, etc. 
——— 84yxl0x3, ond leces te helf-size tor 
onvenience 


MOVIE CAMERA 


2 tens turret with f1.4 -13mm 
7 


NLARGING PAPE 
200 FT. ROLLS 


9%" wide. Cut into 240 8x!0's on you 
cutter ond save $28.95. Semi- matte, pone ol 
weight, waterproof. Controsts | and 2. 


GUARANTEED 4” per colt 


PAPER CUTTER 


SI 


16mm SUPER-XX 


rorns x 50’ Kodok Negotive 95 
on daylight Be we 
A rare value 


HOLLY’ 
CS, sae 
ras cn cose 37.50 


MAIL THIS COUPON TODAY! 


Hollywood Camera Company 
10611 Chandler Bivd. No. Hollywood, Calif. 


Please send me your 9 
FREE GIANT CATALOG 


Name 
Address 
City 











DEPT. M-78., HollyCam Bldg., 10609 Chandler Blvd. ..North Hollywood, Calif. 
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Just one Sylvania M-25 Flashbulb caught this action for Esther Bubley 


66 * s * 
ItS got power plus pint-size convenience !” 


Esther Bubley, free-lance photographer, 
puts the M-25 through its paces for the 
gym class at the Carlos School. 


The picture-taking light of bulbs 4 times its size...yours in the world’s first 
Zirconium-filled flashbulb . . . Sylvania’s M-25 and its companion the M-5 


Sylvania’s M-25 and M-5 are new 
tiny bulbs filled with the fantastic 
light-giving power of today’s wonder 
metal, Zirconium! 

Same size and base as an M-2, you 
can slip a whole pack (1 dozen!) in a 
shirt pocket! Yet these Zirconium 
flashbulbs let you stop down-one full 
stop from comparable sized bulbs for 
greater depth of field. They also per- 


mit you to shoot faster at wider aper- 
tures. The M-25 peaks at 15 milli- 
seconds, the M-5 at 20 ms. 

For color pictures, the M-25B and 
M-5B are the first fully color-compen- 
sated miniature base bulbs. You can 
use them indoors with outdoor color 
film. Try these newest bulbs yourself. 
You'll agree—they’re the greatest ad- 
vance in flashbulb history! 


~~ 


SYLVANIA” 


outsells all other brands of flashbulbs ! 


SYLVANIA ELECTRIC PRODUCTS INC., 1740 Broadway, New York 19, N.Y. © LIGHTING + TELEVISION + RADIO + ELECTRONICS + PHOTOGRAPHY + ATOMICENERGY + CHEMISTRY-METALLURGY 
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Change lenses 
as fast as you can say 
Minolta Super A 


£:3.5...35 mm 
Wide Angle Lens 


2.8...85mm 
Feisphote Lens 


f:4.5...135 mm 
Telephoto Lens 


£:3.8...100 mm 
Telephoto Lens 


f:2 
50 mm Lens 


Coupled exposure meter system...pius 
super-fast-change bayonet mount..... 


Crafted with the same care that made the 
Autocord a world-wide standard of quality—the 
Super “A” boasts features and workmanship found 
in cameras costing up to $450.00. Check them your- 
self: Coupled exposure meter system (available) 
automatically sets shutter speed; interchangeable 
lenses; single-stroke lever advances film, counts 
exposure, resets shutter; ultra-brilliant “Lumi- 
Frame” viewfinder; single window range/view- 
finder; shutter speed to 1/400 & bulb; fully 
synchronized for bulbs and Electronic flash; auto- 
matic film counter resets itself. 


Price with Rokkor f:2 lens $129.50, with Rokkor f:1.8 
lens $149.50 (coupled exposure meter and case extra) 


PS RNS Aa ANI Sania enn see 














Minolta r ney ar A ia 
inolta Autocord $99 Autocord “‘L” $124.50 _Minolta “A” $49.95 | Minolta “‘A2” $69.95 with f: 1.8 lens $149.50} Minolta “16” Mini 44" $49 


MINOLTA CAMERAS - 150 BROADWAY, NEW YORK 38 


Distributors—U.8.: The FR Corporation, 951 Brook Ave., New York 51,N.¥. © Canada: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada - 
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true lens interchangeability 


lets you take precisely the shot you want 


new 35mm 


_& AMBI SILETTE 


photographic 


rie tri « Each complete lens system has instant-change bay- 


onet mount—clicks into position by “touch” alone. 

- “Preview” switch—bright-line frames let you compare 
field of each lens, before changing lens. 

« Combined rangefinder-viewfinder—automatic paral- 
lax correction for all lenses. 

+ Synchro-Compur shutter—1/500 to 1 second and 
bulb. Self-timer. 

« Mand X synchronization at-all speeds. 

* For wide-angle shots—35mm Agfa Color-Ambion 
£/4 lens $68.00; for telephoto—90mm Agfa Color- 
Telinear f/4 lens $79.00. 


? 





for maximum contour sharpness 


— Si UF a 


With 50mm Agfa 
Color-Solinar £/2.8 lens 
only $129.00 plus case. 


Your choice of four world- 

famous black and white films — 

rated from 20 to 250 ASA 

daylight — with increased 

red-sensitivity for available 

tungsten light, with fine grain, 

exposure latitude and widest tonal range. 











AGFA INCORPORATED - 515 Madison Ave., New York 22, N.Y. Made in West Germany 


BUY IT FROM YOUR PHOTO DEALER 





the 
LARGE 
CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life 


Getting the most from swings and 
tilts: three experiments show how. 


In last month’s 
column I ex- 
plained in detail 
the functions of 
the different lens 
and back adjust- 
ments of a com- 
pletely swing- 
equipped view 
camera. Such 
theoretical knowl- 

gr : edge is indispen- 
sable for the successful utilization of 
swings. However, only practical ex- 
perience can really familiarize a pho- 
tographer with them, and I strongly 
advise the reader who has a view 
camera, and is seriously interested in 
exploiting its potentialities, to perform 
three experiments. The first two are 
described below. But in connection 
with this, I must say a few words 
about technical difficulties which are 
sure to come up in working with 
swings. 


Suitability of the lens 

The correct use of swings often 
necessitates adjusting the camera so 
that front and back are inclined 
toward one another at a more or less 
acute angle. Furthermore, certain per- 
spective corrections make it necessary 
to slide the lens off film center toward 
the top, bottom, or to one side. Each 
of these operations involves the risk 
of partly blurring or even vignetting 
the negative. 

This risk is greater the more limited 
the covering power of the lens, but 
it can be lessened or avoided entirely if 
a lens of sufficiently great covering 
power is used. For this reason, the 
best “standard” lens for a swing- 
equipped view camera is a wide-angle 
lens designed for use with the next- 
larger film size. For example, instead 
of using a 6-in. standard lens (which 
has relatively limited covering power) 
on a4x5 view camera, a photographer 
will gain by using a 6-in. wide-angle 
lens designed to cover fully the next 
larger negative size of 5 x 7 inches. 

Another problem in the successful 
exploitation of swings results from the 
mechanical limitations of the camera 
bellows. Particularly if the focal length 

(Continued on page 122) 
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” Photographs By SMP Graduates Successful in All Branches of Photography. 


SUCCESS COMES FASTER 
WITH MODERN SMP TRAINING! 


Here's Why SMP Is The Finest School You Can Choose! 





SMP’s up-to-date, crystal-clear PRACTICAL 
ASSIGNMENTS are designed to give you an actual 
working knowledge of photography! 


SMP provides ingenious visual aids NOT AVAILABLE 
ANYWHERE ELSE! Only SMP supplies you with 

actual negatives, photographic prints, charts, self- 
demonstration devices, instruction guides, projection slides 
and exclusive 3-dimensional aids for the practice 

of lighting and composition! 


SMP maintains an expert, professional staff to guide you each step of 

the way... professional photographers who are active in fashion 
photography, industrial photography, portraiture and other high paying 
fields. They follow your work individually, offering constructive 
suggestions on every single assignment! It is like having an instructor 
right at your side in your own home. 


There is no “mass production” at SMP! You progress at your own speed; 
we teach you to make full use of the equipment you now have. 


SMP lessons are modern in concept, practical in use. You won’t be bogged 
down with old-fashioned, outdated texts. SMP’s course is fresh, lively! 
You learn fast — because you learn as you do! 


SMP’s success-story is substantiated by the long list of graduates who 
have found rewarding careers in photography as a result of their 
SMP training. They have achieved fame, big money, artistic 
satisfaction — and so can you! 


the school of modern photography 


Dept. M-78,487 Park Avenue, New York 22, New York 


Resident training available at SMP’s famous New York school 
Approved by the State of New York 

Approved for Veterans e Established 1939 

a ee Se 


The School of Modern Photography, Dept. M-78 
FREE! ff 487 Park Avenue, New York 22, New York 


This hand , Muctented Sock, erdeninel fall 4 Please send me full information regarding i 
with photographs taking you behind the scenes ' r () Home study courses C) Resident “aes 
of SMP’s famous photography course. It answers , And send me your big free super-illustrated book that tells 
your important questions about the photography i about SMP’s methods and teaching systems, and gives mej 
field and enables you to convince yourself that ’ the picture of the opportunities 1 can find in photography. 
SMP's Home Training Course is the best ever offered. a 











MAIL COUPON TODAY! Take The First Step te a : 
: i 


Towards a High Paying Photo Career! Address ; 


City Zone. State. 
a ee 
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jovie-Making]! 


This is the remarkable camera that offers, for the first time in movie camera 
history, fully electric operation. No motors to wind, no lost scenes, no in- 
terrupted action! Four inexpensive penlite cells drive 10 full rolls of film 
at a steady, smooth, continuous speed. It’s compact, quiet, foolproof! Large 
optical viewfinder window, an f2.8 lens that is always in focus, drop-in 
Spool loading and a remote control attachment that puts you into your 


own movies! All this, in a camera made by 
Europe’s finest movie factory, EUMIG! Only SAO 95 





THEY LOOK BETTER... 
and SOUND ht hed 


2"* QUMIG Simm 


w\ BROTEOTOR 


Sound better, yes, for EUMIG offers you syn- 
chronized sound with movies you make, or 
made. And EUMIG’s unique 12 volt copies! 
system is like your car’s headlights . . . bright 
and cool! This remarkable projector is so com- 
pact it fits in a briefcase or dresser drawer . 

so lightweight anyone can set it up, in seconds, 
And its wide-screen f1.4 lens ” truly make 
you feel “you are there” again! 


Model P8, only $9 995 


Phonomat Sound han gee $39.95 
P& Imperial, with 
built-in sound $ 139.3 
UNIMARK PHOTO INC. 
128 Weést Sist Street, New York 1, N.Y. 


SEE THE SEST—SEE EUMIG, EUROPE'S FIRST NAME IN CINEMATOGRAPHY 
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SALON 


Calendar 


96TH INT. EXHIBITION OF PICTORIAL 
PHOTOGRAPHY, Edinburgh, Scotland 
Closes: July 14 
Exhibit: Aug. 23-Sept. 13 
Fee: $1 for four prints 
Sponsor: Edinburgh Photo. Soc. 
Entry Forms: J. E. Black, 18 Dry- 
den St., Edinburgh 7, Scotland 


*11TH ILLINOIS STATE FAIR INT. EX- 
HIBITION OF PHOTOGRAPHY, Spring- 
field, Ill. 

Closes: July 23 

Exhibit: Aug. 8-17 

Fee: $1 for four prints 

Sponsor: Capitol City Camera Club 

Entry Forms: Evelyn M. Robbins, 

2417 S. 11 St., Springfield, Til. 


*18TH NORTH AMERICAN INT. PHOTO- 
GRAPHIC EXHIBIT, Sacramento, Calif. 
Closes: Prints—July 25 
Slides—Aug. 8 
Exhibit: Aug. 27-Sept. 7 
Fee: $1 for four prints 
$1 for four slides 
Sponsor: California State Fair and 
Exposition, Sierra Camera Club 
Entry Forms: California State Fair, 
Box 2036, Sacramento 9, Calif. 


25TH INT. PHOTOGRAPHIC EXHIBITION, 
Antwerp, Belgium 
Closes: July 31 
Exhibit: Oct. 4-19 
Fee: $1 for four prints 
Entry Forms: lL. Verbeke, 435 
Lakborslei, Deurne, Antwerp, 
Belgium 


* NORTHWEST INT. EXHIBITION OF PHO- 
TOGRAPHY, Puyallup, Wash. 
Closes: Aug. 30 
Exhibit: Sept. 13-21 
Fee: $1 for four prints 
Sponsor: Western Wash. Fair Assn. 
Entry Forms: Western Washington 
Fair Assn., Puyallup, Wash. 


2ND INT. EXHIBITION OF ARTISTIC PHO- 
TOGRAPHY, Budapest, Hungary 
Closes: Sept. 5 
Exhibit: Oct. 11-Nov. 9 
Fee: $1 for four prints 
$1 for ten slides 
Sponsor: Assn. of Hungarian Art 
Photographers 
Entry Forms: Mr. L. Vamos, Gen. 
Sec., Assn. of Hungarian Art 
Photographers, P. O. Box 166, 
Budapest 4, Hungary 


*1958 NEWCASTLE UPON TYNE INT. 
EXHIBITION OF PHOTOGRAPHY, New- 
castle upon Tyne, England 
Closes: Prints—Sept. 10 
Slides—Sept. 24 
Exhibit: Oct. 11-Nov. 1 
Fee: $1 for four prints 
$1 for four slides 
Sponsor: Newcastle upon Tyne 
Photographic Society 
Entry Forms: Newcastle upon 
Tyne Photographic Society, 2 
Lauderdale Way, Walker, New- 
castle upon Tyne 6, England 
*Uses standard PSA practices 
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BUY FROM NEW YORK’S PHOTO 


SPECIAL OFFER 


DISCOUNT CENTER 422 


LOWEST PRICES, 
FOR ONLY 10% | 
EASY MONTHLY PAYMENTS 


SPECIAL PURCHASE! 


RET INA Ilic 


Compur-Rapid M-X 
shutter. Built-in expo- 

meter; self-timer; 
speeds to 1/500th; £2 
lens; list $165.00. 


mare 9395 ies 
Case 8.95 


1.25 post & handling 


TERRIFIC VALUE—FAMOUS 


LE 
REFLEX 


50mm 12.8 coated Zeiss Tes- 4 
sar Pre-Set! Single action 


4 Ss ~ FP * 1 
"7950 1.25 post & —— 


With fl x ee er Primoplan-pre-set 89.50 
Same with range Finder and W/L finder, add 9.85 


— PRISM BINOCULARS 


jobot IIA, fi. 


DOWN 


SPECIAL BUY—IMPORTED 


400 f5.5 
TELE-MAJOR 


Brings subject 8x closer than normal lens. 
Hard “C" coated. Extra sharp cut- 

ting. For Exakta, Praktica, 

Pentacon, etc. 


2.20 post & handling BRAND-NEW 


FAMOUS GERMAN MADE IMPORT! 


AUTO EXAKTA VX 


With #2 Automatic Bio- 
tar! Sync model, com- 
plete with waist-level and 

rts _ finder. Inter- 
changeable lenses, 22 
SYN er vod —— 
n original factory pack- 
ing. wees ‘Compe 
Sync model. 


maro wew 21950 


1.25 post & handling 


nder; 
flash ernchres 3.5 tens 


BEST VALUES \eemna=s 


=", 19% 


1.25 post & handling 


TRADES ACCEPTED 


SAVE—IMPORTER'S CLOSE-OUT 


AUTOMATIC 
OPERATION 


f1.9 LENS 
BRAND NEW 


95 List $99.50 4 25 post & handli 
Case 6.50 ne 

Flashgun 5.95 Sold with case only 

4 Super fast G-element f1.9 lens Auto-operation 
es, eD- SATS film ny p Lumin- verse 

@ MX sync shutter—speeds 500—se mer 

@ Single window coupled viewfinder /rangefinder 


SPECIAL— 
FREE LEATHER CASE & GUN! 


EDINEX 


With f2 coated Xenon 

or Heligon lens! Com- 

pur-Rapid SYNCHRO 

shutter. Optical view- 

finder. Ideal for color. BRAND-NEW 
Compare features with 

35mm cameras sellin 

for many dollars more 


1.25 post & handling 


PRAKTICA F-X 


#1.9 coated 
eng es {a 


—_ ‘ flash and etrobe. 
use s9° one. 
eee Case 738. 


~~ 4.25 post & handling 


nde uble ‘cxtension 
2.85 post & handling 


7xS0 Ind focus 18.95 
10xSO Ind focus 22.50% 
16x50 Ind focus 24.50% 
20x50 Ind focus 29.95* 


BRAND-NEW WITH CASE 
& STRAPS. 


-& handling. *Add 10% Tax 


Voigt neon £2 Sync 
add post & insurance 


35mm SINGLE LENS REFLEX 


post & insurance 


LEICA — CONTAX — NIKON 


ham il die 


Dept.M- 7 
NE W 


Jury, 1958 


¥-© 2&8 a ae 


250mm £5.5 Tele-MEGOR 


No Exakta owner should be 
one! Combi 


EXA 
BRAND-NEW 
Case 2.50 


Meyer 


24x3%e B & J, 14.5 or 
24x34 Grafiex B, f4. 


w 6495 24x31 Century Graphic 4.5 sync.. 64. 


24x34 Ann Speed Graphic, 4.5, 
id RF 


pid 
34x44 Nets Kalart, 4.5, RF sync. 
34x44 Auto Graflex, f4.5 . ; 
34x44 Grafiex Super D, (4.5 Auto 


"37% 


post insurance 


EXAKTA PRAKTICA 
CONTAX D LENSES 


Genuine MEYER liens. For _—_ Pen- 


a males 2 
” BRAND-NEW “38° \ 


1.25 post & handling 


long distance. List $130. 
BRAND- 


NEW . 
post & insurance 


RUSH ORDER TO-DAY 


Orders are filled as received. Some 
items limited in = subject te 
prier sale. y ony E, iven prompt 
——.. Te cheese id best = 
FIRST CHOICE. ' hes # 


house 


70 FIFTH AVENUE 


Se 
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GREATEST CAMERA VALUE EVER 


"= Rolleicor 


ONLY LIST 


case extra 
(formerly $124.55) 


... improved model with new LVS shutter with posi- 
tive locking cross-coupling controls (disengaged at 
will). Takes all 5 popular sizes . . . 35mm, Bantam, 
1%” x 1%”, 1%” x 2%” and 24%4"” x 24%”. . . color 
or black and white. At leading dealers today. 





Rolleiflex f:3.5 Rolleiflex :2.8 
Rolleiflex f:3.5 with built-in meter Rolleiflex £:2.8 with built-in meter 

with XENOTAR lens . .$199.95 with XENOTAR $234.95 with XENOTAR $259.95 with XENOTAR 

with PLANAR lens . . .$214.95 with PLANAR $249.95 with PLANAR $274.95 with PLANAR 




















(all prices without cases) 


BUPTCIGN BROOKS, UMC. so. se sew vou se nv 
PONDER & BEST, ING. 814.1. cole Ave., Hollywood 38, Calif 
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Fade-in 


by opening new variable shutter 


Nenana shot 
with Kern-Paillard standard lens 


Netinal speeds 
with 16 fps setting 


Slow motion 
with choice of 24, 32, 48, and 64 fps 


Fade-out Titling 


by closing variable shutter with single frome settings 


Wide angle shot ! Telephoto shots 
with Kern-Paillard wide angle lens with Kern-Paillard telephoto lens 


TI ba-celeleled! icm -1 0) as —> ¢ 


“SCENE CONTROL 


Now! One camera mak« 
professional movie shots 


Background fade-outs Self-filming 

with open lens, with continuous run lock 

partly closed variable shutter 
The easiest 8mm movies ever—and every professional trick shot, too! Bolex Scene Control 
gives you simple features that make Hollywood effects such as fades, slow motion and 
close-ups so easy that beginners can take them their first try. Beautifully made by Swiss 
craftsmen, the Bolex is the finest precision camera money can buy, yet one of the easiest 
to use. Bolex 8mm Scene Control Cameras start at $134.50. The camera shown is the B-8 
VS with Yvar %” F:1.9 and 1%” F:2.8 lenses, at $217.00 complete. Other Bolex 8mm 
cameras as low as $89.95. Write today for literature and the name of the Bolex dealer 
nearest you, and for information on how you can get the Bolex Reportér Magazine. 


by PAILLARD—fine Swiss mechanisms since 1614 
i including HERMES office and portable typewriters 
PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. 


Jury, 1958 
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ARE ALL 


“OFFICIAL” 
EXPOSURE 


A LOT OF Fuss has been raised of late about exposure 
indexes. Particularly about just how reliable the 
“official” ratings are as a guide to correct exposure. It 
all started with the introduction of new fast and super- 
fast film. Experienced photographers, dissatisfied with 
the dense negatives they were getting from it, began 
to hop up the index—two, three, even four times—and 
found that in many cases they got better results. Rumor 
got around that the “official” indexes (based on the 
American Standards Assn. [ASA] film speed deter- 
mination system) were too low. Photo magazines took 
up the cry, and finally the film manufacturers them- 
selves suggested higher indexes for some of their 
new, fast emulsions. 

For example, the instruction sheet which comes in 
a package of Royal-X Pan states that “an index of 1600 
should be used with most exposure meters for most 
applications of this film. This index makes the best 
possible use of the film’s speed, graininess and defini- 
tion characteristics. . .” 

Yet, if we read a little further we'll find that “The 
American Standards Exposure Index is 650.” 

Similarly, Ansco recommends for its new Super 
Hypan an exposure index of Daylight 500, and further 
suggests that you “shoot at film speeds up to 1000 and 
get smooth, fine grain images that produce superb print 
quality.” The ASA index for Super Hypan is 200. 


What are exposure indexes? 


Are the “official” ASA ratings wrong? Are the calcu- 
lations on which they are based in fundamental error? 
Has the introduction of new high speed films made the 
ASA film speed determination system obsolete? 

Before we can answer these questions, it is first neces- 
sary that we understand the meaning of “exposure 
index.” Basically, it is a number which relates to the 


INDEXES 


WRONG? 


speed or sensitivity of a film. The higher the number, 
the greater the emulsion sensitivity and the less ex- 
posure it will require to produce an optimum negative. 
In practice the photographer sets his exposure meter 
to correspond with the number (or exposure index) 
assigned to the film he is using and determines his ex- 
posure accordingly. 


How film speeds are determined 


Any number of methods have been used in the past 
to measure the speed of a film, and were useful in their 
time. However, they fell, one by one, into disuse as 
changes in emulsion characteristics made them obsolete. 
One, the German DIN system, appears to be keeping 
pace with the times. 

The ASA film speed determination system is based 
on research conducted by the late Loyd A. Jones of the 
Eastman Kodak Laboratories. The results of his in- 
vestigation were published in a remarkable paper in 
March of 1939. His search for a new criterion of film 
speed ended in a definition that is now classic: “It seems 
justifiable, therefore, to conclude that the most satis- 
factory evaluation of effective camera speeds should 
be based upon the minimum exposure which will yield 
negatives from which prints of satisfactory quality can 
be made.” 

This is the first time that the criterion of correct ex- 
posure was the print, rather than the negative. 

To prove his point, Jones undertook a monumental 
testing job. In order to determine the speed of an emul- 
sion, a scene was photographed in a series of exposures 
varying from severe underexposure to extreme over- 
exposure. Prints on different grades of paper were made 
from each negative, in order to get the best possible 
print from each. Then hundreds of observers were 
shown the prints and asked to rank them according to 
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Photographer Maynard Frank 
Wolfe examined results of 
bounce light exposure test, 
emusaS akeees. ‘VOOM selected negative exposed at 
E.1. 400 as best quality 
(arrow). The “officia?’ Tri-X 
exposure index is 160 Tung- 
sten, which would fall between 
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Tests proved that a recognizable image could be 
obtained on Tri-X at exposure indexes to 3200 in tung- 
sten light. However, picture quality suffers and such 
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Compare side-lighted exposure at right with last frame ; 
above. Both were exposed at E.I. 3200, processed 

in X-500, However, compa’ison shows additional 

loss of quality in the shadows under 7. 
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‘““OFFICIAL’’ INDEXES WRONG? (cont.) 


quality. The film speed was determined from the mini- 
mum exposure necessary to produce what the observers 
considered an excellent print. It was found that print 
quality did not improve with exposure beyond this 
point, but that quality was maintained through a num- 
ber of successive increases in exposure. 

This method of determining a film speed was valid, 
but far from practical in terms of time, cost and the 
availability of perceptive observers. However, by evalu- 
ating the results of these subjective tests, Jones and 
his co-workers were able to establish a sensitometric 
formula to correlate exposure and quality. Film speeds 
could henceforth be calculated in the laboratory, and 
became the basis for ASA film speed values. 


The relationship of film speed to exposure index 


“ASA film speed values,” however, are not exposure 
indexes and should not be confused with them. ASA 
exposure indexes are derived by dividing the film speed 
values by four. Therefore, it becomes obvious that an 
exposure index is dependent upon film speed, but is 
only one-fourth its numerical value. The photographer 
need not concern himself with the speed of an emulsion, 
which might be rated, say, at 128 (officially written 
0128), but only the relative exposure index, 32, which 
he applies directly to his exposure calculations. 

Why this 4X factor? Why didn’t ASA simply set up 
a system to utilize the film speed directly? The capacity 
for human error and mechanical aberration being what 
it is, a “safety factor” of 2.5X was incorporated to in- 
sure the photographer a printable result under a wide 
range of exposure conditions. You will recall that speed 
values were based on the first excellent print and that 
quality did not deteriorate perceptibly through a num- 
ber of successively greater exposures. Therefore, if the 
photographer miscalculated on either the under or the 
overexposure side, he could still get a picture. The 2.5X 
factor was multiplied by 1.6 (2.5 x 1.6=4) to provide 
an index suitable for use with the Weston and GE ex- 
posure meter calculators in use when the ASA standard 
was initiated. 


The safety factor—then and now 


Is the 2.5X safety factor excessive? In terms of the 
equipment and materials available 20 years ago—no. 
But today, as was mentioned earlier, many experienced 
photographers are reducing this safety factor and 
getting better results than with “official” indexes. 

Why, if authorities once accepted the ASA system as 
the most accurate for determining exposure indexes, 
are they less applicable today? Part of the reason is 
the same which made former systems obsolete—the 
introduction of new sensitive materials. At the time the 
ASA exposure indexes were accepted, existing films 
had very similar sensitometric characteristics. But dur- 
ing the past few years such high-speed films as Tri-X 
and Super Hypan have been introduced—with emul- 
sions whose characteristics differ from those which 
formed the basis for the ASA ratings. 


Another contributing factor is the current trend to 
21%, and 35mm, by both amateurs and professionals. 
Jones’ research was conducted with 4 x 5 negatives and 
contact prints. A suitable print from a 35mm negative 
requires that it be enlarged six, eight, even ten times, 
which magnifies any defects in exposure. The smaller 
the negative, the more critical exposure becomes. The 
latitude of a film (and the tolerable margin of error) 
is, in a sense, directly proportional to its size. 

So we see that negative densities above the minimum 
necessary to obtain an “excellent” print are of little 
consequence in contact printing, but that these greater 
densities more quickly become excessive in producing 
an enlargement from a 35mm negative. Since ASA ex- 
posure indexes provide a density somewhat above that 
necessary for producing a good print, due to the in- 
corporation of the safety factor, “official” exposures can 
indeed be excessive when applied to small films. 

Conclusions drawn from both theory and practice, 
then, would seem to indicate that the time has come 
for a re-evaluation of “official” ASA exposure indexes. 
The ASA method of film speed determination (based 
on Jones’ research) is still one of the most valid yet 
devised, but in terms of ultimate print quality, the 
rather generous “safety factor” incorporated in the ex- 
posure index is certainly worthy of reconsideration. 

This is a possibility recognized by members of ASA, 
and a special committee is currently considering re- 
vision of the ASA exposure indexes. 


How high should an exposure index be? 


In the meantime, just how much should an exposure 
index be boosted? Much of the clamor today against 
using “official” indexes per se is coming from pho- 
tographers who habitually use extravagant indexes and 
then overdevelop to compensate. Severe underexposure 
requires severe overdevelopment and results in loss of 
print quality. In the pursuit of speed and more speed 
we have all but lost sight of quality. A large part of the 
dodging, burning in and other darkroom manipulations 
could be eliminated with proper exposure. 

In any evaluation of the desirability of boosting ex- 
posure indexes, three important factors must be con- 
sidered: lighting, development and the type of emul- 
sion. A flat lighted subject, one with a limited difference 
in brightness between highlights and shadows, can be 
photographed adequately at much higher indexes than 
can a contrasty one, as illustrated at the bottom of 
page 47. Similarly, negatives processed in a high energy 
developer such as X-500 can be exposed at higher in- 
dexes than can those processed in a more soft-working 
developer such as Microdol. See results of comparison 
tests, bottom, opposite page. 

As a general rule, a fast (high exposure index) film 
can be pushed further than a slow one such as Pan- 
atomic-X, due to inherent emulsion characteristics. 

It would be convenient if we could suggest a specific 
increase factor for all ASA exposure indexes. (Many 
people mistakenly believe that (Continued on page 96)" 
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Wolfe made a second series of expo- 
sures on Tri-X, developed the film 
in Microdol, more soft-working than 
X-500. Here he found best negative “— 
at E.l. 250 (arrow), still a some- 
what higher index than the “‘official”’ 
160 for exposure in tungsten light. 
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SIMPLE STEPS TO 


Available tungsten 
light gave face fairly 
even illumination. Point 
incident meter toward 
camera from subject po- 
sition. For best reflected 
light meter use, take 
readings from brightest 
and shadow areas of face, 
average these (set indi- 
cator mark between 
them) for right exposure. 


Back light situations are 
often best handled by 
incident meter placed at 
subject and facing 
camera. With reflected 
meter, take reading as 
close as possible to sub- 
'-ject's face because 
meter's angle of view 
easily could include light 
spilled from behind sub- 
ject, upset the reading. 


Open shade produces 
flat, even light, a good 
place to use incident 
meter as recommended. 
With reflected meter, 
reading would be taken 
from hair and face of girl. 
For candids, try "substi- 
tute" method: take read- 
ing from palm of your 
hand if it is in same 
light as the main subject. 
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Top light on beach or 
other very bright area 
may be reflected strongly 
back into subject's face. 
With reflected meter, get 
close enough to face 
(without casting shadow) 
to get a reading that 
won't be influenced by 
bright sand. For incident 
meter, take reading from 
subject position as usual. 


Bright overcast days 
may be lighter than you 
think! Tops of children's 
heads are bright, yet 
some shadows persist. 
Since shadows are at mini- 
mum, take incident read- 
ing as usual, then tr 

cutting exposure in half. 
For reflected meter, aver- 
age readings from bright 
and dark parts of hair. 


Window light can be 
the source of extreme 
contrast. Here face is 
partly in shadow, partly 
in bright light. Place inci- 
dent meter in same com- 
bined types of light, near 
subject, and facing 
camera. With reflected 
meter, average the sun 
and shadow (such as that 
on girl's blouse or hair). 











BASIC EXPOSURE 


Synchro-sun (fill-in 
flash) saves many out- 
door shots where shadows 
are harsh and deep. With 
either meter, take read- 
ing from subject's face. 
Use a flash guide number 
from !/2 to the equivalent 
of the available light 
level. If fill is too strong, 
move back; try hand- 
kerchief over reflector. 





Head-on sunlight is one 
of the commonest light 
sources. Use incident 
meter as described. But 
use of reflected meter re- 
quires you to make two 
readings due to deep con- 
trastyshadows. Take read- 
ings from darkest part of 
nbiee! (hair, shadows) 
then lightest, and aver- 
age these. 


Strong side light also is 
a heavy shadow maker. 
Take incident reading as 
usual. With reflected 
meter, again, you should 
take two readings, for 
highlights and darks, then 
average them. If subject 
is too distant, try substi- 
tute method: one reading 
from your palm in sun, 
one on palm in shadow. 













































































WHICH EXPOSURE 
WOULD YOU USE? 


There are basically two problems in creative exposure. The first, deciding what effect you 
want; the second, determining how to get it. Problem one is a matter of individual inter- 
pretation. In a given situation, a photographer may choose to underexpose, to overexpose 
or to expose according to the instructions packaged with the film. There can be no “best” 
interpretation—but there can be a best exposure. And that will be whichever is calculated 
to produce the effect the photographer was after. 

Actually it is misleading to separate exposure from negative development and printing 
techniques. Some photographers produce their unusual effects in the darkroom, others in 
the camera. And in examining a finished print, it is often impossible to say definitely 
whether the effect was achieved by exposure, negative development, or printing. 

The photographs shown in this picture section were chosen to illustrate either unusual 
exposure situations or an unusual treatment of an ordinary subject. The captions explain 
how exposure could have produced the photographs shown. For more detailed in- 
formation on how to get the best results with 3 
incident and reflected light meters, see “How 


to Use Incident and Reflected Light Meters,” 
HOW DO YOU EXPOSE to eliminate 








page 97. But keep in mind the fact that using 
your meter correctly will not solve all your 
exposure problems. Even if you take detailed 
readings from all parts of your subject with 
a reflected meter or use your incident meter 
exactly as recommended, you will still have 
to use your head. A meter is just a mechani- 
cal tool which provides information on the 
light level or ‘the subject brightness. It re- 
mains for you, the photographer, to interpret 
this information, to use your meter creatively. 
—CHARLES HELLMAN and 
PATRICIA CAULFIELD 


shadow detail and burn out highlights? First of 
all, this is one situation where you'll need more 
than “correct” exposure to produce an effect 
such as the one opposite. A film with a high de- 
gree of inherent contrast, such as Panatomic-X 
or Adox KB-14, and a hard printing paper 
(Grade 4 or 5) will be as much help as having 
the exposure on the nose. In true back lighting, 
the light source is pointed directly at the camera, 
with the subject (in R. Forrester’s portrait, a 
child’s head) in between. The easiest—and most 
accurate—way to calculate exposure is the re- 
verse of the usual reflected light meter pro- 
cedure. Point meter directly at the light source, 
rather than at the subject. The shadows will be 
underexposed and without detail; the rim-lit 
outline will be sufficiently dense for you to 
eliminate highlight detail easily in printing. 











2A RTS rei 





| 


WHEN SUBJECT BRIGHTNESS RANGE is too great for film latitude, expose 
for the most important areas. The monks in Antonio Persico’s photograph above were in 
shadow cast by canopy. Persico exposed for full shadow detail—and let the highlights block 
up slightly. To calculate exposure with an incident light meter, hold meter pointed at camera 
from subject position. Since the monk’s robes are very dark, you might choose to give an 
additional stop exposure. However, the white walls of building and light areas of ground act 
as fill-in reflectors, so the reading indicated by the meter would probably be correct. With 
reflected light meters take two readings (from robes and from faces) and average them. 








EXPOSURE IS A DUAL 
PROBLEM in closeup work. How 
to take a reading from the head of a 
pin—or a bug the size of your little 
fingernail? Don’t. Herbert Keppler 
used a reflected light meter, placed a 
gray card in the same light as his sub- 
ject and took a reading directly from 
that. But in this situation, an incident 
meter might be a better choice, since no 
substitution is necessary. This meter 
may be used in the conventional way, 
that is, held in the same light as the sub- 
ject and pointed toward the camera. 
For a discussion of the second problem 
in close-up exposures see page 94. 


HOW CAN YOU ELIMINATE SHADOW DETAIL and accent highlights? In this case, too, 
choice of film and printing technique are particularly important. Herbert Keppler used a slow, relatively high 
contrast film (Panatomic-X), and took exposure reading with a reflected light meter directly from the white 
petals of one of the flowers. Although some details of background grass appear on the negative, the print was 
made on harder than normal paper, (Grade 3) to eliminate them from print. In addition, Keppler rated the film 
at E.]. 50, rather than the recommended 32. This reduced the safety factor included by all film manufacturers 
in their recommended exposure indexes (see “Are All ‘Official’ Exposure Indexes Wrong?” page 46) and pro- 
duced the kind of negative, lacking in shadow detail, which could make the print shown here. Another shot of 
the same subject was made at the same time on Tri-X film, a negative material with great latitude, and the re- 
sults were entirely different. Details of foliage could not be eliminated in printing, even with a hard paper. 
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<mT’S NOT SO TOUGH 
as it looks. Exposures at sunset 
are tricky. Eyes adapt to changing 
light levels—but films do not. 
Suggestion: trust your meter, not 
your conditioning. With a re- 
flected light meter, take a reading 
from the palm of your hand, palm 
toward the camera. For incident 
calculation, use the meter in the 
usual way with cell toward the 
camera. If the subject is at a dis- 
tance, as in Julius Behnke’s deer 
and sun pages 56 and 57, and 
there is fog or haze, halve ex- 
posure indicated by either meter. 


A IN LOW LIGHT shoot for 
highlights. Sometimes your pur- 
pase may not be to produce a 
properly exposed print, but a 
properly underexposed print. 
Here, the sun had already set be- 
hind the clouds, but the sky itself 
was brilliant with the afterglow. 
Fred Maroon’s exposure for the 
sky (determined by pointing a 
reflected light meter directly at 
it) underexposed foreground 
figures, cars and buildings, and 
overexposed lights in street lamps. 


WHAT HAPPENED to the 
highlights? Strange as it may seem 
to available light aficionados, too 
much light can be a problem. On 
brilliant days at the brilliant beach, 
when haze or mist diffuses the sun 
and casts illumination back into the 
shadows, you may find it impossi- 
ble to expose “correctly” for skin 
tones. Howard Zeiff solved the 
problem by ignoring it. In portrait 
opposite, he overexposed by several 
stops, completely washing out de- 
tail in girl’s sweater, and capitaliz- 
ing on the telltale grain to suggest 
burning, all-permeating heat and 
brightness of summer’s sun. [> 








BUILT-IN METERS: 


One breed gives only advice; 
then you set the camera. 


SET FILM SPEED: Turn film speed dial (1) until ex- 
posure index of film (10, here) is opposite mark. Aim 
meter cell (2) at subject for “reading.” 


MATCH POINTERS: Light in meter cell deflects needle; 
you turn control wheel until second pointer (arrow, 
right) covers needle. Now read dial to get correct 


EV number (arrow, left). Its EV 11% 


SET EV NUMBER: Depress EV number control ring 
with finger (right), rotate ring until EV 111% is un- 
der marker (arrow). Correct exposure is set. 
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CHECK SHUTTER SPEED: Glance at shutter speed ring 
to make sure that speed is suitable for type of picture. 
If not, rotate to desired setting (here 1/60 at £/6.3). 
Exposure remains constant. 


IT SEEMS that cameras with built-in exposure meters 
are here to stay. Increasing numbers of makes and 
models are appearing on the market, and it requires no 
great gift for prophecy to predict that within a few 
years an exposure meter of some sort will be built into 
most cameras having multiple shutter speeds and vari- 
able lens openings. 

That being the case, some questions inevitably arise: 
Is this a desirable trend? Are these meters really useful, 
or are they merely sales attractions? How do they com- 
pare in ability with separate accessory meters? Will 
the presence of such a meter on your camera really im- 
prove your pictures? 

I think it can be a desirable trend, depending upon 
the type of metering equipment provided. Your meter 
is always available; there’s no extra item to carry. 
There you have two immense advantages. At the present 
time, however, most of the built-in meters have certain 
operational disadvantages, some minor, some more im- 
portant, which made themselves quite evident during 
my work with a wide variety of built-in meter cameras. 

The meters vary in usefulness according to the in- 
herent abilities of the various mechanisms. Some are 
so limited in range that their value is debatable. Others 
are quite a match for many of the accessory meters 
now on the market. 

Personal experience in using these meters demon- 
strated that the more capable ones can give you correct 
exposures under a wide variety of conditions, if used 
properly—and that’s important. 


The kinds of built-in meters 


Current built-in meters are of two main types: The 
first simply provides you with exposure advice, and 
you set all the camera controls manually. The majority 
of these are calibrated in the LVS-EVS system. You 
aim the meter, match up a couple of moving pointers, 
and the meter recommends a single EV (exposure 
value) number. You set the camera to that EV number, 
and that’s it. A typical example is shown at left, on the 
Zeiss Contaflex Beta. 

There are variations on this theme. The Yashica LM 
meter, for example, has a single needle which gives a 
direct reading in f-numbers; you then operate a simple 
slide-type computer on the camera to get the f-number/ 
shutter speed combination to be set on the camera. 

The other class of meters is semi-automatic. You 
take a reading, then turn a control to match up the two 
needles. As you turn the control, a coupling between 
the meter works and the lens diaphragm automatically 
sets the proper lens opening. The Prontor SLK shutter 
system was the first of this semi-automatic type to reach 
the market—a typical example is shown on the Braun 
Paxette, at right. As this method is particularly well 
adapted to 35mm cameras with leaf-type shutters, we 
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USEFUL OR NOT? 


can expect a bewildering number of variations on this Another type sets the camera 


semi-automatic meter idea within the next year or so. . 
One example already at hand is the Minolta Auto- while you work the meter. 


wide. On this novel, wide-angle 35mm camera the lens <= is 
openings can be adjusted only by a control on the back ' 

of the camera, which is also coupled to the “matching” 

needle on the exposure meter. F-numbers appear in a 

little window atop the camera as the control is turned. 

Although the f-numbers are present for reference it is 

not necessary to refer to them in order to get correct 

exposure settings. Despite wide differences in mechan- 

isms, the Autowide and the Braun Paxette follow the 


same principle—you set the meter, the meter sets the , 
lens opening. SET FILM SPEED: Here you rotate ring on lens mount 
to set exposure index (10) of film in use. Other 


Incidentally, I should point out that there is nothing ccatinntn tetas time tenia: 


inherent in the designs of the manually set or semi- 
automatic meters which determines that the meter will 
be either accurate or inaccurate. This is entirely a 
matter of the quality built into the particular mechanical 
contrivance. 

With few exceptions, all the current built-in meters 
are of the reflected light type (they measure the bright- 
ness of light reflected from the subject), and they have 
a single range of sensitivity. Some come with white 
plastic diffusers which, when placed over the cell of 
the meter, convert it to incident light use (it then 


é = ; AIM METER AT SUBJECT: Light reflected from subject 
measures the brightness of light falling on the subject, enters meter cell (1) deflects needle (2) more or less 


without regard to the amount reflected). The meter in depending on brightness. 
the Rolleiflex is one of the few with a dual range, de- a 
signed to make the meter more accurate in both dim 

light and very bright light. 


Are the meters sensitive enough? 


It’s obvious that built-in meters are not likely to have 
so big and sensitive a cell, nor so wide an operating 
range as such meters as the Weston Master or the 
General Electric Guardian. 
However, there seems little doubt that the better 
built-in meters can cover adequately most of the pic- MATCH POINTERS: Rotate f-number control, which is 
ture situations which are likely to arise, particularly coupled to second pointer, until pointer is over meter 
when using color films. I was surprised at popular mis- needle (arrow). Camera has now been set automati- 
‘ cally for correct exposure. 
conceptions about these meters. Many people are under fle 
the impression that the built-in meters are fine for 
black-and-white films but unsuitable for color. You 
may be surprised to know that almost the reverse is the 
truth, as I proved with some careful tests. 


Testing for the snapshot range 


I took as my standard the hand-held snapshot range 
of the camera’s lens/shutter combination. At one end I 
set the widest lens opening (f/2 or £/2.8 in most cases) 
and 1/30 sec. The other end was flexible—for black- cuseer ten seem = - - ages 

> UTTER 3 s shutter speed suitabie r 
and-white films I used the fastest shutter speed and ue a padtate? WE ‘ant, sade diathay ence ving 60 


smallest lens opening. For Kodachrome, Daylight Type, desired setting (here 1/60 at £/6.3). Exposure re- 
I selected as the upper end of the standard 1/125 sec. mains constant as speed changes. 
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DON’T MOVE AWAY: Hold camera in “correct read- 
ing position” while operating meter. If you move or 
turn away meter cell (arrow) “sees” different scene, 
gives incorrect exposure reading. 


DON’T AIM ASKEW: Meter cell (arrow) must be 
aimed directly at subject or background light and/or 
darkness will affect meter reading. 











DON’T CAST SHADOW: Meter can’t give correct expo- 
sure for bright sun if you blanket subject with shadow 
of camera, arm, or body. 


at f/11, because my experience has been that this is 
the minimum possible exposure with Kodachrome 
under any but the most extraordinary conditions. The 
question to be decided was whether or not the meters 
could handle such a range of exposures. 

Surprisingly enough, practically all of them could 
cover the snapshot range when set to an exposure index 
of 10, as for Kodachrome, Daylight Type. In fact, the 
meter on a Kodak Retina IIIC could handle Koda- 
chrome exposures from 1/4 sec. at {/2 up to 1/125 at 
f/11. The better meters could also handle most ex- 
posure problems for faster color films, such as Ekta- 
chrome and Super Anscochrome. However, when set 
to an exposure index of 100, for Super Anscochrome, 
it became less easy to make an accurate reading for such 
exposures as 1/30 at f/2 or £/2.8. 


Working with fast black-and-white 
Then I shifted to Kodak Plus-X film, using an ex- 


posure index of 160-200. The more sensitive meters, 
such as on the Zeiss Contaflex Beta and the Kodak 
Retina IIIC, could just about handle a situation calling 
for 1/30 sec. and widest lens opening. But the simple 
meter on the Kodak Signet 50 was not usable under 
those conditions. 

Finally, I tried an exposure index of 500-600, such 
as for using Ansco Super Hypan or Kodak Tri-X under 
bad light conditions. At this setting none of the 35mm 
cameras tested had a sufficiently sensitive meter to indi- 
cate an exposure of 1/30 at f/2 or {/2.8 with reasonable 
ease and accuracy. However, the Rolleiflex meter could 
indicate an exposure of 1/30 at £/3.5, and with a bit 
of hope mixed in might do for 1/30 at £/2.8. 

Outdoors in bright light there were no problems, 
except again when using the very fast films. For ex- 
ample, an exposure of 1/500 at £/22 is not inconceiva- 
ble with Ansco Super Hypan or Kodak Tri-X. (And, 
in fact, with Kodak Royal-X Pan such an exposure is 
routine in bright sun.) The Retina could handle this 
situation quite easily; most of the other meter/camera 
combinations were not able to. 

So, it should be obvious that despite their small size 
and simplicity of operation most of the current built-in 
meters are capable of handling a very wide range of 
picture problems. 


Picking a built-in meter camera 


When you are trying to make up your mind whether 
or not a built-in meter camera can satisfy your needs, 
keep this snapshot range test in mind. Set the meter 
to the exposure index of the various films you use most 
and see what its range of measurement is at each ex- 
posure index. For low light level readings, the needle 
should move several needle widths off “no reading” for 
such a setting as 1/30 at {/2 or f£/2.8. If it doesn’t, 
you'll have trouble reading it. 


Problems in handling 

Taking a reading with a built-in meter presents some 
new problems. Not the least is the difficulty of looking 
at the needle. I have noticed people going into veritable 





contortions in their efforts to hold the camera high and 
at the same time look straight down on it. So, on these 
pages are some hints about holding and handling built- 
in meter cameras. 

In my experience, the one most useful technique was 
to hold the camera vertically and look at the meter 
needle from the side, when taking a reading on some- 
one’s face. Not only is the dial more easily visible, but 
the shape of the light cell more nearly conforms to the 
general shape of the face. This helps to prevent stray 
light from getting around the subject’s head and into 
the meter cell. It’s particularly important when using 
the semi-automatic type of meter, as it is easy to miss 
your aim while making the adjustments, thereby getting 
an incorrect reading. 

It seems to me that the most needed improvement for 
all built-in meters is some type of device which will 
allow the meter to retain the needle in the “correct 
reading” position even after you take it away from the 
subject. It is far too easy now to “lose” the “correct 
reading” position of the needle. 

Although several meters have incident light diffusers 
as accessories, I believe that insufficient attention has 
been given to making this metering method usable. 
With the exception of that on the Minolta Autowide, 
most of the diffusers are easily knocked off and lost. 
Yet, incident light metering has many advantages for 
a built-in meter camera, and with the addition of a 
“retain correct reading” device (described above) it 
could make built-in meters much easier to handle. 


What about damage? 


Some people are very much concerned about the life 
expectancy of a built-in meter. Since it’s always out in 
the light doesn’t it get exhausted and burn out? No, 
there’s no reason why it should. But meters in cameras 
get more knocking around than separate meters. Do 
they, really? Keep fumbling with a separate meter and 
it’s much more likely to be dropped than is the camera 
alone. I know, I’ve dropped a few. 

However, when purchasing a camera with built-in 
meter it’s a good idea to inquire as to the service facili- 
ties available for meter repair and adjustment. In most 
cases, the meter works are not easily removable and 
the entire camera is immoblized during the period of 
meter repair or replacement. It would be most awkward 
to be camera-less while some repairman waited for 
parts from far away. 


Conclusions about meters 


A built-in meter can be an enormous convenience, 
particularly when traveling. Of the lot available today, 
some are very capable, helpful companions. Others are 
of not much more use than a carefully computed ex- 
posure guide. If you’re mainly interested in shooting 
color slides, a good built-in meter may be ideal for 
your needs; if you want to shoot available light black- 
and-white stuff, that’s another story. Don’t buy a 
camera just because it has a built-in meter; buy it be- 
cause the built-in meter is a good one and will be good 
for your particular picture taking needs.—THE END 


3 HELPFUL METERING TECHNIQUES 


k ©. 3 a e | a = * 
HOLD IT VERTICAL: For eye-level close-ups it’s easier 
to read dial (arrow, 1) from side than from top. 
Also, meter cell (arrow, 2) more closely matches 
shape of subject’s face. 


LIGHT BEHIND SUBJECT: If meter has incident light ac- 
cessory, clip it over cell (arrow), use it for all pictures 
taken against light, as in this example. 


IN DIM LIGHT: If indoors, and it’s too dim for re- 
flected light reading, aim bare cell (arrow) at main 
light source, give 20X exposure indicated. 





METERS 


They are more expensive and slightly 
bulky but each can calculate proper 
exposure with an amazing accuracy. 


coT ANY old impossible exposure problems lying around 
the house? Let them lie no more. If you’ve never been 
able to get the right exposure for that airplane flying a 
half-mile up, or that match flame ten feet away, or you 
have even more complicated problems, turn your attention 
to the three peculiar looking instruments at right. Although 
none of them will slip into the shoe on top of a 35mm 
camera, and they will definitely not be found on the 
bargain counter in your camera store, they will do things 
for you that no ordinary meter can. 

We are definitely not fooling about that airplane half 
a mile up, incidentally. The S.E.I. meter can pinpoint the 
plane accurately and easily, and give you the proper read- 
ing. The Elwood Foto-Meter can do it, too—if the plane’s 
bigger and flying a little lower. The Spectra Professional 
has other uses, as you can find out by looking at the chart. 

How about these meters in ordinary light conditions? 
The S.E.I. and Foto-Meter can both give you accurate 
readings, but you'll have to do a bit of calculations to 
obtain a reading for the overall scene, since these instru- 
ments only read small areas. In such case, you would take 
a highlight reading, a shadow reading and average them 
out. The Spectra, on the other hand, because it’s an inci- 
dent light meter, would give you an overall reading. 

However, if you’re interested in reproducing some par- 
ticular area of a picture with extreme accuracy and can’t 
get close enough to take a reading with an ordinary re- 
flected light meter, the S.E.I. and Elwood meters would 
prove invaluable. 

Although each of these meters is a precision instru- 
ment, they needn’t be handled with kid gloves. They’re 
just as sturdy as the best of the less complicated meters. 

If these meters are so accurate and useful, why aren’t 
they more popular? Undoubtedly the price range, as com- 
pared to the cost of more popular meters, has a lot to do 
with it. And a small pocketable meter does have undeniable 
charm. Still, if you are interested in better mousetraps . . . 
where’s that airplane? —-NORMAN ROTHSCHILD 


S.E.1. PHOTOMETER 


A spot comparison meter measures illumination 
by comparing the intensity of a variable cen- 
tral spot, superimposed on the subject, with the 
surrounding area. Spot is illuminated by built- 
in bulb and D cell. There are three degrees 
of brightness for bright, medium, very dim 
light. Price: $170 with leather case. 


ELWOOD FOTO-METER 

You view the subject through a tube and super- 
impose a photosensitive crystal in the tube on 
the part of the subject to be measured. An 
electrical current, generated by internal dry 
batteries is modified by the crystal and indi- 
cates the amount of light falling on the subject. 
Price: $97.50. Leather case is extra. 


SPECTRA PROFESSIONAL 

An improved version of the original Norwood 
Director Model A photoelectric incident light 
exposure meter. Reads incident light directly 
with photosphere and slides, in f-stops at 1/50 
sec. Slides are marked from ASA 8 to 200. 
Photodisc supplied measures brightness con- 
trast. Price: $85 complete in leather case. 








To make a reading with the 
S.E.I., view upside down sub- 
ject through the eyepiece, 
vary the intensity of the cen- 
tral spot until it matches the 
intensity of the subject around 
the central spot. 


Point Elwood at subject. Place 
black spot over area to be 
measured. Press black button 
underneath for bright light, 
red button for dim. Read 
number opposite needle. 


With proper slide in place, 
(none for dim light) hold me- 
ter near subject, sphere 
toward camera. Read f-stops 
from scale or use reading to 
calculate exposure on dial. 


wesetathee 


Exposure time in seconds is 
read from A,B,C, depending 
on which of three brightness 
ranges was used to make 
reading. D gives aperture for 
each shutter speed. E is Ex- 
posure Index film speed. 


Scale A. reads foot lamberts. 
B. Exposure index scale is op- 
posite meter number scale. 
C. Here are the shutter speed, 
lens opening combinations. 
D. LVS readings. 


Set shutter speed you want 
on dial A opposite film index. 
Proper f-stop on C is found 
opposite reading B, obtained 
in previous step. Dial is also 
calibrated for movies. 


Incredibly accurate and sensitive, the S.E.I. 
measures an angle of only one-half degree. 
You can literally obtain exact exposure of a fly 
walking up a wall fifteen feet away. The meter 
must be used carefully and setting the proper 
controls for bright, medium or dim light does 
take time. A built-in filter can be adjusted to 
change the meter for use in daylight or tung- 
sten light. Besides its function as an exposure 
meter, the S.E.I. can be adapted to use as an 
enlarging exposure meter and a densitometer. 
Scales are very legible and simple to read. The 
focusing telescopic eyepiece shows an upside- 
down image which may take a bit of getting 
used to. The D cell which powers the internal 
light spot system needs fairly frequent replace- 
ment. Better keep a few D-cells on hand. 


The light sensitive crystal in the Elwood meas- 
ures a somewhat broader angle of view than 
the S.E.I. At a distance of 10 ft. the area meas- 
ured is about 6 in. in diameter. You can actu- 
ally measure brightness ranges too far away 
to be reached with other meters; very useful 
for telephoto work. The upside-down image 
through the viewfinder is unfortunately unsharp 
when the subject is close to the meter. One 
22 2 -volt and two 1.34-volt batteries, accord- 
ing to the manufacturer, will last up to two 
years. It's best to replace them annually. The 
Elwood reads well in dim light, although the 
scale markings are then hard to see. The dial 
has LVS, Polaroid and movie markings. The 
finish of meter and dial is rough but the meter 
and the dial itself are extremely sturdy. 


This original incident-light-reading exposure 
meter is very versatile and in great favor 
among professional movie makers on the West 
Coast. Motion picture markings on the scale. 
are quite complete. With the various slides 
which fit into the meter head, readings can be 
made directly or, for dim light use, the calcu- 
lator dial provides complete scales. The grid, 
included, can be used for reflected light read- 
ings. Unfortunately, the present scale is ex- 
tremely fine and thus hard to read. However, 
a new Spectra Professional, which should be 
available when you read this, will not only have 
more legible scales but will also have available 
as an accessory a transistor amplifier to boost 
sensitivity in the low light range. It will not fit 
present meters according to the designer. 





Anscochrome is marvelous, 
Kodachrome is stupendous. 
Color film is foolproof (if you 


believe what you often read) 


and unfailingly good in blazing 
sun or moon—or is it? 

It isn’t. And there is no one 
film which performs perfectly 


in all situations. Reason: Color 


films do differ radically from 
one another in_ brightness, 
graininess, contrast, warmth, e 


color rendition and latitude—a 
word we will investigate later. 

First let’s look at the color itself. Broadly speaking, Kodachrome produces the most bril- 
liant hues. Ektachrome has a somewhat deeper color saturation. The yellows of Ansco- 
chrome are very true while Ektachrome and Kodachrome under some conditions have a 
tendency to reproduce blue as blue-green. Anscochrome’s blue leans toward the blue-violet 
side, but the film is excellent in differentiating shades of green as any photographer who 
has used it on a summer day for shooting landscapes can testify. 

These are generalizations based on running much film through many cameras. A great 
deal also depends on the work of your color processor and the film itself, which can vary 
slightly in color from batch to batch. It changes with age too. 

Let’s go a bit further. Kodachrome is virtually grainless. The other color films (with the 
exception of Kodacolor) have grain patterns which can appear in extreme enlargements 
or if the film is pushed in development to get more speed. Kodachrome cannot be pushed 
(a great shame indeed). The folded chart opposite will show you graphically how the 
various films react under varying lighting conditions. It also contains complete informa- 

tion to help you get the best results with each film in every lighting condition. Now about 
this problem of film latitude and how it affects your color pictures. It and that moon shot 
are discussed fully on the page following the color section —NORMAN ROTHSCHILD 
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WHAT IS The range of exposure 


COLOR FILM over which a photo- 
LATITUDE? 


graphic emulsion will 
produce an acceptable 
negative or transpar- 
ency is called film latitude. A simple way 
of explaining film latitude is to call it ex- 
posure leeway. All film can be under or over- 
exposed to some extent and still yield good 
pictures. A film is said to have great film lati- 
tude if you can make good pictures with con- 
siderable over or underexposure, and narrow 
latitude if exposure must be right on the but- 
ton at all times for good results. 


DOES IT 
VARY WITH 
EACH FILM? 


Films with very low ex- 
posure indexes like Ko- 
dachrome have very 
little latitude. Ekta- 
chrome has more lati- 
tude while Anscochrome and Super Ansco- 
chrome have the best latitude in transparency 
films. Kodacolor has good latitude possibili- 
ties, since the final density of the picture is con- 
trolled when the prints are made. These nega- 
tive films, oddly enough, have good latitude on 
the overexposure side. If you’re not sure of 
your exposure, it’s always better, therefore, 
to overexpose rather than to underexpose. In- 
cidentally, all tungsten-type color films for use 
in artificial light seem to have wider film lati- 
tude than their outdoor counterparts. 


AVAILABLE 
LIGHT? 
WHICH 
FILM? 


In flat, even available 
light, film latitude is rel- 
atively unimportant and 
you can use any color film 
equally well. If you want 
only highlight detail and 
are not concerned about the shadow area or 
vice versa, the color film choice matters less 
than usual. However, many available light 
situations take place in poor light with tre- 
mendous contrast between the highlights and 
shadow areas. If you want maximum detail 
in both, stick to the faster films with great 
film latitude. Hermann Eisenbeiss used Koda- 
chrome, a slow film with limited exposure lati- 
ture for his moon photograph (opposite). De- 


tail was needed only in the moon itself. But 
look at Lisa Larsen’s problem inside the 
church. Here brilliant light streaked down- 
ward from high windows. She wanted as much 
detail as possible in highlights as well as the 
darker areas. Anscochrome gave her the speed 
and the latitude necessary. 


HOW WILL The greater the film lati- 
LATITUDE tude, the less need, in gen- 


AFFECT MY eral, to worry about exact 


exposure. In situations 
PICTURES? where you may not have 


time to change exposure 
constantly, film with wider latitude will pro- 
duce a higher percentage of acceptably ex- 
posed shots than the slower color films. Also, 
where there is a tremendous contrast in bright- 
ness between the highlights and shadows, the 
film with the wider latitude will yield better 
details in shadows and will have less tendency 
to burn out the highlights. On the other hand, 
as you can see from the chart on pages 67, 
and 68, the slower films with little latitude do 
seem to have more brilliance and snap as far 
as color itself is concerned. 


HOW SHOULD ! You should, of 
EXPOSE MY course, expose all 


color films carefully 
COLOR FILM? since even the fast 


ones, with their 
wider exposure latitude, need more accurate 
exposure than black-and-white film. When 
using the slower films, always take your re- 
flected light exposure meter readings from 
the brightest highlight area in which you want 
to show detail. Don’t make a compromise by 
averaging highlight and shadow readings un- 
less you’re using one of the faster, wider lati- 
tude color films. There’s a good reason for 
this. If your shadow area is reproduced dark, 
it may still have some detail which will ap- 
pear in projection, if you use a strong pro- 
jector and not too great a projection distance. 
Highlights burned out, however, are lost for- 
ever. Unfortunately, the slower color films, if 
exposed only for the middle tones, may both 
burn out the highlights and underexpose the 
shadows in extremely contrasty light. 


<1] Hermann Eisenbeiss used Kodachrome for photograph of moon. 


<j Lisa Larsen needed maximum latitude for interior, hence shot with Anscochrome. Photo © Time Ince. 








MODERN 


MODERN PHOTOGRAPHY’S 
exclusive monthly equipment 
report section devoted to in- 
formative, unbiased field 
tests of equipment submitted 
to the editors for review. 


BEAUTY CANTER-35 
SIGNALS OK TO FIRE 


Specifications: 35mm _ rangefinder 
camera. Lens: Non-interchange- 
able 5-element f/2.8 45mm Canter; 
stops down to f/16. Min. focus: 
2.7 ft. Shutter: COPAL-MXV, be- 
tween lens; speeds 1-1/500 sec. 
plus B; MX sync; self timer. View- 
ing: Bright projected frame reticle 
viewfinder with parallax correction 
guides. Film advance: Thumb- 
action, single-stroke rapid wind 
lever. Other features: Automatic 
exposure counter returns to zero 
when back is opened; fold-away 
rewind crank; indicator stud for 
shutter setting, film advance. Price: 
$69.95; everready leather case, 
$9.95. Importer: Fairfax Distribut- 
ing Co., 1328 New York Ave. N. W., 
Washington, D. C. 


One of the few new cameras to 
shun LVS, the Japanese Beauty Can- 
ter-35 bravely does just that, and has 
traditional, individual aperture-shutter 
speed settings. The camera's rewind 
system is perhaps its most unique fea- 
ture. Press a small button on the re- 
wind knob, and up flips a miniature 
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crank which, when turned, is certainly 
an advantage over fighting those 
familiar large knurled knobs. And a 
very small button (so small you'd 
hardly notice it), called an indicator 
stud and located on top of the Canter, 
goes in flush with the top when an 
exposure is made. Upon advancing 
the film, the stud pops up—a visual 
signal that you're all set to fire again, 
knowing that a new frame has been 
positioned and the shutter wound. 
Hinged back; coincidence type range- 
finder, coupled film wind, shutter cock- 
ing and film counter; film reminder 
dial are other standard features. 

Does the Beauty Canter-35 take 
pictures? Yes, indeed. Tested wide 
open it produced acceptable overall 
sharpness at f/2.8.—D.J. 





OFFICIAL APPEARANCE 
FOR RETINA REFLEX 


Specifications: 35mm single-lens 
reflex with interchangeable front 
lens components. Lens: 50mm 
Schneider Xenon f/2. Shutter: Syn- 
chro-Compur LVS with linear 
speeds from 1 to 1/500 sec., and 
self timer. Other features: Ground 
glass focusing on entire image area 
through eye-level prism; central 
split-image rangefinder; built-in 
LVS exposure meter. Price: $215. 
Manufacturer: Eastman Kodak 
Co., Rochester, N. Y. 


This is the second time around for 
this fine German-made camera at 
MODERN. Previously (December 





1957) we had obtained one not offi- 
cially imported by Eastman Kodak, 
but nevertheless widely available on 
the market. Ground glass image bril- 
liance to the corners was excellent, 
rapid wind lever useful, split image 
rangefinder very helpful and not ob- 
trusive, the completely automatic dia- 
phragm efficient and quiet, the built-in 
meter very sensitive in low light. 

But the film plane scratched the 
film and one of the interior gears 
holding the mirror was defective. Re- 
pair parts were not available. We 
suggested it might be safer to await 
the official importing of the camera 
by EK. 

Well, it’s here. We were told that 
the two defects noted previously had 
been corrected. They had indeed and 
a month of rough handling and picture 
taking failed to turn up any new ones. 

Image quality with the Schneider 
50mm lens was excellent even at wide 
aperture. Quality with the auxiliary 
components was good, but not up to 
that of the prime lens.—H.K. 





YASHICA 635—ONE 
CAMERA FOR 3SMM, 2% 


Specifications: 2/4 x 2% twin-lens 
reflex with conversion kit for 35mm. 
Lenses: Yashikor 80mm f/3.5 tak- 
ing and viewing lenses. Shutter: 
Copal MX with linear speeds from 
1 to 1/500 sec. and B; self timer. 
Other features: Semi-automatic 
film advance; sportsfinder and fo- 
cusing magnifying glass; clear spot 
in ground glass for accurate focus- 
ing; rewind knob for 35mm. Price: 
With 35mm conversion kit, $69.95. 
Distributor: Arel, Inc., 4916 Shaw 
Ave., St. Louis, Mo. 


The Yashica 635 is two cameras in 
one, a 35mm and a 24% x 2%.A 
special adapter, which is included in 
the price of the camera, slips into the 
back of the camera, converting it from 
a 2% toa 35mm format. Take-up and 
film spool adapters, and a mask for 
the sports finder complete the conver- 
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sion to 35mm size film. A knob on the 
right side of the camera transports the 
film, while a second knob provides a 
means for rewinding exposed film 
back into the cartridge. There's also a 
35mm exposure counter, in addition 
to the one for 24%. 

We found the Yashica 635 with 
35mm adapter excellent for por- 
traiture and other vertical subjects 
where an 80mm focal length lens helps 
eliminate distortion and provides a 
bigger image. Shooting horizontals 
requires agility, you must view an up- 
side down image with the camera held 
on its side. 

If you are accustomed to automatic 
shutter cocking and film advance 
cameras, the Yashica may be a bit 
confusing at first. The shutter must be 
cocked and the film advanced sep- 
arately after each exposure. Picture 
results on both 35mm and 24%, how- 
ever, were good, with clear, sharp 
images.—M.A.M. 





YASHICA 8T: EXPENSIVE 
FEATURES—LOW PRICE 


Specifications: 8mm movie cam- 
era. Lens: Yashinon 13mm f/1.4. 





Mount: Two-lens turret with D 
mount. Finder: Zoomfinder for 
6.5mm wide-angle to 38mm tele 
lenses, with provision for wide 
screen. FPS: 8, 12, 16, 24, 32, 48, 
64 and single frame, continuous run 
and safety lock. Other features: 
6-ft. motor run; separate single 
frame and continuous run cable 
release sockets; automatic geared 
footage counter. Price: $79.95 with 
Yashinon 13mm f/1.4 lens; $119.90 
with Yashinon 13mm f/1.4 and 
Yashinon 38mm f/1.4 lenses. Dis- 
tributor: Arel, Inc., 4916 Shaw 
Ave., St. Louis 10, Mo. 


The Yashica 8T that we tested was 
one of the first brought into the United 
States from Japan and can hardly 
be considered a regular production 
model. However, shooting tests proved 
that the camera produced good foot- 
age at all fps settings. Important, too, 
the automatic footage counter worked 
accurately. One feature not found on 
many cameras: provision on the view- 
finder for framing the anamorphic or 
wide screen lens format. The turret 
turns easily and locks into position by 
means of a spring-loaded catch. 

We would have liked depth of field 
scales engraved on the lens barrels— 
particularly the telephoto. 

We would also have preferred a 
more positive method for closing the 
film gate. A spring on the inside of 





the film chamber door makes contact 
with the film gate when the door 
closes. The pressure of the spring 
closes the gate. 

The camera has a separate socket 
for single frame work with a cable 
release that eliminates much of the 
jarring effect usually encountered. The 
ratchet spring motor wind is quick and 
efficient and a positive lock prevents 
overwinding. Motor run continued 
smooth throughout our tests.—M.A.M. 





DUO-RANGE PAN TELE 
KILAR: FAST 300MM 


Specifications: 300mm Kilfitt tele- 
photo lens with dual focusing 
range. Preset. Aperture range: 
f/4-f/32. Min. focus: First range, 
9 ft. 2 in.; second range, 5 ft. 6 in. 
Price: $429.50, with fitted carrying 
case. Importer: Kling Photo Corp., 
257 Fourth Ave., New York 10, N. Y. 


In the past, telephoto lenses have 
been heavy, dumsy, awkward to han- 
dle, unavailable in the higher speeds, 
and a major task to use when photo- 
graphing a moving object. Now, with 
the new ‘‘Duo-Range” Pan Tele Kilar, 
come a lens and handling system 
which should silence the telephoto 
photographer's cries of woe. 


The Pan Tele Kilar has a top speed 
of f/4, which makes it one of the 
fastest lenses of its type, and is de- 
signed to cover a 24% x 2% nega- 
tive. Of course. color correction and 
resolution are of a quality which 

(Continued on page 86) 
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MONTHLY 


MODERN PHOTOGRAPHY'S 
MONTHLY CONTEST 
FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


CONTEST 


AN ACCEPTABLE snapshot can be whipped up out of circum- 
stance and good fortune. But a bit more skill, planning 
and imagination are required to create a prize-winning 
photograph. The panorama, below, was dramatized with 
a red filter. Opposite page, intentional double exposure 
made fluid composition of pole vaulters in action. 

Anyone may enter any number of black-and-white prints 
in Mopern’s “Monthly Contest.” Pictures must be 4 x 5 
or larger, and your name, address and all technical data 
must appear on the back of each print. No entry blanks 
are required. Please enclose a stamped (first-class post- 
age), self-addressed envelope if you want us to return 
pictures we can’t use. Send them to Columns Editor, 


MopeERN PHotTocraPhHy, 33 W. 60 St., New York 23, N. Y. 


VAST, WIND-TOSSED SKY dominates toy-like freight silhouetted against Hudson Bay in dramatic photo by Robert de 
Gast of Washington, D.C. Speed Graphic, Verichrome Pan, red filter to emphasize contrast. First Prize. 
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DIRECT SUN falls behind little girl at Maine fish hatchery, SELECTIVE PLACEMENT of horse, carriage wheel and 
eatches in her hair. Olof Forsmark, Scarborough, N.Y., Champs Elysee fountain by Pfc. Peter M. Miller, APO, 
used a Rolleiflex set at £/5.6 and 1/50. Second Prize. New York. Tri-X, Rolleiflex. f/2.8 and 1/30. Third Prize. 


ACTION, stopped and blurred, in double exposure COMPARISONS provoke gentle humor in study 
(£/8, 1/250 and £/16, 1/60) by A. Varga, Toulouse, of balloon vendor. Shirley Schwartz, New York, 
France. Rolleiflex, Plus-X, yellow filter. Third Prize. used Plus-X, Aires III, £/8, 1/100. Third Prize. 
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DISCOVERY w 


DAVE HEATH 


THE EVENT shown opposite is simple enough. A small boy was standing on a street. It was 
raining. The boy’s mouth was open; he was laughing. He was catching raindrops in his 
mouth. That, factually, is what happened. But these facts don’t begin to touch upon 
what is conveyed by the photograph. Though reactions may vary somewhat from 
viewer to viewer, an impression of ecstasy is generally communicated by this picture. 
The emotional connotations are of prime importance; what was happening is secondary. 

This holds true for the photographs above. Right, two young girls are standing with 
their arms around one another. Left, a soldier digs a fox hole. The picture of the girls 
expresses tenderness; of the soldier, the violence and savagery of war. 

Dave Heath has been working at photography for the past 11 years. Actual jobs in 
the field have run the gamut from drugstore photofinisher to fashion photographer’s 
assistant. His only formal training was at the Philadelphia Museum School of Art. 
where he studied painting and, incidentally, photography for a year. 

Heath’s own pictures are very different from those produced (Continued on page 92) 











The 


Kodak 


PeEpLE TIN 


Why your next camera should 
be a new Kodak Retina Reflex 


Here—in the finest of modern penta- 
prism reflexes—is 35mm in truly pro- 
fessional terms. 


If you are one of the fortunate pho- 
tographers who acquire a Kodak Retina 
Reflex Camera this year, here are some 
of the things you will have: 

True full-area focusing—on a ground- 
glass so fine-grained you hardly realize 
it is there... 

Clear split-image rangefinding, cen- 
tered in the ground-glass, to give you 
precision focusing even in dim light 
where detail is barely visible : . . 

An ultra-fast f/2 Kodak Retina Xe- 
non-C Lens, with 6 elements for opti- 
mum linear and color correction and 
image sharpness... 

Automatic diaphragm action—lens 
wide open for focusing, closing down 
instantly to your pre-selected aperture 
the moment before exposure—with all 
of the interchangeable lens units, the 


basic 50mm //2, the wide-angle 35mm, 
the long-focus 80mm... 

Fast-action flash with popular inex- 
pensive bulbs—not focal-plane bulbs— 
at shutter speeds up to and including 
1/500... 

A built-in photoelectric exposure me- 
ter that measures both reflected and in- 
cident light, and gives readings in both 
full and intermediate EVS numbers on a 
single clear-reading scale... 

EVS lens-shutter linkage, for rapid 
change from high-speed sports-action 
settings to small-aperture maximum- 
depth settings without recomputing ex- 
posure. 

No parallax error with any lens at any 
range—not even in closeups down to 6 
inches film-to-subject with supplemen- 
tary closeup lenses... 

Smooth, fast-action single-stroke 
thumb-lever film advance, for fast- 
changing action situations and sequence 
shots... 


A wide range of supplementary aids 
—angle finders, sports finders, micro- 
scope attachments, filters and closeup 
lenses, and so on—to provide scope for 
growth as your interests and fields of 
specialization grow... 

Plus the beauty of styling, the depend- 
able construction, the meticulous crafts- 
manship, that have made the name 
“Retina” famous throughout the world. 

When you own this camera, you own 
more than a fine instrument of glass and 
aluminum, leather and steel—more than 
picture-taking capacity and scope. You 
own part of the Retina tradition, a per- 
sonal share in one of the proudest 
chapters in miniature-camera history. 

And you will say to yourself: “I can 
take this camera anywhere... rely on 
it to do anything I ask ... and wear it 
proudly in any company.” 

(Price of the Kodak Retina Reflex Camera is 


$215. For more details of this unique camera, 
and what they offer you, see facing page.) 





You focus anywhere on the extra-fine 
ground glass. The picture is big and 
brilliant through the //2 normal lens, 
the wide-angle, or the telephoto. You 
have the combined advantages of paral- 
lax-free composition and focusing, plus 
the naturalness of eye-level viewing. The 
rangefinder image lets you focus on de- 
tails within your scene. 


Single-scale exposure meter reads high 
and low light levels without a light 
baffle. Measures both incident and re- 
flected light. Because there is only one 
light scale, the dial is greatly simplified. 
You set the pointer and read off the cor- 
rect EVS number—only one number is 
correct, or necessary. Meter sets for ASA 
ratings from 5 to 1300. 


Wide-angle and telephoto components 
interchange with the front component 
of the normal 50mm lens, by quick-ac- 
tion bayonet mount. The 80mm //4 
Kodak Retina Longar Lens Component, 
$80, reaches out to bring in the distant 
scene. The 35mm //4 Kodak Retina 
Curtar Lens Component, $77.50, gives 
you a broader view in close quarters. 
Both are matched in quality to your 
superb 50mm //2. 


Kodak Retina Xenon-C Lens, 6-element 
50mm f/2; 10-speed Synchro-Compur 
Shutter, 1 sec. to 1/500, and ““B”—self- 
timer, M and X flash synchronization at 
all shutter speeds. Lens openings from 
f/2 to f/22, cross-linked with speed scale. 
Special ““Green Number Scale”’ indicates 
exposure in full seconds for subjects re- 
quiring time exposures. 


You make just one basic EVS setting, 
as indicated on the meter, EVS 1 to 18. 
Once set you can vary aperture and 
shutter speed to suit your need—for 
action stopping or depth of field. The 
single-stroke thumb-lever film-wind helps 
you work fast too, advances film, opens 
and resets shutter, opens automatic dia- 
phragm, advances counter. 


The fully automatic pre-selector dia- 
phragm lets you view “wide open” al- 
ways, even with the 80mm telephoto and 
35mm _ wide-angle—and even in ultra- 
closeups with front lenses. It stays 
open at maximum aperture until the in- 
stant you press the release button—then 
closes down to your pre-selected set- 
ting. After shooting, operate the rapid- 
wind lever and the diaphragm auto- 
matically resets to maximum aperture. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





Old friend with 


new brilliance 


The popular and economy-minded 
Kodak 300 Projector now has a big 
brother called the Kodak 500 Projector 
... beefed up to give you 500 watts 
of dazzling, slide-glorifying screen bril- 
liance. 

Its reason for being is, of course, very 
practical. Some people have rooms that 
are hard to darken, but they want to 
look at their slides anyhow. Others need 
to project the image farther than the 
usual living room throws. And still 
others simply covet a pleasing extra 
margin of brightness for their slides. 
The new Kodak 500 Projector satisfies 
all. 

As with the 300, the Kodak 500 offers 
considerably more than just good lamp 
wattage. It’s about as portable as a pro- 
jector can get—weighs a scant 9 pounds 
in traveling trim, measures barely 5 
inches high, 11 inches square. 

Controls for elevation and focus are 
up on top, work like radio dials. 

The 4-inch lens produces big-screen 
images, even in cramped rooms. Con- 
denser system, with special heat-absorb- 
ing glass, accommodates regular and 
super slides. Push-pull Readymatic 
Changer is a marvel of efficiency and 
simplicity—and is interchangeable with 
popular magazine-type changer. 


The new Kodak 500 Projector lists for 
only $74.50 with standard Readymatic 
Changer; $84.50 with magazine-type 
changer. With snap-on cover, projector 
becomes a self-contained unit—ultra- 
compact. 

Slightly less powerful Kodak 300 Pro- 
jector is $64.50 with built-in changer; 
with magazine changer, $74.50. See 
your Kodak dealer. And for the latest in 
automatic projectors, see back 
cover, this issue. 


Prices are list, include Federal 
Tax where applicable, and 
are subject to change 

without notice. 





Technical Assistance By Maynard Frank Wolfe 


How to Shoota... 


GOLF 
MOVIE 


GOLF can be a wonderful movie making subject. It has 
elements of action, drama, and humor. There’s also 
plenty of room for you and your camera to move 
around. Superb color film backgrounds are possible. 
Golf films may be successful not only in cinematic 
terms, but can also serve as a means for learning more 
about the game. 

If you plan to shoot a golf movie, learn something 
about course procedure—if you aren’t already a golfer. 
No sense in inadvertently walking into a swinging club 
or a hard, flying white ball. Alas, but turning out a 
good golfing film requires more than just knowing the 
game. Choosing the right lens overcomes many diffi- 
culties, and selecting unusual shooting angles boosts 
visual excitement. 

In shooting this month’s family movie script, 
Mopern’s staff teamed up with John Colombo, teach- 
ing professional at Pelham Bay Golf Course in New 
York City. You can use the script to shoot your own 
film, or adapt the ideas that fit your particular needs 
and elaborate on them. 

When jotting down shots for your golf movie, note 
the lens with which you plan to shoot. While many shots 
are possible with the normal lens, tele or long focus 
lenses are invaluable on a golf course. For really strik- 
ing close-ups of a club swinging through the ball, you’ll 
need a telephoto. 

Actually, the sequence of a man hitting off the tee 
can be broken into two separate shots. Use the normal 
lens when the golfer addresses the ball, starts his back 
swing and brings his club around toward the tee. Con- 
tinue the shot until he finishes the fellow-through and 
looks up to watch the ball’s flight. If possible, have him 
repeat the shot, and this time focus your telephoto on 
an extreme close-up of the ball and tee. Start shooting 
when the club head begins to descend to assure catch- 
ing the impact of the club hitting the -ball. Later, when 
you edit the film, substitute the close-up of the club 
hitting the ball for the long shot of the same action. 
Choose frames in each (Continued on page 90) 


FAMILY 
MOVIE CAMERA 
No. 6 
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Footage from behind the 
golfer shows the fairway 
and the start of your film. 
But even on medium long 
shots, keep ihe central 
image fairly large for 
greater visual interest. 
Bigger images also pro- 
duce more satisfactory 
screen presentation with 
8mm film. A medium shot 
can be followed by ex- 
treme close-up of ball and 
hand, as in second photo. 
Switch to a telephoto for 
the close-up. The shorter 
depth of field helps to iso- 
late the action and center 
the audience’s attention. 
Tele lens also makes shoot- 
ing possible when you 
want to stay out of club 
swing range. 





Intercutting related shots, 
medium and close-up foot- 
age of the same action, for 
example, adds smoothness 
to transition. Here, the 
two sand trap shots were 
filmed separately. Then 
frames were found in each 
length of footage where 
the ball appeared to be in 
the same relative position 
and the film spliced at that 
point. To edit in this 
manner you'll have to 
shoot the action com- 
pletely both times. Normal 
lens was used for the first 
shot—and tele, which 
allowed photographer to 
fill frame while staying 
out of range of ball, was 
used for the second. 


Shocting from a bunker 
for high-angle effect shows 
a different view of the 
golfer than would footage 
shot from ground level. 
Shooting from several 
angles and positions also 
helps to highlight faults in 


Soe 


Golf is a serious game, but 
it has its lighter moments, 
too. It may not be fun for 
the main character, but a 
shot of him struggling in 
the rough changes film 
pace by adding a bit of 
humor to the movie. 





How does it look from his 
angle? You can shoot 
from the other side of the 
green with a tele for an 
effective shot of gelfer 
lining up hole and ball. 
Here again tele serves to 
capture an unusual shot 
and keep camera from in- 
truding during serious 
moment. A different putt- 
ing sequence might show 
the club, golfer’s hands 
and the ball. Shoot short 
putts in slow motion be- 
cause it means more 
screen time. Longer putts 
can be shot at normal fps. 


——— 
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Shot of score card can be 
filmed at the end of first 
nine holes and again at the 
finish of the full 18. Shoot 
close enough so that num- 
bers can be read. 
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WHAT MAKES YOUR 
EXPOSURE METER TICK? 


ALTHOUGH available in various shapes, sizes and 
types, all photoelectric exposure meters work in 
essentially the same way. Actually, there’s no 
audible tick! But energy is there—in the photo- 
cell that converts radiant energy, the light, to 
electrical energy that finally results in an ap- 
propriate reading on the dial or scale of your 
exposure meter, whether it’s a reflected or inci- 
dent type. 

The drawing below is derived from two typical 
meters and represents the way in which they (or 
any photoelectric meter) work. Note compo- 
nents: grid, photocell, frame, pressure plate, coil 
and dial. 

Light, whether reflected off the subject or 
incident (the overall level of illumination) en- 
ters the meter through some device (in this case, 
a honeycomb grid) that regulates the amount and 
angle at which it enters. The angle of acceptance 
of most meters generally corresponds to that of 
most “normal” focal length camera lenses. On 
some meters, the light-admitting part may be a 
slit, or a spherical dome, or door in a hood or 
some similar device. On contact with the photo- 
cell, the light generates a small electric current 
which is led off through a metal frame and pres- 
sure plate on the front and back of the cell re- 
spectively. Usually the photocell is an iron plate 


that is coated with a layer of light-sensitive 
selenium. 

Wires then carry the current to the movable 
coil of a super sensitive ammeter. Here the cur- 
rent energizes the coil, causing it to pivot and 
thus swing a needle across the dial. The brighter 
the light, the more current is generated in the 
cell, and the further the needle swings in one 
direction. Conversely, as the light level di- 
minishes, the needle swings back. 

At the dial, the working of the meter ends and 
you take over. The first thing you see when you 
take a reading is a set of numbers which have 
been calibrated so that they have a direct rela- 
tionship to the brightness of the light. Most 
meters translate these numbers into specific 
exposure information—i.e., f-numbers, shutter 
speeds, LVS or Polaroid numbers. Some camera- 
coupled meters are further simplified by giving 
no complicated “readings” at all, but permit 
quick setting of an exposure ratio (see “Built-in 
Meters: Useful or Not?” page 60). 

(No matter which type of meter you have, in- 
cident or reflected type, see page 97 for recom- 
mended ways to use it. Is your meter accurate? 
It’s next to useless if it’s not. Check page 98. And 
for Mopern’s comprehensive Exposure Meter 
Directory, turn to page 1]14.)—-THE END 


PRESSURE PLATE 


PHOTOCELL 


Thumbnail sketch: light energy is 
turned into electrical energy when 
light passes through grid, strikes 
selenium covered photocell. Elec- 
tric current is transmitted from 
frame and pressure plate to coil in 
ammeter. Here needle is activated 
and swings up the calibrated scale 
as brightness (light level) increases. 








RSATIL 


you’ re ready to shoot in just 


11 SECONDS 


HERE’S HOW: 


LOAD FILM MAGAZINE... .4 seconds 
CHOOSE LENS............1 second 
CHECK METER............2 seconds 
2 gh. - ea eee 2 seconds 

..2 seconds 


TIME ELAPSED — 
ONLY 11 SECONDS! 


eerer ene K-48 — You never saw a 

camera do so much so fast! 
Takes slow-motion = action 
and trick shots with four —12 
to 48 frames per se . And the 


ck-Shift turret gives you inter- 
ble normal, wide-angle and 
telephoto lenses. Price ee mona with 


lock-on, direct-reading exposure meter 
and13mm f2.3 fflens,$132.00; with f1.9 
focusing oe $152. 00; complete with 
meter and three lenses, from $199.50. 
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Fast, Easy Magazine Loading Zoom -Type Viewfinder — Lock-On Direct-Reading Ex- Hooded Viewfinder Lens — 
— Full-size magazine chamber Slide the button and you im- posure Meter — Color-coded for saves your time and patience. 
makes — compartment mediately get a perfect view of quick reading, meter gives No more squinting into your 
easily accessible. Safety locks what each lens “sees” without {/stops for ASA 10 and 16 film. own lights. Visor over front 
camera cover and opens maga- reducing field of vision. Use it on camera or separately finder lens assures you of a clear 
zine shutter in one motion. and be sure of perfect exposures. view always. 




















MONEY-SAVING OFFER on camera complete 


with three ultra-fast lenses. Limited time 
only. See your Keystone Dealer now. 


Lifetime Guarantee and Free Service Policy on : 
all Keystone cameras and projectors. Registered For free catalog, write Dept. 4F. 
am your name. : : ; Keystone Camera Co., Inc., Boston 24, Mass. 
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the 
MOVIE MAKER 


by MYRON A. MATZKIN 


Fades and dissolves help film con- 
tinuity, but you can also create your 
own scene bridges. 


There are many 
ways to bridge 
scenes—fades, lap 
dissolves, straight 
cuts. Sometimes 
fades and lap dis- 
solves are used 
too often—even 
by top profession- 
als who ought to 
know better. 

Recently, for 

instance, I saw a Hollywood film, 
Sayonara, which has seven lap dis- 
solves connecting a series of extremely 
short takes which make up one se- 
quence. The sequence deals with the 
performance of a girl in a musical 
revue and the editor probably used lap 


dissolves to indicate passage of time, 
but he succeeded entirely too well. The 
sequence might have been much more 
effective if straight cuts had been used. 
The same person appearing in every 
shot and doing much the same thing 
each time provides enough of a bridge 
without trick effects. 

While lap dissolves and fades pro- 
vide bridges between scenes, indis- 
criminate use can have a negative 
effect—slowing up the pace of the film 
and confusing, or worse, boring, the 
audience. Using lap dissolves in a 
tight-knit series should be avoided. 
Most professional films use them 
sparingly—no more than three or four 
to a feature length film, excluding 
credits and titles. One of the worst pit- 
falls facing the amateur with a camera 
that can make lap dissolves, or the 
money for laboratory fees, is the de- 
pendence on optical effects for con- 
tinuity. Instead of bridging scenes, 


dissolves and fades become just so 
many disturbing bumps in the road- 
haphazardly bouncing the audience 
from shot to shot. 

Where should you use lap dissolves 
and fades? While there are no real 
rules to go by, reserve lap dissolves 
for times when you want to introduce 
a scene that is related to, but differs 
physically from, the one before it. For 
example, one scene in a sequence is to 
show a train speeding through a wheat 
field and a second is to portray a town 
toward which the train is racing. The 
sequence calls for considerable cutting 
back and forth between the two shots, 
but one lap dissolve is enough to estab- 
lish the relationship. The remainder of 
the sequence can be welded together 
with straight cuts from one shot to the 
next. 

Lap dissolves establish a gradual 
change in time—day dissolving into 
night—or show strong similarities in 
shapes. Fades, on the other hand, sepa- 
rate scenes—a fade-out and following 
fade-in serving as a type of hyphen. 
A fade-out at the end of a film also pro- 
vides a recognizable end. In any case, 
a fade indicates a transition from one 
mood to another or prepares the 
audience for a change in background. 

Fades, dissolves and straight cuts 
are standard ways to bridge scenes. 
However, you may want to experiment 
with other methods. Combine movie- 
making technique with imagination to 
devise original cinematic effects. 
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the 


HASSELBLAD 
idea 


It’s 15 cameras in one — the famous 
Swedish 2% x 2% Single Lens Reflex 
with interchangeable lenses and film 
magazines. Sets up for virtually every 
shot known to photography in 7 sec- 
onds. The new model (500C) includes 
compur shutter and automatic dia- 
phragm in every lens, with coupled 
EVS system. Priced at $480.50 with 
80mm Zeiss Planar F:2.8 lens. Com- 
plete line of lenses and accessories 
available. Write today for literature 
and name of dealer nearest you. 


HASSELBLAD 


PAILLARD Incorporated, 100 Sixth Avenue 
New York 13, N. Y. 


Mopvern PHOTOGRAPHY 
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Often enough the better professional 
productions offer ideas which are 
neither complicated nor involve spe- 
cial facilities or equipment. You can 
tailor or modify the effects to meet the 
needs of your own film. But whether 
you borrow an idea or develop your 
own, the bridge should fit the mood 
and action of the film. 

In the Bridge on the River Kwai, 
panning helped connect two scenes 
which took place hundreds of miles 
apart. In the first scene a man in a 
prison camp suffers brutal corporal 
punishment under a blazing hot sun. 
In the second scene, another man, 
under the same sun, undergoes a 
physical beating imposed by a steam- 
ing jungle as he attempts an escape. 
The camera pans from the first man to 
a shot directly into the sun, holds there 
a few seconds, and then pans down to 
the fugitive many miles away. The sun 
and sky serve as a bridge, forcefully 
illustrating the relationship between 
the two men. But the shot could not 
have been made in a laboratory—only 
in the camera. The director and the 
cinematographer planned it well in ad- 
vance of shooting. 

A few months ago in this column I 
outlined a procedure for using focus to 
create a bridge between two scenes. 
Rocking the camera makes the idea 
even more effective. Begin with the 
scene in focus and near the end of the 
shot, turn the distance scale toward 
the nearest focusing distance. Rock 


the camera gently to emphasize the 
out-of-focus effect. Reverse the pro- 
cedure to start the second scene. Lock 
the camera on continuous run to free 
your hands. It still may take a bit of 
practice to work the scale and rock the 
camera simultaneously. 

If you have a zoom lens try using 
similar colors, red perhaps, in two 
different scenes as a bridge. Start the 
scene with the lens in wide-angle posi- 
tion and then zoom down to the tele- 
photo position, filling the lens with the 
red object. Start the second scene in 
telephoto position, with the lens 
trained on the matching red, and then 
move to the wide-angle setting. Once 
you start looking for interesting opti- 
cal effects, you’ll find hundreds of ways 
to bridge scenes without resorting to 
standard procedures. More important, 
you'll be well on your way to creative 
film making. 


Japanese film contest 

Amateur film makers from all over 
the world are invited to submit their 
films to the First Tokyo International 
Amateur Film Contest to be held this 
summer. 

Either 8 or 16mm films may be en- 
tered—with practically no restriction 
on subject matter. However, no films 
that have been reduced from 35mm or 
16mm originals will be accepted. The 
contest is under the sponsorship of the 
Society for International Cultural Re- 
lations (Kokusai Bunka Shinkokai) 


and The Amateur Cine Friends Circle 
(Kogata Tomonokai). 

Entry blanks must reach Tokyo by 
July 30, 1958, and films by August 20, 
1958. Winners will be announced in 
October. There are 10 prize classifica- 
tions. 

While entries may be sound or silent 
films, only languages accepted on 
sound films are English, French and 
Japanese. Sound may be from mag- 
netic striping, optical track, or syn- 
chronized tape recorder. Individuals 
may enter two films—either 8 or 
16mm, or one of each. Time limit for 
16mm productions is 30 minutes, for 
8mm, 20 minutes. Films entered in 
previous contests are eligible for the 
Tokyo International Amateur Film 
Contest, even though they may have 
won prizes formerly. Contact the 
Secretariat, First Tokyo International 
Amateur Film Contest, in care of 
Kokusai Bunka Shinkokai, No. 55, 
1-chome, Shiba Shirokane-Daimachi, 
Minato-ku, Tokyo, Japan, for entry 
blanks and a special sticker required 
for passing film through customs. 

—THE END 


NEXT MONTH... 


A perfect color film at last? 
Prints or slides in black-and- 
white or color with new 35mm 
Kodacolor. 





the 
HASSELBLAD 
SUPERWIDE 


Includes 90° Wide Angle 38mm, F:4.5 
Zeiss Biogon with compur shutter for 
extreme speed and corner-to-corner 
quality without distortion. Depth of 
field as much as 28” to oo . Inter- 
changeable roll film backs. Speeds 
from 1 to 1/500 sec. The Hasselblad 
Superwide is priced at $470.50. 
(Available with optional viewfinder, 
$49.00, or ground glass back, $19.50.) 
Write today for literature and name 
of dealer nearest you. 


HASSELBLAD 


PAILLARD Incorporated, 100 Sixth Avenue 
New York 13, N. Y. 


Jury, 1958 


BUY IT FROM YouR PHoTO DEALER 


Photographed at Batelle Memorial Institute by Herbert Loebel with the Hasselblad Superwide. 
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ONE ROLL OF 


MOVIE FILM or 
KODACOLOR 


developed and printed 


KODACHROME 


PROCESSED & MOUNTED 


Simply send us your first order for de- 
veloping and processing one or more 
rolls at our regular low price. To dem- 
onstrate our high quality, super color 
reproduction we'll rush back finished 
film to you and include a FREE PRO- 
CESSING CERTIFICATE ... which 
you can use to have one roll of color 
film processed without charge! Or, you 
can apply your Free Processing Certifi- 
cate as part or full payment toward 
any future order. We include special 
free mailer for your convenience, plus 
complete price list. Send cash, check 
or money order with your first roll. 
Satisfaction guaranteed. Send film 
with coupon now —or write for free 
mailer and helpful information. If you 
have no film for processing now — 
save this ad. Offer good for 90 days. 


Fifth Ave. Color Lab Prices 


KODACOLOR 

(Jumbo Size) 
8 exp. roll complete............0+ 2.75 
12 exp. roll complete............+++ 3.75 
16 exp. roll complete.........+++++: 4.75 


KODACHROME 
MOVIE FILM 
8 mm. Roll 
8 mm. Mag. 1.00 
16 mm. Roll 1. 
16 mm. Mag. |. 
16 mm. Roll 
(100 feet) 





35 mm. 
KODACHROME 











FIFTH AVENUE COLOR LAB, INC. 
Dept. 4507, 550 Fifth Ave. 
New York 36, N. Y. 


i Enclosed please find 
(describe film) 

| and my full payment as per above 
price list. I must be completely de- 
| lighted or I am entitled to full refund. 
With my order send me a FREE PRO- 
] CESSING CERTIFICATE which I may 
use to have one roll of color film pro- 
] cessed absolutely free, or apply as pay- 


| PDs vic cvatedcs-cNvuccueréces neaeeus 


j 

I 

I 

ment toward any future order. | 
| 

i 

| 
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© Send Only Free Mailer ae 
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MODERN TESTS 
(Continued from page 73) 


photographers have come to expect 
from Kilfitt lenses. Adapting flanges 
are available for almost every inter- 
changeable lens camera, and for mo- 
tion picture cameras and reflex hous- 
ings. Many owners of basic Kilars will 
be able to use their present adapters. 

The 300mm telephoto has a non- 
rotating barrel and is focused by 
means of two knobs, one located on 
each side of the lens. It features a 
new follow focus action—neatly ac- 
complished by a lever which can be 
attached to either of the focusing 
knobs and pushed forward or back- 
ward depending on subject movement. 
Action can be simultaneously followed 
and kept in sharp focus, even under 
hand-held conditions. 

The new Pan Tele Kilar is called 
“‘Duo-Range”’ because it’s just that. 
Most telephoto lenses over 200mm in 
focal length focus down to only eight 
or ten feet. By means of its dual 
range design, the Pan Tele Kilar brings 
the focus down to 5 ft. 6 in. The first 
range extends from infinity to 9 ft. 
2 in. If you want to work closer, you 
simply turn a grip ring and a built-in 
extension tube places the lens in the 
second range, which includes the area 
from 9 ft. 2 in. to 5 ft. 6 in. 

What if you wish to follow action 
that overlaps into both ranges? Since 
the second range is governed by a 
variable extension tube, several dif- 
ferent settings can be selected. 

Another happy feature is an easily 
accessible filter slot that will accept 
Series VI thin glass or gelatin filters. 

—MAYNARD FRANK WOLFE 


FOR TELE ACTION: THE 
NEW KILFITT GRIP-POD 


Specifications: Combination pistol 
grip and gunstock. Price: $24.95 
complete. Importer: Kling Photo 
Corp., 257 Fourth Ave., New York 
10, N. Y. 





It has long been this writer's opinion 
that the missing link in hand-held tele 
and motion picture photography was 
a device that would allow camera and 
photographer to work as a unit with- 
out being more or less inextricably 
attached. Now Kilfitt has done it— 
with the Grip-Pod (photo, page 73). 

In conjunction with the introduction 
in this country of the ‘‘Duo-Range” 
Pan Tele Kilar lens, the Kilfitt people 
have introduced this combination 
pistol grip and gunstock. It is espe- 
cially valuable for action tele shots 
with the Pan Tele Kilar. 

The Grip-Pod can be used with any 
camera and lens combination. The 
gunstock type shoulder rest is easily 


REMEMBER YOU SAW IT IN MODERN 


lengthened, shortened, and adjusted 
to any angle. 

The pistol grip, which houses the 
shutter release, can be used alone 
without the shoulder rest. The tip of 
the release is similar to that of a 
standard cable release and has an 
accessory fitting which allows it to be 
used with the series G Leica. 

The release mechanism is spring 
operated and utilizes a fulcrum lever 
to provide a smooth 2:1 ratio of the 
pressure applied. Thus only half the 
pressure necessary to trip the shutter 
need be applied to the release on the 
pistol grip. Smoother release’ action 
allows pictures to be taken at slower 
speeds without camera movement. 

—MAYNARD FRANK WOLFE 





GENERATOR OPERATES 
KODAK FLASH UNIT 


Specifications: Metal and plastic 
construction. Measures 6% in. 
when opened, folds to about 3 in. 
Accepts No. 5, M-2 and M-25 flash- 
buibs. Generator operated. Price: 
Type I, $13.95; Type Il, $14.95. 
Eastman Kodak, Rochester 4, N. Y. 


Anyone who has ever forgotten to 
buy fresh flash batteries will appre- 
ciate the Kodak Generator Flasholder. 
A slight twist of the plastic wheel 
mounted in front of flashgun supplies 
enough electrical current to fire a 
bulb. A few turns store electricity for 
as long as 5 minutes. In comparing 
performance with folding flash units 
and standard guns equipped with 3-in. 
reflectors, we found the generator 
flash efficient. All negatives were well 
exposed and evenly lit. Most impor- 
tant, the generator supplied enough 
current to discharge the flashbulb 
every time, no matter what size we 
used. The unit cannot be overcharged. 
There are two models of the Generator 
Flasholder. Type | has direct fittings 
for Brownie Stars, Pony’s and Signets; 
Type II fits accessory clip of such cam- 
eras as the Retina.—M.A.M. 
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_-for critical TELE’ ‘ work 


* 


World-famous for thelr incised ditnition and evenness 
of illumination, these unique qualities of Schneider Tele’ 
lenses are forever safeguarded by construction standards — 
equalling their superior optical design. All barrels, for example, 
are made of a special light-weight alloy with completely 
stable characteristics.. . . to eliminate any possible change or. 
form, no matter how slight. Then to further assure precise’ 
operation, brass inserts. are employed at every point where 
smoothness of fit, or resistance to wear are essential. 

That's why these lenses will serve you best . . and far longer 
too! oe ees Oe eee 
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_ 55/3c0mm tthe ~ 18880 


BUY IT FROM Your PHoto DEALER 


TELE-ARTON 


choice of critical lensmen—5 coated lenses 
in 4 air-spaced elements—provides resolu- 
tion far exceeding that of previous lenses 
without stopping down, with vast increase 
in contrast and evenness of illumination. 


5.5/240mm ARS POS MX IS .... 169.50 
(for 2% x 34%) | barrel 119.50 


5.5/240mm ea" Xl 
(for 4 x 5) barrel 


5.5/270mm —— Xt 


TELE-XENAR 


widely used for all general purpose tele’ 
work. 4 lens, two element design: 


barrel 


5.5/270mm {comeur Xtl a 187.95 


Compound X11 1 w 199.95 
5.5/360mM = jharre ". 119.95 


5.5/240mm faeyrecon MX IS .... ~ uss 


f 
w=» 399.95 
Se ae 299.95 
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A COLOR SLIDE 

IN THE MIDDLE OF 
A BLACK & WHITE 
FILM LOAD 


Magic? No! It’s easy, with the Mamiya Magazine 


35 with interchangeable film backs. Just slip off 


the film back loaded with black & white — lock 
in the back loaded with color. Quick as a wink. 
And you don’t lose a single exposure. Best way 
we know to make the most of 2-cents-a-shot 
black & white and 10-cents-a-shot color. With a 


Mamiya Magazine 35 you can interchange any 


film types — any time. It's like having two fine 


cameras in one. Want more details? See your 


camera dealer or write: Mamiya, 251A Fourth 
Avenue, New York 10, N. Y., or Precision Cameras 


of Canada, Ltd., 77 Vitre St. W., Montreal, € 





NOW, your 
CANDID WEDDING PHOTOS 


can have the personal criticism of the "Man 
who Wrote the Book.” Let MICHAEL ARIN 
point out your mistakes and show you how 
to correct them! More know-how means 
more money! Be a leader in your field! 


g FREE ! 


To every member 
of 
Michael K. Arin's 


CANDID 
| CLUB 


An = copy of his $3.95 Book: 
“HOW TO SHOOT WEDDINGS." 

Y. World Telegram said: ‘‘One of the Sort in the 
ee, to-do-it-division . . . a@ must on your list 
* COMPLETE criticism of one of your Candids— 
Black & White, Type C, 3D Color. Up to 30 slides 
or enlargements with negatives. 
(Include data with each photo: ners, film, light 


source, exposure, film developer, 


temperature, enlarger, paper, a 
(non-members $20.00) 


* MEMBERSHIP CHARGE: ga once _- 


. Agseoearnee copy 
Ow TO SHOOT WEDDINGS” 


Total $1 5.00 


eee be ee ad oe of any future candid 
wed: (uy 30 photos) for only $12.00 or any 
three ‘hotos for $3.00. 











Pe See eens eseeseseeuaseseese4 
CANDID WEDDING CLUB 
BOX 271 SO. ORANGE 


' 
O Full Membership $15. vig O Trial Offer $3.00 5 


Zone 
Inctude heturn Postage 
Se ee eee eee eee ee ee 


TRIAL OFFER: three prints— 


up i bape COMPLETE CRITICISM 
(N mbers—one time only) 














FILMS 
for fine 


photography 


ILFORD HPS (ASA 400) 


. . - for ideal results 
in existing light 


ILFORD HP3 (ASA 200) 


... for year-round versatility 
indoors or out 


ILFORD FP3 (ASA 64) 


... for fine-grain fidelity 
and perfect enlargements. 


ILFORD PAN F (ASA 25) 


... for superfine grain and 
brilliance in 35 mm enlargements. 


At Better Camera Stores Coast-to-Coast 


37 WEST 65th STREET, NEW YORK 23, N. Y. 


IN CANADA: W. E. BOOTH CO. LTD., 12 Mercer St., Toronto 2B 








FIND YOUR OWN 
GUIDE NUMBERS 


For correctly exposed flash pictures 
use a guide number. Divide subject-to- 
light source distance (in feet) into your 
guide number. Result: the correct f.- 
stop. 

If you’re using flashbulbs, you'll find 
very reliable guide numbers right on the 
flashbulb package itself. 

Electronic flash can be more of a 
problem than meets the eye. Two identi- 
cal units can vary in the amount of light 
produced. Result: variation in the guide 
numbers. For example, if an excess of 
solder is used for connecting wires when 
the unit is being built, the added re. 
sistance will alter the amount of light 
produced. Therefore, always determine 
your own guide numbers. Here’s how. 

Use a “slow speed” color film such as 
Kodachrome which demands an exact 
exposure because it has little latitude. 
Use the manufacturer’s recommended 
guide number as a starter and make a 
series of photographs in approximately 
the same conditions in which you expect 
to use your flash later on. Also make ex- 
posures one and two stops over and 
under normal. Be certain to keep track 
of exposure data. 

Pick out the best transparency. Find 
your own guide number by multiplying 
the light source-to-subject distance (in 
feet) by the f-stop you found to give 
these results. 

You don’t have to make a test for 
every film. Instead: 

Determine how much faster the new 
film is than the one tested, i.e., 2X, 3X, 
4X. You can do this by dividing the 
film speed rating of Kodachrome into 
the film speed rating of the new film. 
Result is the “times faster” figure. Using 
this figure, select the correct multiply- 
ing factor from our chart. For example, 
the new film, Brand “X,” has been found 
to be 5 times faster than Kodachrome. 
This number gives us a multiplying 
factor of 2.2. If the guide number for 
Kodachrome was 40, then multiply 40 
by 2.2. The answer, 88, is your guide 
number for Brand “X” film. 

—WALTER MICHENER 


“times faster” Multiplying factor 


2 
2.5 
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REVOLVING 


(@lai-meni 


No one feature of the all new Super Graphic is most impor- 
tant. Every one of the dozen or more incorporated in this 
camera is new, useful, important. Fact is, no matter what 
your photographic interest—or the kind of picture you most 
enjoy making—the Super Graphic has unequalled versa- 
tility to stimulate your interest and point up the enjoyment 
of your hobby. 

The revolving back of the all new Super Graphic enables 
you to take horizontally or vertically composed pictures 
without changing the position of your camera. Simply 
revolve the back from one type of composition to the other. 
Back locks into either position, is instantly and easily 
released for rotation from one position to another. This back 
contains a new type of focusing hood that springs open at 
the touch of a finger. A handy spring clip for holding the 


my AN On at 


oy SUPER GRAPHIC 45 «= 


Built-in, coupled, cam-operated rangefinder 

Dial focusing scale 

Automatic flash exposure indicator 

Internally wired lensboord bli 

More tilting, shifting, swinging and elevating adjustments 
of front standard than ever before incorporated in a 
Graphic camera! 

Drop bed permits use of extreme wide angle lenses 
Polarized 3-pin cord outlet in camera connects to 
Grafiite and Strobofiash 





@ Electrically tripped shutter even when not using flash 
@ Presslok Tripod Adapter permits instantaneous, fumble- 


free mounting of camera to tripod 


@ Uses any type of color or black and white sheet, pack, 


roll or Polaroid film 


Price, with 185mm Graflex Optar f/4.7 lens in fully 
synchronized shutter, $375.00. To learn about the 
other advanced features of the Super Graphic, write 
Dept. MP-78, Graflex, Inc., Rochester 3, N. Y. 


dark slide while you are exposing your film is located at the 
base of the hood. 


*Trade Mark. Prices include federal me ere applicable 
and are subject to change without notic 


GRA FLEX: Pie-llnning Cone ok 


A SUBSIDIARY OF GENERAL, PRECISION EQUIPMENT CORPORATION 
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FAMILY CAMERA 
(Continued from page 80) 


sequence showing the club in similar 
position. Cut the long shot one frame 
after the selected frame and _ the 
close-up one frame ahead. Splice the two 
lengths together at this point. Then add 
the normal shot of the follow-through. 
Incidentally, if the action cannot be re- 
peated, shoot the close-up the next time 
your subject tees off. Use a 114-in. tele 
for 8mm and a 3-in. for 16mm cameras. 
The lenses let you stand well out of the 
way of the club and at the same time 
provide screen-filling images. The tele 
lens can produce a variety of special 
effects. For example, try shooting a 
putting sequence from the opposite side 
of the green, while lying flat on your 
stomach, as in photo page 81. 

Your wide-angle and normal lenses 
are important, too. Too many long shots 
showing fuzzy images mean little. How- 
ever, a few long shots made with the 
wide-angle, showing a tiny figure in the 
middle of a long fairway, effectively 
illustrate the frustrating problems of 
golf. The normal lens should be used for 
shots where you can move in close with- 
out interrupting the game, or endanger- 
ing yourself—close-ups of heads while 
the golfers wait to tee off, or hands as 
they grip the club before addressing the 
ball. But lenses alone won’t create inter- 
esting footage. The choice of lens com- 
bined with good selection of angle 
means shots you'll want to keep. Shoot 
from above, behind, to the side, and try 
low and high angles, too. Use your view- 
finder to see the possibilities in every 
shot or scene. 

Golf is a stop, hit and walk game. A 
different way to film this sequence might 

’he to shoot only feet walking, club 
hitting the ball and then feet walking 
again. A sequence like this one belongs 
somewhere in the middle of your film 
and helps to indicate a passage of time. 

While golf is a humbling game and 
a serious game, don’t miss opportunities 
to add touches of humor to your film. 
No one likes getting into the rough, no 
matter what his virtuosity under the 
circumstances. But a medium shot, wit! 
the ball in an all but unhittable posi- 
tion, provides a change of pace from the 
serious business of getting the ball to 
move some 5000 yards in the minimum 
amount of strokes. 

You'll probably be on the course for 
some time—three or more hours for 
the average game—and lighting con- 
ditions can often change drastically 
during the day. The safest way to take 
a reflected light exposure meter reading 
is directly from the subject. If you can’t 
get close enough, take the reading 
from the palm of your hand holding it in 
the same light as that falling on the sub- 
ject. Scenes late in the day will very 
possibly be back lit—with the sun be- 
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* coincides with the meter needle. 


hind the subject. Take the reading for 
the subject and the scene will be in semi- 
silhouette, providing an unusually lit 
scene and at the same time implying the 
passage of time. 

You may want to shoot some of your 
fast action shots—club head hitting the 
ball, for one—in slow motion. Remem- 
ber to adjust the lens for 14 stop more 
exposure for every 8 fps you increase 
the motor speed above the normal 16 fps 
silent speed. 

If you do much slow motion filming, 
or plan to cover the game extensively, 
film consumption is going to be an im- 
portant factor in your budget. But if 
you plan to give an impression of the 
game—rather than a literal account of 
18 holes—you’ll be able to shoot with a 
lot less film. You can combine sequences 
of shots taken on several holes to de- 
velop a film that has both continuity 
and economy. In fact, shooting every one 
of the 18 holes, stroke for stroke, may 
result in a pretty boring film. 

Even though your film is planned, 
don’t hesitate to experiment with ideas 
that occur to you on the course. A shot 
of an approach, made from a bunker or 
other spot allowing a high angle, may 
prove more effective than one filmed 
from normal position. You probably will 
find that you won’t be able to track the 
ball with your camera—no matter what 
lens you use. However, a whip-like pan 
shot following the impact of the club on 
the ball gives the impression of the ball 
in flight. Follow it up with a shot of the 
ball bouncing on the fairway and 
coming to rest. 

If you approach making a golf film 
with imagination and a simple cinematic 
technique, your movie will be authentic 
and entertaining.—M. A. M. 





METERED MINOX! 


The built-in, coupled exposure meter 
must be here to stay. Even the Minox 
ultraminiature now has one. The new 


Model B, which weighs 314 oz., features 
a tiny photoelectric cell coupled directly 
to the shutter speed dial. Point the 
Minox at the subject, press the button 
next to the exposure meter and note the 
position of the meter needle. Then turn 
the shutter speed dial until a pointer 
The 
camera is now set properly. 

Other specifications of the Minox re- 
main the same as the meterless IIIs. 
We'll give the camera a real test in 
“Modern Tests” next month.—THE END 


REMEMBER YOU SAW IT IN MODERN 


WALL ST. CAMERA’S 


ANNUAL SPRING SALE 


Quantities Limited! Order Today! 


First Come, 


First Serve! 


JUST ARRIVED! 
NEW 1958 AUTOMATIC 


EDIXA REFLEX 


FEATURES NEVER BEFORE 
COMBINED IN ONE CAMERA 


e —_— ae Photo-electric 


meter 
. Automatic aoe Image 
Rangefinde' 
Penta- Prism Eye level 
thru-the-lens ae 
Built-in synchro 
Speeds from | to 1/1000 
Waistlevel finder 
eueLy AUTOMATIC 
WITH f1.9 Steinheil 
Quinon 55mm,:f2 Westa- 
gon 50mm, and 50mm F2.8 
Travenar Auto. Lenses 





GET OUR LOW PRICES 


TRADE YOUR CAMERA FOR 
THE NEW EDIXA REFLEX 





Brand New 50mm F1.2 
CANON LENS 


98.50+ ‘Your Susamerts f1.5 
24.50+Your Sere f1.8 
19.50;Your Summitar f2 
Brand New 35mm F1.8 


CANON LENS 
$4950. “—. —e 


OER. Lens 

S$ 88.50, Your Elmar 35mm 
68.50,.Your Canon 35mm 
$7.50.Your Canon 28mm 


Y2 OFF LIST 
Brand New Latest 
QUICKSET 300 
Auto Slide PROJECTOR 
sets Now $345 


Complete with Case 








Rev ‘50 
Wollensale 815 Proj..107.50 





SLIDE Be PROJECTOR 


12 pA —--- ipt 

magazines caver. 9s 
12 Magazines fo 

ba Viewlex, 


12 Magazines 
lomatic vs 8.95 














Brand New 
PRAKTICA FX 


With —— F2.8 
Pie t Tessar Lens 


$1'39's0 NOW $645° 


With 58mm F1.9 
ga Primoplan 


with “somm F2.8 
Automatic West- 
enar Lens 
Leather ee 
serryine case 
Flashgun, A 





ey Up To $70. tee 
New Latest 


“BOLEX H-16. 


BOLEX H-8 DELUXE 
with F1.9 Lyter Lens 


$370.00 NOW $299.50 


TRADE YOUR CAMERA 
FOR THE FABULOUS 
BOLEX! 


Brand New 
FAMOUS MAKE 
35mm Camera 


WITH BUILT-IN 
EXPOSURE METER 


NOW 
90's 50 
50mm F1.9 ctd. s 
e Bright Frame V iewfinder 


ome Coupled om sgl 








e Auto Exposure Counter 


e Full MX Synch 
@ Speeds 1-1/ 500 sec. 


“gelding 3e $14.95 
Brand New AUTOMATIC 
135mm F3.5 
XENAR 
STOPOMATIC TELE LENS 
sizaso NOW $79" 


Pius Your Telephoto 
Lens in 








LENSES FOR EXAKTA, PENTACON, 
PRAKTICA, PRAKTINA, EXA, etc. 





a 1 


33 
99.50 
40mm F3.5 
Macro Kilar ““E’’ .... 62.50 
40mm F3.5 


Macro Kilar “’D’’ .. 
Helioplan ... 
Schneider ... 
Zeiss Tessar. . 
Olympus .... 
ravegon 
Automatic W.A. 
50mm F2.8 Auto Tessar. . 
50mm F2 Auto Westagon . 
50mm F1. : Auto Xenon. . 
50mm FI. 
angeniev eee 
35mm F4.5 Primogon | See 


.1 
& 


Sse 





35mm F4 Radiogon 
40mm F3.5 Cassaron .... 


peaueaue suse S8Rs 


SSSESEES SESS 


er PS . 
Biometer PS. 48.50 





80mm F2.8 Tessar PS ... 
_ F1.5 Biotar 
90mm "aie Macro Kilar.. 


3; seissesus RSSES SSRs BSS 
ee weseesecss eesss seve vives 


85mm F2.8 Steinheil ... 
90mm F1.8 Angenieux .. 
90mm F2.5 eee 7 
85mm = F2. 
oth oa Auto PS . 
F4 Sun 


Si 
75mm F1.9 Primoplan PS 
135mm F4.5 Travegon ... 


PS Tra 
135mm F4, 5 5 culminar eee 
135mm F2.8 Auto Quinar.! 


400mm F5.5 T 
Megor PS 
400mm m FS. 6 Kilar 








[aBvE LENSES ARE USED, IN EXCELLENT CONDITION] 
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50% OFF 


Latest 1958 


CANON VT 


List Now. 225 .00 
CONTAFLEX 5 





lad Mira : = 
Asahi Pentax, 16mm Movie 


Cameras. 
— ALL PRESET AND 


7 ELEMEN 
WIDE ANGLE LENS 
Simm F2.8 PRESET 


BRAND NEW DISCONTINUED 


Konica i MEX 





LATEST AUTOMATIC 


Exakta ila 


49° 


Plus your 
= old ExaktaVX 


(Single Fiash 

Body for Body Post Mode! 
GO AUTOMATIC! 

fully automatic 


58mm F2 
BIOTAR 


49°° 


BRAND NEW LATEST 
1958 AUTOMATIC 


Praktica FXx-3 
outfit 


tit, nowL 19-50 


HERE'S WHAT YOU GET! 
Automatic Praktica FX-3 


Be Extension Mo 
e@ BC Flashgun 


Above outfit available with 50mm F2.8 
Automatic Tessar, or F2 Autematic 
Westagon Lens. A $19.50 


@ Leather C; 











es Eye Level Pentaprism 
for Praktica FX-3 








WALL ST. SPECIAL! BRAND NEW 
Single Flash Post Mode! Discontinued 


Exakta vx outfit 
~~} 


HERE'S WHAT YOU GET! 

@ Exakta VX Camera 

@ 58mm F2 Bioctar Pre-set Lens 

@ Eye Level Penta Prism Finder 

@ Rangefinder Insert 

@ Extra Ground Glass insert 

@ 135mm F3.5 Pre-set Telephoto Lens 


@ Exakta Extension Tube Set for 
Close-ups 


@ Exakta B.C. Flashgun e Leather Case 
@ FREE Exposure Meter 


, Add... $29.50 .50] 
$12.95] 





Latest Exakta | 
instead of di Re. 








Extra Waist Level and 
Sports Finder 








Pius Your 
Preset BSiotar 
35mm eo 4 Fed Travegon 
Ho w.a. eree 


350.50: our 28mm "A 
50mm e essar 
$39.50+your F2.8 Tessar PS 
somm ' u' enon 
$59.50+your F2 Biotar PS 


BRAND NEW AUTOMATIC 


PENTACON OUTFIT 








mm F4 esker 
Extra Lens ‘Adapters - 3 7.56 
(One tens may be n 
several cameras by changing 
adapters.) 
BRAND NEW LATEST 1958 


SOLIGOR "66" 


With F3.5 Preset lens 
Wow 59.95 
et — 


BRAND NEW 


st S- 2 


with SOmm 
F2 saaner 


Len: 
Eveready Case & BC Folding 
flashg add $17.95 


SPECIAL SALE! 


PRE SET I.ENS 
FOR EXAKTA, 
EXA, PENTACON, 
CONTAX S & D, 
PRAKTICA 
List $69.50 


a 
Piush lined leather 
case, additional $4.95 


HERE'S WHAT SS. Ser 
Automatic Pentacon Bu 
Prismatic Vie 
Strobe Bulb Synchronizatio: n 





Flashgun ° Leather Case 
| FREE EXPOSURE METER | 


SOmm F2 Automatic Westagon or 
S8mm F2 preset Biotar a yort of 
Westanar id $14. 

















SPECIAL! 
Fu utomatic 58mm 
Biotar instead 
of preset Biotar, add... 





539.50] 


culty, Automatic 50mm F1i.9 Xenon 
eM e) of preset $49 50 

















a NEW LATEST 1958 
Rolleifiex 


° 
With Meter 
95.00 Jour 
2 your 
LVS Rollei 
Rollei 2.8& 


BRAND mpm aresr EXA MX 
<a Ak OUTFIT 


List 216.50 


yoy WHAT YOU GE 
e@ New Latest EXA 


BRAND NEW LATEST 1958 
ASAHI PENTAX 
OUTFIT 


List $379.50 meg / 
NOW «. 


189” 


HERE’S WHAT YOU GET: 


@ Brand New Asahi Pentax Camera 

@ Eyelevel Penta Prism Finder 

@ S8mm F2 Preset Biotar Lens 

@ 135mm F3.5 Preset Telephoto Lens 
@ Extension Tube Set for Close-ups 

@ Carrying Case 

e@ 8.C. Flashgun 

@ Free Exposure Meter 





pened YE] 35mm F3.5 
reset Wide Angie Lens. 


$39.50) 








ax a 
ctd. star Click-Stop tons + gente 
Prism Finder @ aes tm ane nder 
Insert e 100m 

e@ Extra Ground "Glass insert e@ Exa 8.c. 
Flashgun @ Leather Case 














Me 
ip —, a 
Ca: 











« Case 
lomo” ‘Are Used 





A Wall St. First! 


135mm F3.5 
Telephoto Lens For 


NIKON & CONTAX 
ny $59. 95 si35 00 





Leather Case & 135mm 
inder Add 5 


400mm F5.5 
TELE - MEGOR 
no a om etc. 


RETINA IlIC 
List 
i700 98° 
Retina tC 


| RETINA REFLEX 138.50 | 


$16.95 | 











Deluxe case & B.C. 
folding flash 


Save $130.00 Brand New Latest 1958 
LATEST AUTOMATIC 


PRAKTINA FX OUTFIT 


$329.50 
now 


1 99° 


@ Automatic Praktina FX Camera 

@ SOmm F2.8 Automatic Tessar Lens 
@ Waist Level & Scientific Finder 
@ 135mm F4.5 Telephoto Lens 








RETINA Ilic with Built-In 35-80 
+ ea Finders, 


e & i Tube Set for Close-ups 
e B.C. Flashgun 

@ Leather carrying Case 

@ Free Exp Meter 





35mm FS.6 Curtar W.A. tens. ._.$42.00 
35mm F4 Curtar W.A. tens... 54.00 
80mm F4_ Longar Tele tens... 54.00 























lids 





SAVE 40 TO 50% 


ALL BRAND NEW 


USED LATEST 


ULTRABLITZ COMET 





Reg. 
Vito ita F3.5 


Vitessa “‘L'’ F2__ 


Case & BC folding flash add 


35mm F3.4Skoparet&case 85.00 
100mm F4.8 Dynaret& case 85.00 


Turnit Finder 
my 


54.50 
Vitessa “‘&"" F2.6....._- 139.50 
----159.50 
Vitessa “‘T’’ F2.6______- 154.50 


The CAMERA TRADE-IN 


WALL ST.“akcs 


Juty, 1958 


List $54.95 


NOW 
34.95: 


with Lifetime 
Nicad battery 5 
¢ 
“. 


MART 


in ¢ 


fi) ) P 


“SHOP AND SWAP 

CAMERA CENTER” 
WALL ST. CAMERA EXCH. 
80 Wall St., New York 5, N. Y. 
Dept. M78 


BRAND NEW 
GENUINE 
IHAGEE 


PENTAPRISM 4 
For Exakta and Exa 
finder glass and ‘leather’ oa a 


“now. 36.5 


NOW 


hagee Rangefinder Insert Alone $13.75 


OF THE NATION ’ 


Phone: 9.060 


0 | WANT TO BUY. Rush full details on 








C] | WANT TO TRADE. Rush best offer for my 





NAME 
ADDRESS 


CITY. ZONE 


oe WALL. ST., NY. 5 
(0 Send free copy of Wal! Street Camera News! 
All our merennadice fully guaranteed 1 year. 


hone: s ne Ia 
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camera—film—finishing.. 
quality-matched for perfect pictures! 


1. CAMERA—Minolta ‘16’'—only $39.95—goes everywhere 
for outstanding indoor-outdoor performance! 


2. FILM—With Minolta ‘16’ you enjoy the versatility of the 
leading Kodak and Ansco films! 


3. FINISHING—You capture the exacting precision of your 
Minolta ‘16’ with the exclusive advantages of its official proc- 
essing service! Convenient certificates from new FR CERTIFIED 
PREMIUM QUALITY PHOTO-FINISHING BOOKS pay for proc- 
essing of prints and slides. Each book incorporates certificates 
covering $10.00 worth of processing. These insure the flexibil- 
ity of nationwide photo-finishing ...the speed of direct mail 
to-and-from your home...the convenience of a mail bag 
packed with all FR-Minolta film. 


See and buy America’s leading subminiature system at 
FR-Minolta dealers near you. 


DISCOVERY 
(Continued from page 76) 


in the places where he has worked. His 
printing technique is superb—and was 
hardly learned in the slapdash assembly 
lines found in many commercial proc- 
essing plants. He takes pictures ex- 
clusively with a 35mm Nikon, not the 
4 x 5 or 8 x 10 view cameras used for 
most fashion photography. He turns his 
attention on man—not on mannequins— 
and pictures moments of deep emotion. 


Influences 


Although Dave Heath has been in- 
fluenced by the pictures of some of the 
leading photojournalists of our time— 
Eugene Smith, Gordon Parks and John 
Vachon, to mention just a few—there is 
an important difference between their 
work and his. Heath does not work in 
the picture story or sequence form. In- 
stead, he concentrates exclusively on 
taking expressive single photographs, 
which at their best transcend the specific 
events pictured to evoke a general or 
universal emotion in the viewer.—P. Cc. 





New 
Booklets 


ABOUT FILTERS, CLOSE-UP AND MINUS 
LENSES, Spiratone, Inc., New York. 19 
pages. 25 cents 


Designed as an aid to better color 
and black-and-white picture taking, 
the 1958 edition of About Filters con- 
tains filter recommendations for every 
type of film and lighting condition, and 
for achieving specific desired effects. 
Information on the use, handling and 
care of filters and filter accessories, 
and tables listing the effects of the use 
of close-up lenses and minus lenses are 
also included. There are brief descrip- 
tions of filter holders, retaining rings 
and lens hoods too. 


SEARS 1958 CAMERA CATALOG AND 
PHOTOGRAPHIC REFERENCE GUIDE, 
Sears, Roebuck and Co., Chicago. 80 
pages, illustrated. 50 cents 


Sears’ catalog contains a complete 
list of its own Tower brand cameras 
as well as other makes; among them, 
Ansco, Argus, Bell & Howell, Bolex, 
Exakta, Grafiex, Keystone, Kodak, 
Leica, Polaroid, Revere, Rolleiflex, 
Voigtlander, Wollensak, Zeiss. 

Every kind of accessory is also 
listed, and such helpful little inserts 
are included as a ruler to measure your 
camera for adapter rings and filters, 
a chart to determine what size screen 
you need in relation to your room size, 
a list of steps for developing your own 
film, a chart on choosing the correct 
paper contrast for every negative, and 
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These Sensational 


PEERLESS 35mm SPECIAL! 


ONAIR 35mm 
f1.9 CAMERA 


+ Needie ae 11.9 Coated Lens 
* Brilliant, Full Field, Bright Line 
Coupled View ‘Rangefinder 


MFGR. CLOSEOUT ON FAMOUS 


LASSIC 800 Hi-Fi 
TAPE RECORDER 


BRAND NEW! 
ALL FOR 


9” 


PEERLESS SPECIAL BONUS OFFER! 


LaBELLE SHOWMA 
SLIDE PROJECTOR 


BRAND NEW! 


Total Orig. List $77.00) 


* 300 Watt Lamp & aut 
* For 3Smm—2x2 in — 
* Automatic Changer Holds to 150 Slides 


] 


| tor 


dl 


TERRIFIC PEERLESS SPECIAL! 
SAVE 51% OF LIST! 
FULL CASE! 


144 BULBS| 
WORLD FAMOUS 
G-E. #5 FLASHBULBS 


ALL FOR 








Total List $37.66 


Photo Bargains! 








Only A Special 








* With Mike, Reels & Tape! 








ELECTRIC 


* Made By The Society For Visual € 








SPECIAL 8mm MOVIE CAMERA OFFER! 


FAMOUS KODAK 
BROWNIE 8mm 
MOVIE CAMERA 


* With Coated {2.3 Lens 

© Eye-Level Viewfinder 

* Built-in Lens Shade + Spee Guide 
Runs 7 Feet of Film With One Winding 


; ! 
PEERLESS ELECTRONIC FLASH SPECIAL 


LTRABLITZ 
Famous Ut — 
ELECTRONIC FLASH 


BRAND NEW 
ALL FOR 


AA’* 


Total List $102.00! 


8mm MOVIE CAMERA SPECIAL! 


DeJUR 2 LENS 


* DeJur Citation Camera with f1.9 Coated 
Pies 144" WyScore Telephoto L 

° yp ens, 

* Variable Speed Control 

* interchangeable Lens Mount 


* 2 Speed—Dual Track Operation 


PEERLESS Deal 


: Kodak Bantam Rangefinder Color 
ape | i coated Lens, _— a 
mts Carry Case, Slides Can 
MEK Flash Shu aan wo = 


300 
« Shutter Is 
Spult-in Self Timer * Takes 2vax2e 


Pictures On Low Cost Roll film 


fashgun, Leather 
* ‘Om Any 35mm Slide Pro 


TERRIFIC PEERLESS SPECIAL! 


CONSOL 35mm 
REFLEX CAMERA} 2 &, -.: : 


With 2 Coated CZ Jena Preset Lens! Wee oes FET 
ALL FOR 


9° 


50% OFF LIST! 
FAMOUS TANACK 
35mm CAMERA 


runes BRAND NEW 
BRAND NEW! 


ALL FOR 


95 


a ~< 
re 
; 
Li eZ, 
a 
D 
Cc 
+ Interchangeable Lenses 
* Focal Plane Shutter 
+ Full Flash Synchronization 


© Built-in Self-Timer 
* Speeds to 1/1000 Sec. 


TOP NAME EXPOSURE METER SPECIAL! 


WESTON MASTER Ill 
EXPOSURE METER 


* For Use On Still and 
Movie Cameras 
“os Se and 

Resistant 


S DOWN PEERLESS’ MONEY-BACK GUARANTEE! 
No | sty 
Low 


Low P 


PEERLESS CAMERA 


Jury, 1958 


415 Lexington Ave., New York 17, N. Y. 
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a: 
Total List $267.00 


Tote! List $267.00! 
7 ORIGINAL FACTORY 


PACKED CARTONS! 
iducation | 


182, 


* 2 Big Hi-Fi Speakers + Central Control isi Fe = 


BRAND NEW! 


— 


Comporable Total List $77.45! 
* Easy Spool Loading + Single Framing Device 
* Optical Viewfinder *C.2Z. Jena Precision 


7 x 35... eeeee 
FREE: Leather Case 

13.49 | 8x30 -- 

te [iow 


SCHICK OFFER pores NOT APPLY 


DOWN BUYS 
7 pecrie Ss 
Many, Many Months to Pay! 


<2) ORDER NOW! 
| aress\ NEW PEERLESS 
\ 1958 CATALOG! 


9 92 BARGAIN-PACKED PAGES! EVERY 

g FAMOUS MAKE! ALL THE LATEST MODELS! 
Completely Wustrated! Order Yours Today! Only 10¢ 

HB Per Copy! You Get 25¢ Back On Your First Purchase! 


MAIL COUPON NOW! 


i 
y PEERLESS CAMERA STORES 
415 LEXINGTON AVENUE, NEW YORK 17, NEW YORK 


Bt Dept. mp7 

gU | Want to Buy The following 
advertised merchandise. 

BC | Want to Trade the following 

t C] Cash CJ M.0. 

(CC Time Payment. $1 Down Enclosed 

io Send Giant Catalog for special price of 10¢. 

Bp Name 

a ADDRESS 

| CITY/TOWN 








06.0.0. 
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HOW TO EXPOSE 


FOR CLOSE-UPS 
as It’s quite simple. When subjects are 
at a “normal” distance from the camera, 
| | the difference between lens-to-negative 


distance at points of maximum and 


minimum focus is not great enough to 

| require any additional compensation. 

But when extension tubes or bellows are 

inserted between lens barrel and cam- 

era, for close-up work, the added dis- 

tance between negative and lens will 

cause considerable decrease in the 

amount of light reaching the negative at 
a given f-stop. 

The simplest way to compensate for 

the increase in lens-to-film distance is 

to measure the actual distance from 


EVERY THING MUST GO, film plane to lens. Then, divide this 


number by the focal length of the lens 


REGARDLESS OF COST yon ore wing.-The smavet oquared 


the number of times the exposure should 


ot UcH TO CHOOSE FRO ee be increased. For example: let us as- 


sume that the distance from lens to film 

plane is six inches. The lens in use has 

FILM, PAPER, CAMERAS, etc. a focal length of two inches. Divide two 

Eight pages of newspaper ads showing thousands of bargains into six, and get three; three squared is 

and saving millions of dollars. It’s yours FREE. Send for it today nine. So, the exposure indicated by 

by mailing a gov’t. post-card, FREE... . meter should be increased 9X, 

That’s all there is to it. However, if 

you'd like to know the reasons behind 

is PHOTO SUPPLY this increase, it goes something like 
Corporation Dept. M-7, 555 East Tremont Ave. this: 

New York 57, New York Given: the intensity of light is in- 
versely proportional to the square of the 
distance. Given: the amount of light 
which reaches the negative depends on 


the distance between the negative and 
HARRISON MARKS, Britain's top photographer of lens, and the actual size of the dia- 
beautiful women, is without doubt the most outstanding personality phragm. It follows, then, that if the dis- 
in the field of nude photography to come to the fore in present tance between lens and negative is 
times. Proof of this is his latest book appreciably increased, the amount of 
a M R A light reaching the negative will be con- 
H ! siderably decreased, unless some com- 
ON Location! pensation in terms of size of the 

Photographed against the rugged loveliness of a diiphragm opening is made. 
group of uninhabited islands off the Scottish Heb- The f-stops on lenses do not indicate 


rides, Harrison Marks and such famous British models as Rita 4 : ° 
Landre and Pamela Green have produced a work of such sheer the actual sizes of diaphragm openings. 


beauty that this book must surely become a milestone in figure . : . _ 
photography the world over. The book comprises of 96 10x8 They are designations for relative aper 
Boge ye a bes = pean, songied “ge ture. If you have two lenses, focal 
etailed technical tex ertain volume o ection, a . 
a welcome addition to the coflester's bookshelf. ue ete lengths respectively 50 and 400mm, the 
Suitit cactus die ns Price 6 dollars postpaid. diaphragm opening of the 400mm lens 

LOCATION will be larger than that of the 50mm 
Kamera Publications Ltd, 4 Gerrard Street, London, W. 1., England. || Jens at a given f-stop. But if you were 
using these lenses in the same lighting 
situation with the same shutter speed, 
you would use the same f-stop to pro- 


YOu CAN BEA TV CAMERAMAN duce a negative of the same density. 


- s other words, include com- 
It's a short step from the F stops, in ot 9 


























nationally-known Television t pensation for the different lens-to-nega- 

pen gg may Bee Tat iy - OF \wud tive distances found with lenses of 
ork with the finest RCA different focal length.—THE END 

cont in i om Pe sae. Learn at home. Spare eine. Practical 

ment in station-size studios, bf 

under the instruction of net- Wy @ basic training. Long-established school. 





sa tor FREE CUSTER tow working at || QM Saneeerteryte,tbemin, Omer, 
Booklet P-7 leading TV stations through- . full particulars. 

out the nation. Previous ex- Ce nee ee cee erm ners serene my meme ere meee ee ee 

for vers ae ome Free ose Diversey Parkway, F Depts 1ea8 "Chicago 24, Htinois 

Day or Evening Classes fant partieekets and pate man Py alg pee 


WORKSHOP 


1780 Broadway, New York 19, N. Y. Plaza 7-3721 
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a 
camera 
with 


a 
BRAIN! 


‘wonder window’’ 
figures, sets by itself for the greatest 
color & black-and-white you'll ever shoot. 


i}! IMAGINE... 


light-meter pointer... 
lens opening pointer... 


WHEN THEY BECOME ONE... FIGURING’S DONE 


WRAGN 35 om Poxette- autom retis Super df 


interchangeable lenses—from 35mm to 200mm! 


BRAUN builds a brain into its great automatic 
camera... you just twist a ring and you're ready to 
shoot. Makes meter-juggling old fashioned. Saves 
precious seconds when light...look...and color 
are the way you want them! 

© Ends figuring f-stops 

¢ Ends figuring light-value numbers 


e Ends lugging excess gadgets 
© Ends “EXTRA” purchases, all-in-one! 


LUMINOUS FRAME-FINDER... LETS YOU COMPOSE 
Gives you clear image contour for 4 different focal lengths 
including 135mm. 


ALSO SEE: Paxerre Super II-L 
... brightline viewfinder, 
rangefinder, interchangeable 


with £/2.8 lens 








PAXETTE Super lll... = 
automatic light meter (wanting, 1 49 50 
with f/2.8 BRAUN Color-Ennit 50mm lens only s 
with f/1.9 BRAUN Color-Ennit, $179.50 
Eveready Case... $10.95 
MORE “EXTRAS” IN PAXETTE 


¢ Interchangeable lenses —4 to choose from — 
coupled with rangefinder 

© Prontor SLK shutter up to 1/ 300 sec. 

© Rapid film transport 

© Double exposure prevention 

¢ Fast bayonet lens mount 


ACCESSORY LENSES for PAXETTE automatic Super Ill 


BRAUN Lithagon 35mm f/3.5 $69.50 
BRAUN Ennlyt 90mmf/3.5 69.50 
BRAUN Ennlyt 135mmf/3.5 74.50 
BRAUN Ennlyt 200mmf/4.5 149.50 


Finder for 200mm lens only 9.95 
(all prices for lenses include leather case) 


ASK FOR THE “CAMERA WITH A BRAIN — PAXETTE’S THE NAME” 
IMPORTERS AND DISTRIBUTORS 


EAST: 
BURLEIGH BROOKS, INC. 


10 West 46th Street , New York 36, N. Y. 
Jury, 1958 


WEST: 
PONDER & BEST, INC. 


814 North Cole Avenue, Hollywood 38, Calif. 
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you'll be 
proud as 


a peacock 


PHOTOS covonal with # 
MARSHALL 


PHOTO-OIL CO 


Nothing gives photos 
such life-like color 
beauty as Marshall’s 
Photo-Oil Colors. There 
is a variety of 48 beau- 
tiful permanent hues in 
Marshall Photo-Oil Col- 
oring Sets. It’s fun to 
add these rich colors to 
your photos, and it’s as 
inexpensive as a penny 
a print. No special 
training or art ability is 
needed. Marshall 
Photo-Oil Colors are 
simply and easily ap- 
plied. Full instructions 
come in every set. 


Marshall Photo-Oil 
Color Pencils are a sup- 
plement to Marshall’s 
regular Photo-Oil Col- 
ors. Perfect for small 
prints and fine details. 
Marshall’s Pre-Color 
Spray is what you 
need if you wish to 
color glossy or 
Polaroid prints. 
And, for a com- 
plete text on 
coloring, get the 
popular book, 
“Photo-Oil Color- 
ing for Fun or 
Profit.” 


—--@ 


At photo dealers everywhere or write to: 


Ce ee 
| 


JOHN G. MARSHALL MFG. CO., INC. 
| Dept. M7, 167 North 9th Street, Brooklyn 11, WN. Y. 


1 Please send me FREE Coloring Brochure 

| 0 1 6-oz. can of Pre-Color Spray at $1.50 

0 1 box of Photo-Oil Color Pencils at $4.75 

| Hobby Set of Photo-Oil Colors at $5.95 


“Photo-Oil Coloring for Fun or Profit’’—$3.95 
(A BOOK) 
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“OFFICIAL” INDEXES 
(Continued from page 48) 


all indexes can simply be multiplied 
by four.) However, due to differences 
in film type, lighting and develop- 
ment no blanket recommendation can 
be made. We do suggest cautious in- 
creases over the “official” indexes up to 
2.5X. Greater increases may lead to 
underexposure when the subject bright- 
ness ratio is high. An excellent print 
must have contrast differences in the 
shadows. (For specific recommendations 
on exposure index increases for a 
variety of film-developer combinations, 
refer to John Wolbarst’s “226 Combina- 
tions of 35mm Films & Developers,” 
June, 1958 MoperN—Ed.) 

Of course the photographer who does 
his own darkroom work and has control 
over his developer and his processing 
can easily experiment with various emul- 
sion-developer combinations. But what if 
you are one of many who rely on com- 
mercial processing? I suggest that you 
shoot a test roll of each emulsion type 
you will be using. Make a series of ex- 
posures of a flat lighted subject, be- 
ginning with the “official” index and 
increasing it through successive frames 
up to about 4X. Repeat the test with a 
subject in contrasty light. Record your 
exposure data and evaluate the results 
when your negatives are returned by the 
processor. Note the exposure index 
which provided the best negative in each 
situation and rate your film accordingly. 
As long as you stick to the same proc- 
essor, and you have made your tests 
carefully, you should be assured of con- 
sistent results. 


Proceed with caution 

It should be clear that there is a cer- 
tain risk involved in using indexes 
higher than those recommended by the 
manufacturer. Unpracticed photogra- 
phers would do well to go along with 
“official” indexes. 

Naturally, if the safety factor is to be 
dropped, increased care is required in 
calculating exposure since there will be 
little margin for error. A camera with 
calibrated controls and an exposure 
meter of known accuracy are essential. 
Given efficient equipment, it is up to the 
photographer to use it properly. (See 
page 97 for details on how to use re- 
flected and incident light meters most 
effectively.) Since thousands of pho- 
tographers have been dealing success- 
fully with color film, which incorpo- 
rates no safety factor, it would certainly 
seem that they could, with equal success, 
drop the black-and-white safety factor 


~ and come up with somewhat improved 


results. All it takes is the same care and 
respect which is accorded to color. 

In conclusion: MopERN PHOTOGRAPHY 
recommends moderate increases over 
“official” exposure indexes for experi- 


BUY IT FROM YouR PuHoTto DEALER 


enced photographers with accurate 
equipment. It does not advise extrava- 
gant increases which lead to substandard 
print quality, and it is to be hoped that 
film manufacturers will avoid a film 
speed race in which no holds are barred 
and no film speed claim too fanciful. 
Maximum quality rather than maximum 
speed should be the criterion. 

Of course there will be those times 
when you'll run into an intriguing cat- 
in-a-coal-cellar situation and your ex- 
posure meter needle won’t budge off 
zero. By all means, go ahead—rate that 
film at 10X the “official” index if you 
must, and force develop as far as néces- 
sary to get the picture. But get it. After 
all, better a poor quality print than none 
at all—cHARLES HELLMAN 


Charles Hellman and Movern Puortoc- 
RAPHY wish to acknowledge their in- 
debtedness to J. L. Tupper, Asst. Head 
of Physics Div., Research Laboratories, 
Eastman Kodak Co.; Phil Mikoda, Sales 
Publicity Manager, Ansco; M. G. 
Anderson, General Quality Control 
Manager, Ansco; and Lloyd E. Varden, 
photographic consultant and Mopern 
columnist—for their invaluable tech- 
nical assistance in the preparation of 
this article. Mr. Anderson is chairman 
of ASA Sectional Committee PH2 on 
Photography Sensitometry. Both he and 
Mr. Tupper are members of the sub- 
committee which is studying revision of 
ASA exposure indexes. 








PICTURE CREDITS 


Page 54, left to right: Dorothy Jack- 
son, Marjorie Thompson, Marjorie 
Thompson, Marjorie Thompson, Al 
Gescheidt, Dorothy Jackson. 

Page 55, top to bottom: Andre de 
Dienes, Herbert Keppler, Patricia Caul- 
field. 

Color chart, pages 67, 68, top to 
bottom: Herbert Keppler, Norman 
Rothschild, Louise Keppler, Dorothy 
Jackson, Norman Rothschild, Norman 


Rothschild, Patricia Caulfield. 
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How To Use Incident And 
Reflected Light Meters 


As long as the sun rides high in the 
sky, you can do a fairly good job of 
calculating correct exposure “by eye.” 
But if you also fancy picture taking in- 
doors, in the dappled shade, on a stormy 
day, or in an evening mist, perhaps— 
then it’s taking a chance to rely on the 
judgment of your own vision. It’s then 
that you'll need an exposure meter to 
interpret the lighting conditions for you. 

Photoelectric meters can be either of 
two types. One measures reflected light; 
that is, the amount of light which reflects 
from the subject into the camera lens. 
The other measures incident light, or 
the total light falling upon the subject. 
Either type can provide accurate re- 
sults—with a little help from you. Like 
any other mechanical “brain,” an ex- 
posure meter has no reasoning power 
and must be given correct instructions 
to function properly. 

The first thing you must tell either an 
incident or a reflected light meter is 
what exposure index you are using. 
From then on the technique differs. 

Let’s deal first with the reflected light 
meter. When its photocell is pointed at 
the subject, it takes into account all the 
highlights and shadows it “sees” and 
provides an average reading. Be sure 
that you point it far enough below the 
horizon so that it does not include the 
brighter sky in its calculations. If it 
does, your ground subjects may be 
underexposed. 

If you wish to pick out a particular 
subject within your frame—one which 
differs somewhat from its surroundings 
in the amount of light it reflects—then 
you must move in close and take a read- 
ing directly from the most important 
area. When your subject is a person, 
take a reading for the skin tones. Move 
in close enough so that other areas of 
your picture will not be perceived by 
the photocell, but be sure that you are 
not reading the shadow cast by the 
meter—a common mistake. 

If you are unable to get close enough 
to take a reading directly from the sub- 
ject, a substitute reading may be taken 
from the palm of your hand (see illus- 
tration, right). 

There will be times when you want to 
photograph a scene in which there is a 
great difference in brightness between 
the highlights and the shadows—and 
you do not wish to sacrifice either. In 
that case, take a reading from the most 
important highlight area and another 
from the most important shadow area 
and average the two. 

With an incident light meter, point the 
cell at the camera from subject position, 
or from any closer position in which 


Jury, 1958 


lighting is the same as on the subject. 
Some meters are designed specifically 
for measuring reflected light, others for 
measuring incident light. However, 
many new models are equipped with 
special converters which adapt them for 
use in either manner. 
An incident light exposure meter is 
perhaps a bit easier for a beginning 
photographer to use; the reflected type 
offers somewhat greater selectivity. For 
exact information on how to use any 
meter, see the manufacturer’s instruc- 
tion booklet—THE END 


Point incident light meter at camera 
from subject position to calculate 
amount of light falling on subject. 


Hold reflected light meter close to 
principal subject, taking care not to 
shadow it with either meter or hand. 


Substitute reflected light reading can 
be taken from palm of hand, held 
so that it is in same light as subject. 
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50.000 § 


LASHES 


IN YOUR 
alba 


U ltrablite 


COMET 


ELECTRONIC FLASH 


World’s First Lifetime Flash . . . will 
actually give you 
30 flashes for 1¢! 
Operates on Battery 
™, and 110 Volt AC 
>. ¥) with built-in battery 
charger! 


és 


You never have to 

replace the built-in, 

Nickel Cadmium 

Battery . . . sealed in 

its handsome, feath- 

erweight case. , 
ALLIED tMPEX CORPORATION 
17 West 17th Street, New York 11, N. Y 


1 


18 M r e Ave € c d, Califor a 





GOERZ GOLDEN 
DAGORS 


MAKE EVERY SHOT 
“OUT OF THIS 
WORLD” 


All-purpose, unsurpassed Portrait 
and Commercial Lens, F:6.8 Sym- 
metrical Double Anastigmat. 


CONVERTIBLE —TWO LENSES IN 
ONE. Use of either anastigmatic 
element increases focal length 
approximately 2 times. 


Remarkable coverage. Angle of 
View from 56° at F:6.8 to 87° at 
F:45. 


Highest color correction. 


Supplied in Acme or Compur Full 
Synchro Shutters, or in Barrel. 


Completely modern—backed by 
50 years’ reputation for excellence 
and performance. 


Aspherics, Infra-red and Ultraviolet 
systems manufactured to order. 


Office and Factory: 


C. P. GOERZ AMERICAN OPTICAL CO. 
INWOOD 96, L. I., N. Y. 


None genuine without this name 
Western States Distributor: 
La Grange, tInc., Hollywood 38, Cal. 





IS YOUR EXPOSURE 
METER ACCURATE? 


Faith in your exposure meter pays off 
in properly exposed negatives—most of 
the time. Although most meters are 
manufactured under fairly rigid produc- 
tion standards, things can happen to 
your meter once you start using it. 
Meters get kicked, dropped, bombarded 
with sand—and worse. Most people give 
their meters the care required to keep 
them in good working order. But even 
the most lovingly protected meter can 
fall victim to attrition of one kind or 
another. And you won’t realize it until 
one day “perfectly exposed” negatives 
show consistent under or overexposure 
for no apparent reason. 

However, the fault may not be with 
the meter alone. It may be the camera. 
Actual shutter speeds can vary con- 
siderably from the numbers you select 
on the speed control ring. 

Here are some of the things you can 
do to check the accuracy of both camera 
and meter: 

1. Check the zero setting on your 
meter. With your hand over the light 
baffle, the needle should read zero. If it 
doesn’t, adjust the zero setting. 

2. Load your camera with a slow 
color film such as Kodachrome. Take 
light readings properly (see page 97). 
exposing the film at different shutter 
speed and f-number combinations. If the 
quality isn’t up to par there may be 
something wrong with either the meter 
or the camera. If you’re not sure about 


the quality, take your camera to a repair 
shop for a shutter speed check. If the 
shutter’s O. K., have the repairman test 
the meter. 

3. The needle of your meter may not 
be moving freely. Aim cell at light and 
cover and uncover baffle several times. 
Needle should move smoothly to zero 
and back. 

4. Make the smoothness test in low 
light, too, where needle barely moves 
away from zero. Even the slightest swing 
should be smooth. 

5. You can make a quick incident 
light meter test between 11 a.m. and 
1 P.M. in temperate zones when you can 
expect fairly consistent sunlight. Set the 
meter at an ASA exposure index of 10 
and hold the cell vertically so that sun- 
light falls directly on it. Exposure read- 
ing should be 1/50 sec. between £/5.6 
and f/8. 

6. Some manufacturers supply test 
cards that help determine if a meter is 
working properly. If you use a test card. 
test should be made under average light 
conditions, not in bright areas such as 
snow, beaches or open water. 

7. Check your meter against one or 
more meters of known accuracy. Take 
readings with all meters on the same 
subject and in the same manner. 

8. If there is something wrong with 


your meter, don’t try to fix it yourself.: 


While meters are relatively simple de- 
vices, they won’t stand inexperienced 
tinkering. Send the meter to the manu- 
facturer or to a recognized camera 
technician.—THE END 





Free 
Literature 


A three-color folder which illustrates 
the Mamiya C Professional interchange- 
able twin-lens 120 reflex camere is now 
available. It also shows accessories for 
the camera, including the Paramender 
parallax compensation device, and con- 
tains a full price list. For your free 
copy, write Caprod Ltd., 251 Fourth 
Ave., New York 10, N. Y. 


Many markets, from auto dealers to 
real estate firms, have been sources of 
extra income for Polaroid Land cam- 
era owners. The booklet, “How to Earn 
Extra Money with Your Polaroid Land 
Camera,” describes some of the local 
markets for 60-second photography. It 
includes some brief tips on how to get 
better pictures, coating your pictures, 
mounting your pictures and what to 
charge. There are also suggestions for 
using the camera on your regular job. 
For your free copy, ask for F1987 and 
write Industrial Sales Dept., Polaroid 
Corp., 730 Main St., Cambridge 39, 
Massachusetts. 


BUY IT FROM Your PHoto DEALER 


Kodak is offering a new guide to 
print toning in chart form. Folded to 
data book size, and punched to fit the 
Kodak Notebook, Toning Procedures 
for Kodak Papers Using Kodak Hypo 
Clearing Agent may be obtained by 
writing Sales Service Division, East- 
man Kodak Co., Rochester 4, N. Y. 


The new Super Anscochrome Exposure 
Guide is now available from Colorfax 
Labs. It lists recommended shutter 
speed-lens opening combinations for 
specific outdoor lighting conditions with 
this film. The card also contains ex- 
posure information on flashbulbs, elec- 
tronic flash and filters. For your free 
copy, write Colorfax Laboratories, Inc., 
1160 Bonifant St., Silver Spring, Md. 


Photographers interested in Gevaert 
materials may have a 12-page booklet 
which gives the characteristics of 
Gevaert sheet, roll and 35mm films, 
and lists their many photographic 
papers. There is also a section on 
Gevaert products for specialized uses: 
professional cine films, microfilms and 
graphic arts films, scientific films and 
plates, industrial X-ray films, record- 
ing materials and lantern slide plates. 
For your free copy, write The Gevaert 
Co. of America, Inc., 321 W. 54 St., 
New York 19, N. Y. 
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New 
Photo 
Books 


THE GERMAN PHOTOGRAPHIC AN- 
NUAL 1958, edited by Dr. Wolfe Strache. 
Translated from Das Deutsche Litchtbild 
1958. 124 pages, illustrated. Amphoto, 
New York. $7.95. 


Some excellent photographs are to 
be seen in the current annual. Appar- 
ently the Germans have had a new vis- 
ual lift. Their superb photographic 
techniques are still as constant as the 
sea, and yet on the whole one is not 
stifled by the deadly feeling that comes 
from looking at technical virtuosity. 

There are tragic pictures, warm 
human pictures, a share of documen- 
tary and design pictures, a few sports 
and some news shots. There are several 
poor attempts at fashion and certainly 
a dreadful round (by our standards of 
experimentation) of color. 

Notorious patron of the tourist 
trade, the German often looks with the 
scan-the-surface eye of the tourist 
when he travels abroad. Many of these 
pictures show it. As dull as is the In- 
dian headdress, the pointless stare at 
deformity or poverty is simply ugly 
and cold-blooded—and rude. At home, 
he catches winter woodland and beer 
hall, lover and street scene, with in- 
sight and feeling. Here is his forte. 

The technical problems in producing 
the book were admirably mastered. 
There was obviously excellent photo- 
graphic “quality” to start with and 
smashing reproduction. Reproduced 
large, the pictures are usually at least 
half or full page. But layout, or juxta- 
position of material, has been done 
with little imagination. 

In terms of turning out interpreta- 
tive pictures, are the Germans growing 
up? The outlook seems hopeful. This 
volume has less of the mawkish, senti- 
mental and introverted qualities than 
the hundreds of Teuton pictures seen 
in a long time.—D. J. 


LIFE PHOTOGRAPHERS, Their Careers 
and Favorite Pictures, written and 
edited by Stanley Rayfield. 89 pages. 
Doubleday & Co., Inc. $5 


This will undoubtedly be a great dis- 
appointment to thousands of photog- 
raphy enthusiasts who have rightly 
looked upon Life staffers and free- 
lancers as the most important group 
of working photographers in the world 
today. In less than 100 pages, justice 


(Continued on page 100) 
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‘BINOCULAR 


-ARNOLT CORPORATION, WARSAW, IND. 







72-108-144 

~| 35mm EXPOSURES 
WITHOUT 
RELOADING 


Ever get “caught” at the end of a roll...? Great 
picture before you — but no film loaded. Quick 
— rewind! Quick — reload! But too late! No such 
bother with the new Mamiya Magazine 35, with 
interchangeable backs. Load up twO—or more— 
magazines with the same film type. After ex 
posure 36, slip off one magazine, lock in another. 
Quick as a wink, And you don’t lose a single ex- 
posure. What’s more, you can load magazines 
with different film types —like color and black & 
white — and switch films whenever you like. 
Mamiya Magazine 35 has enough features to 
obsolete any under $200 35mm camera. Want 
more details? At your dealer or write: Mamiya, 
2518 Fourth Avenue, New York 10, N. Y., or 
Precision Cameras of Canada, Ltd., & 
77 Vitre Street W., Montreal, P. Q., Canada. 
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Developed and enlarged to size 31/2 x 5 


KODACOLOR 
REPRINTS 


Regular Price 32c 


ONLY SOc A ROLL COMPLETE ‘| 


Reliant is one of the largest photo finishers in the East, giving top quality, fast 


RELIANT PHOTO SERVICE 


(Branch Store: 5912—5th Ave. Brooklyn, N.Y.) 


FOR THE FINEST COLOR FILM PROCESSING 


Mail Your COLOR FILM Directly To Us 
KODACOLOR FILM PROCESSING 


fe] ey Veto] Re) | 


Bros $2.00 


fe] +7 Vede] Re) | 


12 > deh tt 3 50 
te] 8 &.. s 
Developed and enlarged to size 3'/2x3'/2 


Regular Price $3.46 Regular Price $4.74 


25c cash credit for each negative not printed 


25¢ | eae 


All orders returned to you by FIRST CLASS “MAIL at no ext at no extra racharge. 


FILMS DEVELOPED 
and ENLARGED JUMBO SIZE 


From any size Black & White roll of film —< > 


uw 


iY ss > 
yy x 


620-120-116-616-127-828 


a 4 {, 


rvice for the past 10 years. Write for free mailing bags. Mail or bring in films 


MAIL ORDERS to| 
7721—13th Avenue 
Brooklyn 28, N. Y. 








REMEMBER YOU SAW IT IN MODERN 


% 


F 8MM* 16MM * 35MM * 828 


KODACOLOR| 
PRINTS 4 for] 00 ; 


8 exp. roll developed 
and printed 


12 exp. roll \. 
Kodacolor rolls dev. only ....75¢ 





Oks S 


PHOTO SERVICE 
P.0. BOX 323B, Cooper Sta., N. Y. 3, N. Y. 
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NEW PHOTO BOOKS 
(Continued from page 99) 


has not been done to the biographies 
and photographs of the forty individ- 
uals herein. There simply isn’t room. 

Each photographer occupies a two- 
page spread layout. This includes a 
biography of the photographer, plus 
a half dozen or so of his “favorite” 
photographs. 

The selection, to begin with, is too 
limited in number. Secondly, as a Life 
photographer points out in the fore- 
word, “are photographers the best 
judges of their own pictures?” Oddly 
the onewho voices the inquiry, Leonard 
McCombe, has, perhaps, the best se- 
lection. 

Does the fault lie with the photog- 
rapher and his ability to judge his own 
work? (Does James Whitmore really 
feel his picture of General Eisenhower 
trying on a plumed and feathered hat 
is his best photograph ? ) Or is it caused 
by the singling out of individual pic- 
tures from articles? Life photojournal- 
ists think and act in terms of complete 
picture stories, not of individual pic- 
tures. There isn’t room for complete 
units here. Another thought: Color 
photographs are lacking—and much 
of the punch in the visual concept of 
Life is derived from the color. 

Bernard Quint, who designed the 
volume and arranged the pictures, did 
an admirable job within the terrible 
limitations of space. At least he was 
given a large, handsome page format, 
10 x 14 inches. 

The biographical data on each pho- 
tographer is also too sketchy, too com- 
pressed. There is scarcely room for 
much additional data after giving 


NEXT MONTH... 


The Family Movie Camera 
goes to a Little League park 
—and shoots a lively game. 


name, where and when born, length of 
service at Life, and facts about wives, 
husbands, and children. Occasionally 
a word of the photographer’s about 
his work creeps in, but not generally. 

With all its faults, the book does 
allow the viewer some insight into the 
lives and work of Life’s photographers. 
However, in terms of what the book 
should have been and what the indi- 
viduals deserve, it falls far short of 
the mark.—H. kK. 


PHOTOGRAMS OF THE YEAR 1958: The 
Annual Review of the World's Photo- 
graphic Art, with an introduction by 
A. L. M. Sowerby, President of the Royal 
Photographic Society of Great Britain. 
104 pages photographs, 32 pages text. 


* Philosophical Library, N. Y. $6.9 


Since 1895, Photograms of the Year 
has presented a selection of each year’s 
pictorial photography, and this year’s 
selection is pretty old stuff, but will 
prove a delight to salon enthusiasts. 


REMEMBER YOU SAW IT IN MOvERN 


Sincerity and honesty of approach 
are the self-selected words used to de- 
scribe the very traditional subject 
matter. This selection is supposed to 
show the progress of pictorial photog- 
raphy in many countries throughout 
the world and does not pretend to be 
representative of all branches of pho- 
tography. 

There is a short commentary on each 
picture to give the layman some indi- 
cation of the reasons for its inclusion. 

—ANN LOUDERBACK 


HUNTING WITH THE CAMERA, by Allan 
D. Cruickshank and cthers. 215 pages, 
illustrated. Harper & Bros., N. Y. $4.50 


A well written, informative text de- 
scribes the equipment and techniques 
necessary for all manner of nature 
photography. Cruickshank has wisely 
avoided using his own experience solely 
and has, instead, relied on a number 
of experts in the photographing of 
mammals, amphibians and reptiles, in- 
sects, marine life. Stress is on simple 
equipment (a welcome relief from the 
nature texts which insist on the 4 x 5 
reflex and huge lenses as essential). 
Only the chapter on marine life is open 
to some criticism. The selection on 
underwater techniques is extremely 
sketchy, particularly on questions of 
equipment. However, some of the 
methods to lure fish within camera 
range are novel indeed.—H. kK. 


ANSCOCHROME AND EKTACHROME 
HOME PROCESSING, by Robert Bagby. 
123 pages, illustrated. Greenberg, New 
York. $1.95 


In his 5 x 8-in., 123-page soft cover 
book Mr. Bagby has included not only 
instructions for home processing of 
Anscochrome and Ektachrome, but 
also a lot of related information. The 
first 50 pages are concerned with gen- 
eralities: the properties of reversal 
color film, the quality of light, exposing 
color film, reciprocity failure and how 
to offset it. There are also pages of 
exposure charts and flash exposure 
guide numbers, Finally, after stating 
general instructions and needed equip- 
ment, the author presents nine pages 
of step-by-step illustrated instructions 
which go through the processing of 
Ektachrome roll film in a daylight 
developing tank, followed by eleven 
pages of pictures on Anscochrome roll 
film processing. Then come sections on 
processing sheet film (no _ pictures 
here), and retouching and correcting 
transparencies. 

The book is easily within the be- 
ginner’s grasp, since the instructions 
for developing roll film are compre- 
hensive and explicit. It would probably 
not be necessary to have done any 
black-and-white processing to follow 
Mr. Bagby’s instructions. Further- 
more, he has included a description 
of faults and possible causes due to 
incorrect processing with which the be- 
ginner could compare his transparen- 
cies if they didn’t turn out well.—R. Q. 
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Just introduced -already a smash hit! 


FUTURAMIC STROBONAR 


Most revolutionary electronic flash ever offered 


NO POWER PACK 


Operates on batteries and AC from liamphead alone 


DUAL TRANSISTORS 


Two Honeywell power transistors for outstanding performance 


Here’s the freedom and convenience you've always wanted in 
electronic flash. The Futuramic has no power pack of 
any kind; it operates on 3 photoflash batteries or 
household electricity from the lamphead alone! 

Just connect it to your camera and start 

flashing pictures — it’s as easy as that. 

With the Futuramic, you flash pictures for 

half a cent each! It averages over 500 flashes per 

set of new Eveready E-95 Batteries (200 on 

N standard photoflash cells) with a Kodachrome 
a ir) guide of 35. Exclusive combination of special flash 
tube, new smaller reflector, and optical lens gives 70° 

light distribution — enough for most wide-angle lenses. 

There’s a ready light, and big exposure dial to 

make correct camera settings easy. 


sil >, 


>» > 


Start enjoying this new way to take pictures. Ask your photo dealer 
to demonstrate the Futuramic on your camera soon. 


Dual Transistor Model 64-B $5995 Standard Model 64-A $4995 
Write for full-color Futuramic folder. 
5200 E. Evans Ave., Denver 22, Colo. 


— as he 


Honeywell 
Hetlaad Plate Prodi 
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exposure 
problem? 


PUSHBUTTON 
Bie Wills 


*The World’s Only Automatic 


Pushbutton Exposure Meters 


Automat ‘‘B” 
, e 50 


For complete information mail coupon to dis- 
tributor near your home. BEW! 
Name 


Address. 











East: Deitchmdn & Abrams, 21-46 44th Dr.,-L. 1. C. 1, N.Y 
South: International Photo, 1091 N. W. 23rd St., Miami 37, Fla 
Midwest: Burke & James, 321 S. Wabash Ave., Chicago 4, Ill. 
West: Miller Outcalt, 1050 N. Lillian Way, Hollywood 38, Calif 





ecsieeadl 
kona PROCESSING «>: — or 


ACHROME 


OA by Eastman Kodak 


SAVE MONEY SAVE TIME 
8mm $ PE 
3.3 


8mm Magazine oom mag) 


ft. spool 
16mm 30 ft. Magazine (with mag) 
f6mm 100 ft. spool -50 
FREE Mailing Totveis for above, just mention 8mm 
spool or omm | Mag.» 16mm spool or 16mm Mag. 


35mm 201 Exp. Slide Mtd. $1 00 
35mm 36 Exp. Slide Mtd. 

Stereo 15 Pair Mtd. 

=e 28 Pair Mtd. 

‘Also Ektachrome and Anscochrome 35mm & 828 


FREE atasttagy je BASS FOR ABOVE ON REQUEST 


KODACOLOR 
828 © 127 © 620 + 120 © 616 © 116 
ANY 6-8 EXP. ROLL DEVELOPED AND 1 50 
OVERSIZE PRINT OF EACH GOOD NEG. $2.5 
Any 10-12 Exp. Roll Dev. & Printed 


FREE MAILING BAGS AND couriave. 
CIRCULAR ON REQUE: 


8mm & 16mm B&W Processing, — Rates 
Special Rush Service on B w and 
Industrial Film Processing, Send R Details! 


Dept. MP 





CINE PRODUCTS, Inc. 
4247 S. Kedrie e Chicago 32, Ill. 
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CAMERA CLUBS 


by MABEL SCACHERI 


The vacation picture menace: how 
to turn summer shooting into a 
successful show for the fall. 


What does sum- 
mer do to your 
camera club? 
Does it produce 
a great crop of 
vacation pic- 
tures? The kind 
which makers are 
bound to force 
fellow members 
to look at in the 
fall? Too darned 

much scenery, too many personal pic- 
tures of the maker’s family, too little 
general interest? 

What to do about the vacation pic- 
ture menace? Wouldn’t it help if the 
club president or program chairman 
gave specific assignments to each 
member—now, before formal club 
meetings end for the summer? 


Each to his own 


Take for instance, Amy, who likes 
to photograph nature subjects. On her 
vacation she will have an eye out for 
unusual flowers, attractive gardens, 
birds and animals. Then there is Jim, 
the wag, who is pretty good at humor- 
ous pictures. Urge him to watch for 
funny themes, comical episodes, daffy 
things that happen. 

Character studies are the favorite 
subject of Bill, and on almost any va- 
cation trip you come across serene old 
faces, or crotchety types or bashful 
country kids. 

Jack and Suzy, that husband-and- 
wife team, go in for action shots— 
people doing unusual things, or fa- 
miliar things in a novel way. If they 
go abroad this summer they can find 
plenty of such material, but life in 
these United States is not so uniform 
that you can’t find it here, too. 

Scenery you will get, from every- 
body, and scenery you will have to 
show at that vacation picture session 
in September or October. Now is the 
time to beg for mercy, to exhort your 
club members to remember that grand 
old theme, center of interest. Be elo- 
quent. Tell them (with anguish in your 
voice) to look for something besides 
stage-setting stuff. 

Now, how are you going to manage 
your fall vacation pix show? You may 
think it diplomatic to ask each mem- 
ber to turn in four or five sides. But 
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I strongly recommend that you do 
not arrange the slides in batches ac- 
cording to maker—all of Bill’s, then 
all of Pete’s, etc. You will get better 
variety, and avoid those overdoses of 
scenery, if you intersperse them with 
action, humor, a nature shot, etc. 
Usually, when I have attended va- 
cation pix programs, the maker is 
asked to say something about each of 
his entries. Okay, if it is a brief some- 
thing. I’d favor having the program 
chairman call on the maker only when 
the picture requires explanation. 
Obviously there should be no judg- 
ing or awarding of prizes. It is merely 
a way of bowing to the inevitable, and 
of providing a session which will not 
be damaged by the hum of chit-chat 
between members. That first meeting 
after vacation is going to feature a lot 
of chit-chat, as the members get to- 
gether again, bursting with news. 
Now I want to mention a letter from 
Seymour Hopson, 2524 Sichel St., Los 
Angeles 31, Calif. He and his wife are 
trying to arrange a slide exchange be- 
tween other color shooters around the 
country. He has some special ideas for 
handling this exchange, and would like 
to get in touch with camera club mem- 
bers interested in swapping slides. Not 
for keeps, of course, just a sort of color 
slide circuit. You club presidents might 
announce this proposed slide exchange 
at a club meeting for the benefit of 
those who may not read it here. 


Answers wanted 


Occasionally I get letters with news 
of some immediate plan for a particu- 
lar club. Here’s how it is. Magazine 
articles must be written two months 
ahead of publication date, so the event 
mentioned in the letter will be over and 
done with before I could mention it. 

What I would like to have is expres- 
sion of individual opinion on such 
things as judging. Do you prefer 
judging by professional photogra- 
phers, artists, or by popular vote? 
Why? What is the best program idea 
your club has had, or what program 
idea would you like to see carried 
out? What club problem has your 
group solved? Or wish it could solve? 
What do you like to find in your 
club bulletin? Technical informa- 
tion? Hints and tips? Is-my-face- 
red stories? How do you feel about 
long lists of prize winners and titles 
of their pictures? Are these lists good 
will builders or just dull? Tell me. I 
know what I think, but I want to find 
out what you think, too.—THE END 
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= STERLING-H 
_« EXACTLY WHAT YOU ORDER! 


ea, NO EVASION - NO DELAY ~ 
AIR, ACCURATE TRUTHFUL | 


¥ MOD 
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OWARD DELIVERS 





ADVER TISING 


























EXCLUSIVES, SPECIALS & THOUSANDS OF NEW 


BRAND-NEW GERMAN IMPORT 


ASTRAFLEX, 


FULLY AUTOMATIC 
£2.8 COATED WESTANAR 


BRAND 50 
NEW ocks 


so amazing that it stv 
—— Single lens reflex — — 
interchangeable lenses; ore Pe - 
shutter speeds 1 sec to ord 
d — latest mode! at big 
Post and handling 3- so. 


DES ACCEPTED 





STERLING-HOWARD Ss 
VY TRAINING—sumnioe: 


50 
USED 


Save-Save. 
or plates, ee film oe g ahutter. Uses 620 film | 
ideal for color 24,1 3 Extreme! yereati le. 
only mee ane. lbs 4 Sel es Case &.55 (80) 


& USED VALUES. .PRICE-SLASHED TO RECORD LOW 


GREAT NEW 35mm 


MARK S-2 


FOCUSES | 
INFINITY Sone Rd 


SENSATIONAL LOW PRICE! 


BRAND-NEW RETINA Illc 


f2 es a lens 
95 
BRAND-NEW 
Pir ona Lng 


DOWN TRADES A ACCEPTED 


ieee eee f5.5 or 135mm 3.5 | 


FOR EXAKTA, PRAKTICA, CONTAX D ASTRA 35s. ( 


tele 4 element 

ightweight akan 
BRAND-NEW 11 - — 
Add 29. , tA L. ccmachae 


12.8 al TA 66 
Sync for fash. 50 Nat 

= ore gg" Wig, = = 149" 

Case 9.75 1.25 post & handling NUNS) Leather case 9.85 2.20 


_ AMIFLEX il 


All-m rted twin- one by ae vant 


iF 4x5 WIDE ANGLE 


90mm £6.8 _Sroftex -Opter 
Coated. ur-Rap ynchro ‘or 
mee, arp 3. s lens. Synchro Rap — 4x5, at oe ‘Speeds to 1/400. 


BRAND-NEW 95 
Lens board & mount- 
ing (specify)._..3.50 

85c post. U. S. Surplus 


BRAND NEW 
1.50 post & handling 















































= Only 10% Down 


Burs EVERYTHING 


. AT NO INCREASE IN 
OUR FAMOUS LOW PRICES! 


e 2 ae NEw with £3. 
fins lash pled rangefinder, 
gun 4.95 pos! 


CONTAFLEx. Br, 

Woe wrens artsy. SynchresCott® 

(cane Bist as rest, ne apie 
ng 


95.00 


STERLING-HOWARD Dirt as-7__ 561 cast TREMONT AVE. 


CYpress 9-6400 
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PICTURES 
ina MINUTE 


by JOHN WOLBARST 


Polaroid Print Copier copies your 
Polaroid Land prints in a minute. 


Among the 
more fascinating 
items revealed at 
the recent photo- 
graphic industry 
trade show in 
Chicago was the 
Polaroid Print 
Copier, price 
$29.95. 

Hitch your Po- 
laroid Land camera to this, and you 
can make astonishingly good copies 
of your Polaroid prints. It’s all based 
on the use of Type 42 or 32 film in the 
camera. The Print Copier is simply a 
well designed light box, with its own 
close-up lens, and an electric timer 
to help you get exposure and develop- 
ment times correct. All copies are 
made with time exposures, the “aver- 
age” being from 5 to 7 seconds. You 
put the print to be copied in the back 
of the Copier, mount the camera on 
the front, set it for 3% ft., to “B” and 
EV 17, #8, or f/32, and follow the 
simple exposure guide. 

There are three models of the Print 
Copier, varying only in the details by 
which they are matched to various 
models of the Polaroid Land cameras. 

Some of the more important parts 
are identified in the photo below. 

1. On-Off push button for the lamps 
and the electric timer. 

2. The timer hand rotates once a 
minute over second markings. 


The numbered parts of the Print Copier 
are described in the text above. 


104 


3. An arrow on the timer’s rim can 
be turned to any position as a re- 
minder. 

4. A cable release is stored in a hole 
in the Print Copier case. 

5. The front lock; it must be lifted 
to close the front door. 

6. Doors to the lamp houses. 

7. Turret containing the Print Cop- 
ier close-up lens; the camera lens rests 
on a ledge on the turret. 

8. This locating pin fits into the cam- 
era’s side tripod socket. 

9. A lock screw holds the locating 
pin in position. 

10. Printed exposure guide. 

The ease with which an acceptable 
copy can be made in this device will 
astonish anyone who has had experi- 
ence at photographic copying. 

A certain degree of control is 
possible by varying exposure and de- 
velopment times. For example, a too 
dark original may be lightened some- 
what in copying, by lengthening the 
exposure time a few seconds. A too 
contrasty result can be “flattened” a 
bit by reducing development time to 
50 or 45 seconds (but no less). 

(Continued on page 106) 


Closed, the Print Copier might be mis- 
taken for a portable radio. 


Here are camera and Print Copier 
hooked up and ready to go to work. 
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FOR THE 


TWINLENS REFLEX FAN 


<i 


FOR ALL TWIN LENS REFLEX CAMERAS 

Twin magnifier makes possible accurate focusing and 

composing of entire groundglass image with BOTH EYES 

and at comfortable distance, while protecting ground- 

oo from glare. Saves eyestrain, helps accuracy, dim light focusing. 
instantly removable and collapsible. For Rolleis, Yashica , all others 

Ie Magnifying Hood plus detuxe Fieldiens ......... 4. 
ee waa plus split-image rangefinder $4.99 


Paexa oe FIELD LENS $2.49 
i | we 


WITH CLEAR CENTERSPOT FOR EASY Ve ogra G 

A flat thin Fresnel ring plate which fits over groundglass in 

reflex camera, greatly increasing brilliance of vi image, we 

the often almost invisibly dark corner image ten times brighter! 

No installation—just drop fieldiens onto groundglass. 

one Rollei, Graflex ‘22’, Ciroflex, Yashica, Minolta,all others 

ADAPTER REFLEX 
‘a 35MM for ct TWINLENS cameras 
ithout installation, the Junior Minidapter enables you to use 35mm 
film in your 120 Rolleiflex, Rolleicord; Ciroflex, Graflex 22, Minolta, etc. 
—yet, you can change back to your regular size any time you wish. 
Minidapter comes complete with groundglass mask, car- $ 
tridge adapters, counter, ready for use. Shpg. Chge. 15¢ 3. +h) 
SR. MINIDAPTER has additional finder (for vertical and horizontal 
shots), special bracket for finder and counter. $ 
List $9.95 


eae the SETS $ 


BOTH for $5.79 EA 


38" 
i295" ice includes 2 ¢ 

ism. case, single. 39c, 
Eoating of taking lens — flex 2: 
5 : set auLTIUE Charge 10¢ 


For New ROLLE! with leck, Minolta,Graflex 22, Yashica 
Name your gun when ordering. 


2'/, $Q. GLASS BINDERS As Low AS 
At last= an economical type-on mount with 2% x 2%! 
outside dimensions to fit standard viewers, projectors. Each binder 
ote tor $3.25. 100 for with two 3695-400 Sh. Wts. 4, 7, 12 & 36 lbs. 
for $24.00—1200 for $60.00 
rth postpaid 





“Fits Rollei 3.5, Autocord, Yashicamat, other bayonets, 
holds flashgun in ideal position. 
. OFFER: Flash Mount with BC Deluxe Fanflash, with 
leather $ 








SPIRATONE, in 


c 
135-06 NORTHERN BLVD. DEPT.M7 FLUSHING 54, N.Y 
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for eritial LEICA CANO"  SReseEBSE 99° | ene 


+ conde ENLARGING LENSES | 


135MM #:3.5 TELE for sich § 


MW" (AS, cllchetaps, ter thei — re 
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Precision for easy fitting to lensboard. 
new illumi 


é ' Mi filters. RB scsi bom 
= Rangefinder-coupled : ic Biotar! ks oven otantabie to ome | — NS 
y PA. ~1 p35 for 35mm Adapter = F AN TOGRAPHER 
Ras Sa, Sune ant Cae $208, Sg Che. 6 matching finder -——. CHANGING BAG 
; 35mm £:2.8, RF-Cpled ic 


plus, Universal ; — ZF ‘Double zippered outer 
hoping racer. 59” We tent = we A even in 


for use in an 
“at £:4.5 or smaiier MODEL: 
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ELECTRIC 2-SURFACE 
ALL METAL DUO-DRIER 


ACCURA REFLEX HOUSING 
for. = LEICA, CANON 539.95 


= 
oe 
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Enlarger or 


“ right’ into —— 
4 i i timer. Shpg. Chge. 40c. 
yeur camera. ini i = 

fits over winding i 


Y BUYING COMBINATIONS , ft se 


M25 
(for 


st 





Best P ASH Va 
— Extra large 6”, 15 blade reflector; 
Bellowscope** (Save $30.00 off list) 49.95 nae 4 sig mache cule card 
Bellewscope** flash); mtd 
- jecter; bulb-battery test 





combination offer above: New Eyelevel 
$14.00 list. ool 
peer lbs, STANDARD 10 tbs.) ERR MITOMCTIUTS 


wi of camera $1.00; BC 7, SINGLE 9 lbs. $299 
PHOTOFLOOD STAND 25." Ba eal wf cane 








Sole in Acme Heavy Duty 
, Leica, + ‘ FERROTYPE PLATES 
@ 3section metal stand extends 64”. g ica, i 10x14” = 12x17" “18x24” 
¢ 6 for $3. 4 for $3. 2 for $3. 
Shpg. Wt. 6 lbs. 














indoor lighting 22" 
crossbar, can also bese tbl 


closeup lenses et 
ion — snaps in and out of film plane. 


/ ~ | 
ag Aramaalgr§ ME SPIRATONE .o6''See ARGUS ¢2] Rae ct a 


‘Jer dened stee! knife on spring. * We. 5 lbs. 
ne 


removable back—lets 
accuracy, effect of 
installat 











135MM F:4.5 $99" ij 8x10 ENAMEL TRAY 


Screws into dropcord - 
ccm | With red, orange, green filters. 
eight 3 lbs. 
Coated, color corrected, couples to 
‘angefinder, depth-of-field scale, with viewfinder 4 . 
Quick-change Coupling Gear, reg $2.95- 98c when - . : SELF-LOADING 
bought with lens. Leather Pouch ...$1.98 Sh. Ch. 75¢ bands, adjust- | fakdaemuala las 
ale for all sizes S 
reget. from 1x1” to 8x10", Variable 
rage COILED 5 FT. Pp, ty SES 
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PICTURES IN A MINUTE 


(Continued from page 104) 


ONLY 
accidenta 

n 36 seconds 
You glance at the Exposure Dial or 
MOVEMENT Light Value System 
appear against the blac 


p 


Locating pin on Print Copier fits 
camera’s tripod socket, holds its lens 
snugly against Print Copier lens turret. 
Once set, locking screw (black arrow ) 


before | Sole Sesanag poo periamenet 
you buy 

any 3omm 

camera... 


test 


the Print to be copied fits in back door 
of Copier, is held by wire frame: 


, Print Copier lens magnifies original’s 
page _ image slightly, usually gets it all on 
elemen' ‘ e eee 
48 £/2.8 lens the copy. In case of misalignment, 
s 85 plate in back door can be moved a bit 
r 4 to get exact centering of picture. 


OLYMPUS with 
7 element 
42mm f/1.8 and 
Self-Timer 


TREK 


OLYMPUS with 
8 element 


35mm f/2 
WideAngle Lens 


=] 1 @1O1 OU) Al OF -V 1 =k 7-1 @) ~1 1 @) ~F-5) 
114 FIRST AVENUE, NEW YORK CITY 21, N. Y 
Two 110-volt, 25-watt hayonet base 


lamps provide glareless, even light. 
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Pad EW products 


Akarex ZOOL 35mm Camera 


The Akarex 700L 
hes an Isconar 
45mm _ f/2.8 lens 
and built-in’ ex- 
posure meter. The 
single - stroke 
rapid advance 
lever advances 

«, the film, cocks the 
shutter and sets the exposure counter. 
The 700L also has a single window 
range-viewfinder with parallax correc- 
tion. Speeds on the Prontor shutter 
range from 1 to 1/300 sec., with MX syn- 
chronization. Other features are double 
exposure prevention and built-in self 
timer. Price of the Akarex 700L is 
$89.95. The Akarex 700, similar to the 
700L but without the exposure meter, 
sells for $69.95. Write: 

AKAREX CORP. 
80 gE. 11 ST., NEW yorRK 3, N. Y. 


Wollensak 8mm Movie Camera 


The Wollensak 
42 8mm spool type 
movie camera has 
a Wollensak Cine 
Raptar 13mm 
f/1.9 permanently- 
mounted fixed fo- 
cus lens and 
Weather-Eye ex- 
posure dial. The 
diaphragm is in- 
side the camera 
instead of on the 
lens barrel. A dial 
on the front of the 
camera controls the diaphragm and has 
markings for types of subjects and 
light. Setting the dial for subject and 
light automatically adjusts the camera 
for the right exposure. The dial is also 
marked with regular f-numbers in half- 
stop calibrations. A built-in filter dial 
provides haze and conversion filters for 
use with tungsten or daylight color 
films. Other features are continuous 
run lock, single frame, film plane mark, 
and drop-in loading. Price of the Wol- 
lensak 42 is $69.50. Write: 
WOLLENSAK OPTICAL CO. 
320 EAST 21ST ST., CHICAGO 16, ILL. 


400mm Lens for Exakta Cameras 


A newly designed Meyer Goerlitz 
400mm f/5.5 lens has been introduced 
for the 35mm Exakta camera. The lens 
is of 4-element construction and has 
openings of f/5.5, f/8, f/11, £/16, f/22 and 
f/32. The focusing mount has a footage 
and meter scale. The footage scale is 
marked from infinity down to 20 ft. 
The 3-Ib., 14-oz. lens measures 11 in. 
including sunshade. Price of the 400mm 


for cooler operation, and 35mm, Ban- 
tam and super slides may be projected 
without changing the condenser sys- 
tem. The 500 is available with either the 
Kodak Readymatic changer or an auto- 
matic magazine changer. Price of the 
Kodak 500 with Readymatic changer 
is $74.50 and with the automatic 
changer, $84.50. Write: 

EASTMAN KODAK 

ROCHESTER 4, N.Y. 


Accessory Automatic Changer 


Many manual 
slide projectors 
can go completely 
automatic with 
the Airequipt 
Electro - changer. 
The electric 
changer will fit 
many projectors 
accepting the 
Airequipt slide 

changer, or even many one-at-a-time 
slide carriers. The Electro-changer has 
a six-position selector switch which 
makes it possible to show slides at 
speeds ranging from the very slow pace 
typical of a lecturer’s requirements to 
a very fast previewing speed. In addi- 
tion, a quick-change button provides in- 
stantaneous slide changes, and a hold 
button keeps slides on the screen for 
any desired time, even when the 
changer has been set at automatic. 
Slide magazines may be fed into the 
machine one after the other without 
change of settings or interruption of 
the slide presentation. Two remote con- 
trol cords are also available. One is a 
10-ft. pneumatic remote control cord, 
and the other a 10-ft. electric remote 
control cord that permits the changer 
to be used with tape recorders having 
provision for sound-slide synchroniza- 
tion. Price of the Airequipt Electro- 
changer with one magazine is $35.95. 
Price of the pneumatic remote control 
cord is $3.95, while the electric remote 
control is $9.95. For additional informa- 
tion, write: 

AIREQUIPT MFG. CO., INC. 

NEW ROCHELLE, N. Y. 


Negatube 35mm Filing System 


Negatube is a system for filing 35mm 
negatives in strips and consists of a 
heavy manila outer envelope in which 
are six transparent acetate sleeves. The 
sleeves hold six exposures each. Each 
sleeve is thumbcut and has a plain 
white edge for notations. Price is $27 
per 100. Write: 

THE NEGA-FILE CO. 
Box 405, DOYLESTOWN, PA. 


announcing 
a top ranking 
achievement 


in optics... 


the first fully 


interchangeable, powertul 
auxiliary telephoto 
lens for use with 

virtually all cameras 


Tele-Tamron is a product of the world’s only 


specialist in auxilia 
(Accura model V and 
angle lenses). 


lens manufacturing 
I telephoto and wide- 


® Mounts to cameras with series VI adapters 
requires no installation 

® Accepts series VI filters 

©@ Requires no exposure increase 

® Is coated and fully color corrected 


@ Magnifies 1.8X linear—3 times the area: 


: A twinlens camera lens becomes 
gor 6 135mm telephoto 
A 35mm camera 50mm lens becomes 
a 90mm telephoto 
.. A Polaroid 130mm lens becomes a 
235mm telephoto 
_A 58mm Automatic Biotar becomes 


lens is $119.50. For additional informa- 
tion, write: 

EXAKTA CAMERA CO. 

705 BRONX RIVER RD., BRONXVILLE 8, N. Y. 


Kodak 500 Slide Projector 


Mats for Idealite Viewers 


Mats designed for the 10 x 10-in. area 
of the Idealite table viewer make it 
possible to display any transparency, 
from 35mm to 8 x 10 or a combination 
of sizes. The Multimats come in three 


The Kodak 500 
slide proiector 
has an Fkxtanon 

| 4-in. f/3.5 lens and 

fa vinyl-clad, all 

steel body with 

die-cast end pan- 

els. It uses the 

Westinghouse 500- 

watt lamp in 

Focus-Lok base 

with an actuating 

lever on the lamp socket for detaching 
the lamp. The condenser system in- 
cludes a separate heat absorbing glass 
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sizes and transparencies are attached 
to them with self-sticking tape. Multi- 
mat A is die-cut for 35mm slides and by 
removing pre-cut sections can be used 
to mount 48 transparencies, or one 5 x 7 
in the center with 2 x 2 slide sizes ar- 
ranged around it. Multimat B holds six- 
teen 2% slides, or a 5 x 5 enlargement 
bordered by twelve 2% transparencies. 
Two 5 x 5 transparencies can also be 
mounted diagonally and set off with 
two blocks of 2% slides. eres C is 
for larger transparencies—4 x 5,5 x 7 
or 8 x 10. This mat is marked with 
(Continued on page 108) 


BUY IT FROM YOUR PHOTO DEALER 





ite: 


a 105mm Automatic Telephoto 


Tele-Tamron works with all your cameras, 
Contafiex, Retina, Yashica, Aires, Rollei, 
Polaroid and others. 


The Tele-Tamron, Accura Telephoto and 


Wideangle 


lenses are a product of Taisei 


Optical Co., Japan and are priced from $16.95 


to $69.95. 
Ask your dealer for a demonstration. 


Photographic 
67 Forest Road 


Corp. 
¢ Valley Stream, N. Y. 
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BIG 


CAMERA COMPANY 
since 1899 





IF IT’S PHOTOGRAPHIC, 
WE HAVE IT 


WE CARRY A COMPLETE LINE 
of all of the finest and best values in 
foriegn and domestic merchandise. 


SPECIAL NET PRICES 
SPECIAL PRICES ARE 
GIVEN WHEREVER POSSIBLE. 
Our large volume enables us to offer our merchandise 


at the lowest possible prices consistent with 
service and Central’S Guorentee’s. 


| 4 WAYS TO BUY | 
CASH © CHARGE @ BUOGET e LAYAWAY 
CENTRAL’S Quotation Form 
USE THIS QUOTATION FORM 


to get Central's Money Saving quotation 
on the merchandise you are interested 
in purchasing. 
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lo Send FREE CENTRAL BARGAIN BOOK 
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guide lines for cutting with a razor or 
sharp knife, providing for one, two or 
four transparencies. Multimats are of 
heavy-gauge mat stock and match the 
grey of the Idealite frame. Multimats 
come in cartons of 12 containing four 
of each of the three different types, at 
$3, or they may be purchased individ- 
ually at 25¢ each. Write: 

IDEAX CORP. 

150 FIFTH AVE., NEW YORK, N. Y. 


New Da-Lite Projection Screens 


Two new screens, the Pacer and the 
Flyer, have been announced by the Da- 
Lite Screen Co. Both screens feature 
glass-beaded fabric without borders. 
The Flyer comes in four models rang- 
ing from 30 x 40 in. to 50 x 50 in. Its 
2-in. round case has a green hammer- 
loid baked finish and is attached to the 
center tube with Da-Lite’s regular band 
assembly. The Pacer is made in 8 sizes 
—ranging from 30 x 40-in. to 70 x 70-in. 
models. Pressing one button on the 
Pacer opens the tripod legs of the 
screen, and at the same time permits 
the extension tube to pop up into place. 
The Pacer case is 2% in. in diameter, 
with dome-type Cycolac end caps and 
center band construction. The plastic 
carrying handle has been positioned 
for good balance. Prices for the Flyer 
range from $10 to $18.50, while the 
Pacer is priced from $18.50 to $45. For 
additional information, write: 

DA-LITE SCREEN CO., INC. 
WARSAW, IND. 


Diax Viewfinders 


Viewfinders 

* matching the field 

of 35mm, 50mm, 

85/90mm and 

135mm lenses for 

the Diax 35mm 

cameras are now 

available. The 

viewfinders slip 

into the accessory 

: shoe of the Diax 

and other 35mm cameras. Field of view 

is outlined by a luminescent, bright-line 

rectangle. A knurled ring at the rear 

of the viewfinder adjusts parallax from 

infinity to 3 ft. The viewfinder weighs 

only 1% oz. Price of each viewfinder is 

$10.95, including leather case. For addi- 
tional information, write: 

KARL HEITZ, INC. 
480 LEXINGTON AVE., NEW YORK 17, N. Y. 


Neoca 35mm has f/3.5 Lens 


The Neoca 

. 35mm camera has 

a Neokor 45mm 

f/3.5 lens and can 

be focused down 

to 20 in. without 

resorting to close- 

up attachments. 

The camera is of 

die-cast metal construction, and its 

double-stroke advance lever moves the 

film, cocks the shutter and sets the ex- 

posure counter. Shutter speeds are 

from 1 to 1/300 sec. and B. The Neoca 

also features a single window range- 

viewfinder with a bright-line frame, re- 

cessed shutter release button, X flash 

synchronization and accessory shoe. 

Price with everready case, leather strap 
and sunshade is $59.95. Write: 

SERVICE PHOTO SUPPLIERS, INC. 

32 w. 20 sT., NEW YORK 11, N. Y. 


More Opto-Navitar Lenses 


The Elgeet Opto-Navitar lens design 
has been incorporated into D-mounted 
fixed focus units for the first time. The 
fixed focus Opto-Navitars available are 
the Elgeet 38mm f/1.8 telephoto and the 
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Elgeet 8.5mm f/1.8 wide-angle lenses. 
Elgeet also announces that two lenses 
specifically designed for Bell & Howell 
8mm cameras use the Opto-Navitar de- 
sign—the Elgeet 1%4-in. f/1.8 telephoto 
and the Elgeet 6.5mm f/1.8 wide-angle. 
Price of the fixed focus units are $39.95 
for either the wide-angle or the tele- 
photo, while the lenses for Bell & 
Howell cameras are $59.95 each. Write: 
ELGEET 

838 SMITH ST., ROCHESTER, N. Y. 


Agfa Developers 


Two Agfa developers, Rodinal and 
Atomal-New are now available in the 
US. at Agfa dealers. Rodinal is a highly 
concentrated developer for all types of 
black-and-white film. It can be diluted 
1:20 for fast development with great 
contrast, or 1:100 for slow developnient 
and soft gradation. Atomal-New is an 
ultra fine-grain developer in powder 
form. Price of Rodinal is $1.50 for 3 1/3- 
oz. bottle, and $3.95 for a 16 2/3-oz. bot- 
tle. A 10-0z. package of Atomal-New is 
75¢, while 20 oz. costs $1.20. For addi- 
tional information, write: 

AGFA 
515 MADISON AVE., NEW YORK, N. Y. 


Kodak Pageant Sound Projector 


The Kodak 
Pageant sound 
projector, Model 
8K5, has an 8-watt 
amplifier with a 
frequency re- 
sponse of 5 to 7000 
cps and a 6 x 9-in. 
speaker housed in 
a baffled enclos- 
ure. The amplifier 
is designed around 
printed circuits. A 
tungsten carbide 
toothed pulldown 
claw provides 
maximum hardness and durability. A 
Kodak Ektanon 2-in. lens is standard 
equipment, but the projector also ac- 
cepts 1%, 3 or 4-in. projection lenses, or 
the Cine-Kodak Bifocal Converter for 
15% or 2%-in. lens effects. Although a 
750-watt lamp is provided with the pro- 
jector, a 1000-watt lamp may be used in- 
stead. The projector’s wooden case has 
a textured tan finish, gold anodized 
speaker grille, metal corners and band- 
ing. Other features include: 2000-ft. film 
capacity, sound and silent speeds, fold- 
ing reel arms, oil-impregnated bearings 
and nylon gears that never need lub- 
rication, 25-ft. speaker cord and 8-ft. 
power cord. Price of the Pageant is 
$429. Write: 
EASTMAN KODAK 
ROCHESTER 4, N.Y. 


NEXT MONTH... 
Black-and-white or color, 
prints or slides—all from a 
single film: MODERN tests new 
35mm Kodacolor. 


New Fast, Wide-Angle Lens 


If you need a fast wide-angle lens for 
your 16mm camera, you may want to 
look at the new Angenieux 15mm f/1.3 
being distributed by Bell & Howell. 
Field of view of the Angenieux wide- 
angle is 170 percent greater than that 
of the normal 1-in. lens. The lens has 
a standard C mount and can be used 
on two-lens or three-lens turrets in 
conjunction with most other Bell & 
Howell lenses, without fear of optical 
or physical interference. It focuses to 
a near distance of 10 in. and has click- 


(Continued on page 110) 
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Screens 
Flash 


SAVE MONEY! 


e n 0 . AND TEL ESCO We WILL NOT BE UNDERSOLD! 
Our Tremendous Velen and pp Cost Operation Let Us Pass the Savings on To You! 


35MM CAMERAS i B & H Colorist I Kodak Brownie Brumberger Rocket 45.00 | Argus L-44 7.50 
Aires WIC 1.9... Summicron ...... 349.50) 3.5 3 Brumberger Riviera a 22.50 | Kalart ” 
Aires Wl 1.9... i f i Kodak Medal ails 2% x 2% 45.00 | Sixon 

e . 5250 


52.50 
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Midway 300 .... 29.95 | Walz Color Meter F 23.85 | Minicam 40 . 
Mansfield Fi500 43.00 Walz Corona .. 750 | Strobomatic 
contend Skylark 33.75 | Walz Coronet .. 7.50 | Ricohlite . 
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Quicker Soner'300 $800 |e Tenic, Leader ag | Ultrablitz Jet I. 
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Revere 553 Seni auton 19.25| _ 8mm Editor 
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} | Bewi automatic B 22.50) 
Revere 888D ...... 119.50 | Bewi automatic C 17.00 | 16mm Editor... 
‘ t Signet 300 ...... Walz Polaroid 759 Compco Super 
Yashica 635 kit. $2.50 1 Set 5 57.00 | Weston Master iii 21.95) . Editor 
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Rolleiflex 4x 4.... $98 Delur 750 — Projec | Imported Kalart Editor 
is rade | "fash pn ue 1.99). Viewer 8 
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nln § 616. 
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FABULOUS LENS SALE 
Discounts on lenses for cameras with interchangeable lenses, 
including 35mm Rangefinder and Single Lens Reflex Cameras, 
120 Refiex Cameras, Sub-Miniature Cameras, Press and View 
Cameras, 8mm and 16mm Movie Cameras. 
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ULTRA 
FINE-GRAIN 
WITH 

ASA 1,600 


A pipe dream? No, a reality! It’s easy with the 
new Mamiya Magazine 35, with interchangeable 
film backs. Load one back with super-speed film 
— the other back with fine grain film. Poor light? 
Slip on the magazine loaded with super-speed 
film. Bright light? Slip off that magazine and on 
goes the one with fine-grain film. It’s quick as a 
wink, And you don’t lose a single exposure. 
What's more, you can use any film types you 
like — black & white or color — interchangeably. 
Mamiya Magazine 35 now available with f/1.9 
or f/2.8 lens- and enough features to obsolete 
any under-$200 camera you could name. Want 
more info? See your dealer or write: Mamiya, 
251C Fourth Avenue, New York 10, N. Y., or 
Precision Cameras of Canada, 77 Vitre * 
Street W., Montreal, Canada. 





35mm FINE GRAIN 


Developed and ENLARGED 





Superb 344 1 4% 
prints on single weight 









Factory fresh, guaranteed 35mm frame numbered reloads. 

Plus-X, Panatomic-X, Super-XX, Tri-X 
20 exp. reloads 45¢ e2.___ 5 for $2.00 36 exp. reloads 65¢ ea____. 5 for $3.00 
12 EXPOSURE 120 or 620 FILM Fine Grain 
Developed and enlarged to 3¥ex 3% 
8 exp. rolis to 344 x 4%. $ 90 16 exp. rolls to 3% 2 4¥4___ $1.50 
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STUDY PHOTOGRAPHY 


COMMERCIAL ¢ PORTRAIT ¢ ILLUSTRATIVE 
Finest professional instruction and equipment. G.I. Ap- 
proved. Bill 550. Co-Educational. Living accommodations 
secured for men. Attractive dormitory for giris. Enter 
Aug. 4 & Sept. 3. WRITE REGISTRAR Room 342, 
750 NORTH MICHIGAN AVENUE, CHICAGO iI. 


RAY-VOGU 


SCHOOLS BE CHICAGO 


STATIC master 


THE TRIED AND PROVEN TOOL THAT 
DESTROYS SURFACE STATIC ELECTRICITY 
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stops down to f/16. Finish is in satin 
chrome. A Series 5.5 filter retaining ring 
comes with the lens. A matching retro- 
focus viewfinder is also available. Price 
of the lens is $159.95. Viewfinder price 
is $12.95. For more information, write: 
BELL & HOWELL 

7100 MccORMICK RD., CHICAGO 45, ILL. 


Tiny Rectablitz Electronic Flash 


; The tiny Recta- 
blitz electronic 
flash has a guide 
number of 20 for 
Kodachrome and 
50 to 60 for Tri- 
X and is smaller 
than a package 
of cigarettes. The 
unit measures 
only 1x 1x 1%-in. 
and is designed to 
slip into the ac- 
cessory clip of 
any camera. The 
power pack comes in a leather case, 
has a built-in test light, and takes three 
1.5-volt dry cell batteries. An extension 
cord allows 110-volt AC operation. Re- 
cycling time is 10 sec. with batteries 
and about 2 sec. with AC operation. 
A three-section bracket permits placing 
the miniature reflector extremely close 
to both lens and subject for macropho- 
tography. Price of the unit is $69.90. 
Cost, with a special Minox camera shoe, 
is $75.90. Write: 

KARL HEITZ, INC. 

480 LEXINGTON AVE., NEW YORK 17, N. Y. 





Camera Clamp 


A new grip for 
lighting equip- 
ment and cameras 
called the Grover 
Grip is much like 
a carpenter’s 
clamp. It will sup- 
port equipment 
weighing up to 10 
lbs. Heavy or aver- 
age lighting equip- 
ment as well as 
electronic flash 
can be mounted 
on the movable 
pad of the Grover 
Grip. The pad is 

» also equipped with 
: a screw thread for 
attaching pan heads. The bracket may 
be opened to 8 in. for securing it around 
doors, moldings, drawers, pipes, room 
partitions and on movie flats. Price of 
the Grover Grip is $6.85. For additional 
information, write: 

NATURAL LIGHTING CORP. 

612 WEST ELK AVE., GLENDALE, CALIF. 





Chest Tripod for Movie, Still Units 


A new combina- 
tion chest tripod 
and table tripod is 
designed for any 
size or weight 
movie or still cam- 
era. The Wata 
unit, made of die- 
cast aluminum, 
has rubber tips for 
comfortable posi- 
tioning on the 
user’s chest or for 
protection of table 
surfaces. The unit 
f hangs from the 

photographer’s 
neck by a neck strap. The Wata can 
also be used as a table tripod. When 
not in be apricot it folds to 8 in. Fully 


En, 
3 . ~ ‘, 





extended, it measures 36 in. Price of the 
Wata combination chest tripod, includ- 
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ing leather carrying case and neck 
strap, is $14.95. For additional informa- 
tion, write: 

VOSS PHOTO CORP. 

601 w. 156 sT., NEW YORK 32, N. Y. 


Avigon 8mm Movie Lenses 


Two new Japanese 8mm movie lenses 
utilize rare earth glass in their optical 
construction. The lenses are the Avigon 
38mm f/2.5 and Avigon 35mm f/1.9 tele- 
photos. Except for speed, the lenses are 
identical. Features are: double helical 
focusing mounts, triple-plated chrome 
on brass lens barrels, and color-coded 
depth of field scales. Diaphragms close 
down to f/16 and have click-stops. Both 
lenses take Series 4.5 filters and have 
built-in lens shades and retaining rings. 
Price of the Avigon 38mm f/1.9 lens is 
$29.95, while the Avigon 38mm f/2.5 sells 
for $24.50. For more information, write: 
SERVICE PHOTO SUPPLIERS, INC. 

32 w. 20 sT., NEW YORK 11, N. yY. 


Album for Polaroid Prints 


The Callen Magazine Model photo 
album accepts both Polaroid and regu- 
lar prints up to 3% x 5 in. in size. In- 
dividual, clear acetate jackets hold 500 
photos with provision for picture iden- 
tification data on each jacket. Albums 
are available in maroon, green or brown 
simulated or real leather covers, 
stamped in gold. Price of the Magazine 
Model album in simulated leather is 
$4.95, with genuine leather cover, $6.95. 
Refill pages, accommodating 96 prints, 
are $2.95 per box. Write: 

CALLEN PHOTO MOUNT CORP. 
218 OCEAN AVE., JERSEY ciTy 5, N. J. 


Kalimar B-3 35mm Camera 


The Kalimar 
bh Model B-3 35mm 
camera has a 
Tolkor 45mm f/2.8 
lens and fingertip 
focusing of its 
single - window 
coupled range- 
viewfinder. One 
stroke of the rapid advance lever moves 
the film sets the frame counter, and 
cocks the shutter. Shutter speeds range 
from 1/5 to 1/300 sec. and B, with X 
flash synchronization. Other features 
of the camera include: die-cast metal 
construction, hinged back for easy film 
loading and shutter and f-number 
scales which can be read from above 
the camera. Price is $44.50. Write: 
KALIMAR INC. 

1909 s. KINGSHIGHWAY, ST. LOUIS 10, Mo. 





Kodak 750-Watt Showtime 8 


The 750-watt 
Kodak Showtime 8 
projector has a 
%-in. £/1.6 projec- 
tion lens which 

rovides a 5 x 7-ft. 
image at a projec- 
tion distance of 30 
feet. A conven- 
tional 1-in. lens 

rojects a 4 x 5-ft. 
mage at the same 
distance. Included 
Me with the projector 
is the new Kodak 
Press Tape splicer, a unit for making 
dry splices on movie film. Other fea- 
tures of the projector are: 400-ft. film 
capacity, variable speed control, shutter 
designed to transmit 60 percent more 
light than conventional units, reverse 
Se single frame projection, ny- 
on gears and pete eet ear bearings 
which never need lubrication, and fold- 
ing reel arms. The projector has a 
leather-like covering with chrome band- 
ing. Price of 750-watt Showtime 8 pro- 
jector is $174.50. Write: 
EASTMAN KODAK 
ROCHESTER 4, N.Y. 
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Ways and Means 


by ARTHUR ROTHSTEIN 
Technical Director of Photography, Look Magazine 


The era of the small camera: a 
major photo news service makes a 
significant change in equipment. 


Standard oper- 
ating procedure 
in the Associated 
Press photogra- 
phers’ world has 
undergone a radi- 
cal change. Al- 
though the AP 
men won't be 
throwing their 
4 x 5’s out the 

window today, much of their work 
from now on will be done with smaller 
roll film cameras—24’s and 35mm’s. 
These men in turn undoubtedly will 
influence photographers on other news- 
paper staffs, and their traditional ways 
of working will change, too. 

I learned all this from Murray 
Becker, chief photographer of the As- 
sociated Press. He explained why the 
change was made, and how he had to 
adapt existing equipment in order to 
meet the special requirements of his 
staff. 

Becker was quick to recognize the 
value of the Hulcher 70mm sequence 
camera years ago. Used primarily for 
sports photography, the Hulcher, with 
its long lenses, produced sensational 
pictures for the AP and its member 
newspapers. 

But use of this camera also demon- 
strated that roll film could be handled 
under the pressure of a spot news as- 
signment, then be processed, printed 
and edited to meet deadlines. But the 
test was severe—the Hulcher’s 70mm 
film is 100 feet long! However, the case 
for the Hulcher was convincing proof 
of the quality of the 24-inch wide neg- 
ative, which allows extreme cropping 
and big enlargements. 

Becker reasoned that if such excel- 
lent results could be obtained from roll 
film, its use could be extended to all 
types of news coverage. He investi- 
gated many kinds of equipment but 
found that it all needed some modifi- 
cation. 

For general work, Becker picked the 
Rolleiflex, Yashicamat and Mamiy- 
aflex C Professional. (The latter is 
for photographers who require inter- 
changeable lenses.) For all of these 
cameras, however, he has had to de- 
sign a special wire finder, which lets 
the photographer see his field of view 
as well as the area around him. Becker 
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also has mounted an adustable bracket 
for electronic flash which allows for 
quick changes from direct to bounce 
light. 

As a replacement for the Big Bertha, 
the heavy 5 x 7 Graflex with its 20 to 
40-inch lenses, Becker uses the Hassel- 
blad 1000F. By changing adapters, a 
variety of lenses of different focal 
lengths may be used on the Hulcher, 
Hasselblad, Leica and Praktina. One 
of the lens sets that works in this way 
is the Astro series. The AP uses the 
300mm f/3.5, 500mm f/5, 640mm f/5 
and 800mm f/5. The longer lenses from 
300mm up have been provided with 
lever focusing mounts and direct read- 
ing footage scales and have special 
wire finders on the lens mount. A pistol 
grip handle for the shutter release 
makes the Hasselblad and long lens 
much more portable and easier to ma- 
nipulate than the old Big Bertha. 

Al Resch, picture editor of the AP, 
has supported Becker in this signifi- 
cant change. Resch believes that better 
pictures and more efficient coverage at 
lower cost will result. The economics 
are simple. When a 36-exposure 35mm 
roll is used, each negative costs about 
$.04. When a 12-exposure 120 roll is 
used, each negative costs about $.05. 
But when 4 x 5 sheet film is used, each 
negative costs $.14 and when 5 x 7 
sheet film is used, each negative costs 
$.22! In a large operation such as the 
AP, the savings in film costs should 
be substantial. 


Time savers 

Another important point is the time 
element. According to Milton Freier of 
E. Leitz, Inc., some photographers at 
the President’s press conference ex- 
pose 18 4 x 5 film holders, while others 
shoot one roll of 36-exposure 35mm 
film. In the time it takes to unload the 
18 holders and get them in a develop- 
ing tank, the roll of 35mm film can 
be developed and dried, ready for 
printing. 

I asked Murray Becker whether 
there had been any opposition ‘to this 
change from the staff. He said that, 
on the contrary, the photographers 
have welcomed this opportunity to be 
more creative and flexible in their 
work. They are experimenting with 
the faster films and wider apertures 
of the roll film cameras, and are en- 
joying the freedom and opportunity 
provided by their new equipment. 

But, what about the 4 x 5, the tra- 
ditional badge of the news photogra- 

(Continued on page 112) 
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underexposed overexposed 


above negatives, 
when corrected 
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AT LAST... 


your under and overexposed 
35mm Color Shots can be cor- 
rected when taken on the new 


EASTMAN 35mm 
Negative Color Film 


HERE’S WHAT YOU GET: 


@ Color negative strip plus mounted slides. 


No wasted shots due to under and over- 
exposure. Negative color film permits 
correction and compensation when mak- 
ing duplicate slides or color prints. 


Prints and enlargements can be made 
from color negative on Kodak Type C 
paper — on a quality par with costly dye 
transfer process. 


Duplicate slides made from your color 
negative always equal in quality to the 
original slides. 


Extra Safety — Your original negative is 
always available to replace valuable 
slides or prints that may have become 
mutilated or lost. 


Black and White enlargements of excel- 
lent quality can be made from your color 
negatives. 


Same film used indoors or outdoors. 


20 EXPOSURES includ- 
=~ foo pee | by Nega- 
ive mounte 

Transparencies! $3 75 


Also available for the 
professional or amateur 
wishing to make color 
enlargements only. 


shone betes 
i t 
segetive Oca. ” $2.25 








We Service the New... 
KODAK KODACOLOR 35mm 
COLOR FILM ... Processing — 
Transparencies — Prints 











Sold at better Photo Dealers .. . 
if not available write to Dept. M 
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pher? Although no longer the badge, 
it still has a use. For that single hur- 
ried shot, the exposed 4 x 5 holder is 
handed to a motorcycle messenger and 
rushed to the lab. But even this may 
be on its way out. 

These important decisions on equip- 
ment by the AP have far reaching 
consequences. Manufacturers can no 
longer claim that roll film is a product 
for the amateur. The difference in 
technique between the news and the 
magazine photographer is becoming 
negligible. The AP picture report, syn- 
dicated to hundreds of its members, 
will benefit by better quality and more 
perceptive coverage. More portable 
and faster operating cameras will 
mean that the sharp news sense of the 
experienced press photographer will 
be reflected in pictures that have 
greater impact than before. 

Finally, the visual-minded public 
will have its standards for good pho- 
tography heightened by the improve- 
ments in photographs seen in their 
daily papers. 


Versatile viewer 

A pioneer worker in electronic flash, 
Ed Farber, who designed the Strobo- 
flash units, has turned his inventive 
mind to other useful products. One of 
them is an extremely versatile viewer, 


made of aluminum and illuminated by 
a single 30-watt fluorescent tube. 
Named the Rolite, the viewer may 
also be used as a light box and strip- 
ping table. It is cool and has an even 
light distribution. Stainless steel film 
clips are provided so that transpar- 
encies, glass plates and wet negatives 
can be held securely even when the 
viewer is in a vertical position. The 
viewing area is about 25 by 34 inches, 
enough for six 8 x 10 films at one time. 
For use with color transparencies, I 
recommend the GE Photocolor or the 
Sylvania Super De Luxe Cool White 
fluorescent tubes. 
The Rolite, made by Roloc, Inc., of 
Milwaukee, Wis., sells for $69.95. 
—THE END 


Contests 


Such diverse organizations as the 
Cigar Institute, John G. Marshall Mfg. 
Co. and PSA are sponsoring contests. 

The Cigar Institute’s president, Eu- 
gene Raymond, said the 12th Annual 
Photo Contest of the Cigar Institute of 
America is open to professional pho- 
tographers only, whose photos were 
taken and published between Nov. 1, 
1957 and Oct. 31, 1958, and which show 
a man smoking a cigar with enjoyment 
and relaxation. Entries should be mailed 
to Photo Contest Editor, Cigar Institute 





of America, 1270 Sixth Ave., New York 
20, N. Y. Winners will receive cash 
awards and cigars. 

The PSA allows only non-professional 
(those earning less than half their in- 
come from photography) PSA members 
to enter their contest. Deadline for en- 
tries is Sept. 3. From among the entrants 
ten will be selected as “official pho- 
tographers” of the PSA convention in 
Philadelphia, Oct. 1-4, which they will 
cover under the guidance of professional 
photojournalists and editors in order to 
submit a finished story for the final 
judging. Top winner will receive a week’s 
assignment with an as yet unnamed 
nationally-famous publication. Entries 
and/or questions should be addressed to 
H. D. Kynor, Jr., Box 203, Blairstown, 
New Jersey. 

Any photo, Polaroid Land print, pic- 
ture or drawing colored with Marshall’s 
Photo-Oil Colors from anyone from any- 
where is eligible for the Marshall’s An- 
nual Coloring Contest. First prize is a 
ten-day Pan American Luxury Flight to 
Spain for two; other prizes include pho- 
tographic items. Entry blanks, which 
must accompany each picture, can be 
obtained from photo or hobby stores, or 
by writing Color Contest Editor, John 
G. Marshall Mfg. Co., Inc., 167 N. 9 St., 
Brooklyn 11, N. Y. This contest closes 
July 31, 1958. 
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year (which ef course, is not our fault, you'll agree . . . however, we repair or replace it at ne charge). to find out the i truth about a product,” and we are not afraid 
We take tally of these ‘products, then we advise our clients not to buy those which are consistently defective. te give it either! May we quote you too? 
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f1.9 F 
Quinaron ° ; : Kodak K-100 f1.9_##¢ List 64.50 with Readymatic @@ @9 
fully automatic, Novar Ww B&H eee changer. Spec. . = 
focus to 8” , ‘ Revere C-37 f1.9__144. . 
: Revere C-102 f1.9_144.50 TRIPODS on Special & Brand New 


List 149.50 


w Stereo 
515 Ay . 
new 109.70 exactam. | 3 aan EXPOSURE METERS 
. 750 Proj. F 
., becial | contafiex 111 £2.8- Weston DR 
List) New | Aires 11-1 £1.9. 9 West Mast IIT. . © Full Sync MK 
35mm Travegon F3.5 fully automati . Asahi Pentax... so | Walz Coronet. -__- . @ Cpl RF 
for Exakta ................cecee000+-99.50 58.70 | Argus C-44 dis. ’ © Rapid Wind 
—_— Travenon F4.5 Argus C-4 x Walz Color Meter_-_ — @ Sync Comp. 
a7 Ambi Silette f2.8_*** *¢¢ | Alpex - @ Interchangeable 
for Exakta, Pratik, Pent, Hex ... .-59.95 35.70 Sekonic Clip-On _. @ Parallax Cor. 
135mm Travenar F3.5 for Leica M3 or Leica Sekonic Leader Del. 6. 
wreccevcsccseccccccce BOD SBD |» tenet / List 139.50 
| Eh Oe Ee SLIDE PROJECTORS G.E. aan” Bread 
POON DEE UNI secicdscdeeccsccscisvececcs SSB aa uate Norwood Director S 23.98 74 50 
Revere S88 ee | cenemte 182 
Revere 888D ----113.08 | noyur Prof i Akarex 101 w/F3.S ttery operated 


View ex me : Xenar List 99.50 BM. in widtn. 
Proj-0 atic .... -5O " in length 
~~ Brand ~ 


Vie . r lig kwolght. 1 hour 
Power-Matic .... 64.80 | ***** Write For Prices New 59.70 recordin: 


A must 


-21.00 12.95 











MOHA MIDGETAPE POCKET 
RECORDER 














3] 





ecs., = managers. 
on-the-spot interviews, ‘neusanes 


TV, 
761 Broadway, N. Y.3,.N. Y.  rders under $5.00— | Per sts pree Literature. 
. 50¢ handling charge 249.50 
Sth St, & S'way — OR 5.2544 SEND FOR FRED 159 
M-8 CATALOGUE 
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A New Masterpiece 


PORTABLE SLIDE PROJECTOR 
(For 35mm and 21% x 2%) 
Features Which Make It A Collector's Item: 

¢ All-metal, lightweight (11 Ibs.) 
© Self contained and folds within case 


e Projects brilliant image on its own 
12” x 12 built-in screen and on wall or 
standard screen (3 x 3 ft. image at 4 ft.) 


@ Ingenious, advanced optical and triple 
condenser systems 


© Noiseless blower-cooling system 
¢ Ideal for hospitals and laboratories 
¢ Precision built by ermania of Italy 
Portable = With ey 28 lens 
Typewriter . (2x2) 
Size With oe {2.8 lens 
(2% x2%) 151.50 
With Both Lenses 


35mm Film Strip 
Carrier....12. 


Buttafarri Corporation 452 rith ave., Wow York 18, W.¥ 
DO-IT-YOURSELF PLASTIC 


LAMINATING 


A Standard Projector 








New, instant laminating plas- 
tic sheets wi permanently 
preserve your important cards 
bh and papers. PLAIN-VU_ is 

100% transparent; guaranteed 
not to discolor, harden or de- 
teriorate. No machines, heat or 
glue is required. Fascinating 
new process cuts laminating 
costs as much as 75%. 


IDEAL FOR PHOTOS 


Favorite snapshots, clippings, ID's will never at. 

tear, or wrinkle imbedded in crystal clear PLAIN-V 
ORDER NOW 

Jr. Kit—10 sheets (3”x4”) only $1 postpaid. Jumbo 

Introductory Kit—10 sheets 3”x4”, 6 sheets 6”x8”, 

2 sheets 10”x12” only $4.50 postpaid. Satisfaction 

guaranteed—from 


TRANS-AMBRICA our GUILD 
SEAFORD, L. I., N. Y. 





35mm BLACK & WHITE 


SLIDES 


fren any size 
oh 





NOW! See your favorite snapshot on the screen! 


DUPLICATING 3 COLOR SLIDES 
30c . an more 20c ea.) 
MOUN b coLon SLIDES from 

COLORED PICTURES . . $1.50 ea. 

Specify cardboard comes or film 4. 


NATIONAL 
NEW HYDE PARK 12 
ee aaa Toe ee 


Photography 
with 
Lisette Model 


WORKSHOP 
in the Tanglewood Berkshi 


a 
' 
4 
directed by Anth age ap pai : 
] 
4 





@ painting with Toney and Mien Model 
ro Ceramics with J. David Broudo 

nquire: 
Bruno Aron, Festival House, Lenox, Mass. # 
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MODERN’S 1958 DIRECTORY (Continued from page 114) 


NAME OF METER 
& MANUFACTURER 


IMPORTER CR 
DISTRIBUTOR 


REFLECTED 
LIGHT 


INCIDENT 
LIGHT 


PRICE | 


NOTES 





Kalimar Clip-on 
Japan 


Arel, Inc. 
St. Louis, Mo. 


xX 





x 


8.95 | 


With case. 





hy X-9 
7% 


Keystone CameraCo., 
Inc., Boston, Mass. 


9.95 


With case. 


For movie 
only. 





Keystone KX-10 
U.S.A. 


Keystone Camera Co., 
Inc., Boston, Mass. 


15.00 


With case. 


For movies 
only. = 





Keystone KX-20 
U.S.A. 


Keystone Camera Co., 
Inc., Boston, Mass. 


With case. 


For movies ®: 
only. a 





LV-Six 
Gossen, Germany 


Kling Photo Corp. 
N. Y. 


Reads directly in LVS 
Has “color. finder.’ 





Leica-Meter 3 
Metrawatt, 
W. Germany 


E. Leitz, Inc. 
A 


Includes booster. With 
out booster $18.00 
Booster only $7.50. 





Leica-Meter MC 
Metrawatt, 
W. Germany 


Includes booster. With- = 
out booster $33. Boost- i: 
er only $7.50. Fits ac- % 
cessory clip; couples t 
speed dial of Leica M3 





Metrophot 3 
Metrawatt, Germany 


Karl Heitz, Inc. 
ms. ¥e 


Includes booster. With- #: 
out booster $18. Booster =: 
separately $7.50. LVS. = 





Minirex 11 
Germany 


Saul Bower, Inc. 
N. Y. 


Case $2. Carrying chain 
$1.75. 





Minolta Meter 
Chiyoda, Kogaku, 
Seiko KK, Japan 


FR Corp., 
6... 


Booster $5.50. Fits ac 
cessory clip, couples t¢ 
shutter speed dial o 
Minolta Super A. 








_ Minox 
Minox, Germany 


Kling Photo Corp., 
N. Y. 


Reads directly in shut 
ter speeds at f/3.5 fo 
Minox camera. Conver 
sion table for othe 
cameras. 





Nikon Coupled 
Exposure Meter 
apen 


Nikon, Inc. 
w. ¥. 





Nerweed Super 
Director 
Japan 


U. S. Photo Supply 


Co., Washington, 
D.C. 


Booster $6.95. Couple 
to shutter speed dia 
of Nikon SP or $2. 





Includes reflected ligh 
grid. LVS, Polaroid. 





Polaroid PR-23A 
U.S.A. 


Polaroid Corp., 
Cambridge, Mass. 


For Land 80A, 159, 89: 


and |10A 





Polaroid PR-23B 
U.S.A. 


Polaroid Corp., 
Cambridge, Mass. 


For Land 95B. 





Polaroid +620 
* ULS.A. 


Polaroid Corp., 
Cambridge, Mass. 


Metrawatt type for al 
Land cameras. 





Sekonic L21 
Sekonic, Japan 


Brockway + 
Corp., 


Built-in booster. LVS 


Polaroid. 





Sekonic L36 
Sekonic, Japan 


Brockway ae 
Corp., ve 


Hinged built-in booste 
included. LVS, Polaroid 





Sekonic Leader 
Deluxe 
Sekonic, Japan 


Brockway a ee 
Corp., 


Includes booster. With 
out booster $8.45 
Booster only $3.50 





Sekonic Pet 
Sekonic, Japan 


Brockway Camera 
orp., 


Movie meter. Reads i 


f-stops. 





Sixtomat X-3 
Gossen, Germany 


Kling Photo Corp., 
N. Y. 


LVS. Has “color finde 





Skan SM-3 Quick 
U.S.A. 


G-M Laboratories, 
Inc., Chicago, Ill. 





Skan SM-4 
Viewfinder 
U.S.A. 


G-M Laboratories, 
Inc., Chicago, Ill. 


Includes incident ligh 
attachment. 





Votar Model ! 
Japan 


Voss Photo Corp., 
N. Y. 


LVS, Polaroid. 





Votar Model Ii 
Japan 


Voss Photo Corp., 
N. Y. 


Includes booster. LVS 
Polaroid. 





Walz Movie Meter 
Walz, Japan 


U. S. Photo Supply 
Co., Washington, 
D.C. 


Reads directly in f 
stops for 16 frames pe 
second. 





Walz P-? 
Walz, Japan 


U. S. Photo Supply 
Co., Washington, 
dD. Cc. 


Reads in EV number: 
for Polaroid camer 
and film. 





: Weston D-R Direct 
: Sanding pipdet 854 


Weston Electrical 
Instrument Corp., 
Newark, N. J. 


LVS. Reads directly i 
f-stops. 





Weston Master Ill 
Model 737 
or sere 





Weston Electrical 
Instrument Corp., 
Rongeh, N. J. 


sa 
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Invercone incident ligh 
attachment $2.50 extra 


LVS, Polaroid. 
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SUPER ANSCOCHROME 
ASA 100 


High Speed—1959 Date 
rig. Factory Packed 
35mm 20X list $2.35 3 for $5.95 
120 list 1.75 3 for 4.45 





PHOTOGRAPHIC 
ENLARGING PAPER 


100 Sheet Packages 
Contrasts 1—2—3 





16mm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


special $159.00 


AVAILABLE IN 8mm and 16mm 


THE FOLLOWING FULL VERSION REELS 
The 8mm is approximately 200 ft. and 16mm 
approx. 400 ft. each reel. 


Charlie Chaplin Comedies—1 reelers— 
NEW JANITOR! MABEL’S BUSY DAY, FILM 
JOHNNY, BETWEEN SHOWERS, CAUGHT IN 
THE ae HIS NEW PROFESS! — 2 
reelers—iN THE BAND, tid Ay THE SHOW, 
THE CHAMPION, THE TRAMP, HIS NIGHT 
OUT, DOUGH AND DYNAMITE. The price for 
silent is $10. per reel and for sound 
$12.50 per reel. 8mm $5.00 per reel. 


MACK SENNETT BATHING BEAUTIES— 
one-reelers $10.00 per reel and $20.00 for 
two-reelers. Full version approx. 400 ft. 
16mm each. 8mm $5.00 per reel. 


Religious Films Available 
Life of Christ 
Crown of Thorns 
St. Anthony of Padua reels 
Messenger of the Blessed Virgin reels 
$15.00 per reel 
$7.50 per reel 


HAL ROACH COMEDIES— 
Snub Pollard & other famous stars, full ver- 
sion—available in 8mm approx. 200 ft. $5.00 
r reel—16mm $10.00 silent per reel and 
$1 12.50 sound. Approx. 400 ft. 


ORIGINAL OUR GANG COMEDIES— 
available in 8mm and 16mm $5.00 for 8mm 
approx. 200 ft. $10.00 per reel for 16mm 
silent approx. 400 ft. per reel—available in 
1 and two reelers. 





7 reels 
reels 





DEVELOPING SERVICE 
AVAILABLE 


100° 16mm B&W 

8mm 25’ double B&W 

8mm 25‘ double color 

16mm 100’ roll color 

16mm 50° Mag. color 

Above color prices refer to Ansco Color and 
Anscochrome only. 





35mm FILM 


Ansco Color pian 


. 


20 exp. roll... 





BULK FILM SPECIAL 


@ Brand New Daylight Film Loader 
@ 100’ 35mm negative film 
@ 12 empty 35mm cartridges 


Yours for only $5.95 





EXCLUSIVE—RADIANT 
Portable Tripod Screens 

With new VYNA-FLECT fabric. These screens 
are guaranteed for life—fireproof, fungus 
proof and washable. 

30 x 40 $ ry 
40 x 40 

37 x 50 . 13.98 
50 x 50 


ipped 
R.R. Expr. cotheat postage 


BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 
ASA 50 

8mm 25’ dbl. roll 
8mm 100° on Bolex Spool... 
16mm 100’ roll 
16mm 100’ sound ASA 24.. 
16mm _ 50’ Magazine 
8mm 25’ double ASA 200 High Speed Black 
and White with processing $1.75 
With purchase of 5 rolls, 1 ot free. 





YASHICA Reflex Cameras 


Brand New—Latest Models—Just Arrived 
Cinepix is ee eon - 9 these highly prized 
imported cam sensational discount 
prices! CASE INCLUDED FREE! 


List Price 


YASHICA A $35.95 $24.95 

YASHICA C, semi-automatic... 54.50 37.95 

YASHICA LM, semi-automatic 

with built-in exposure meter.. 69.95 45.95 
. 85.50 58.95 


totest Mode! AIRES L 
mga ee $75. 95 
om/case’ SOLIGOR 66 
encix ace” $69.50 


150mm f:4 teleph tens—list $74.95——Now $54.50 














B & W 35mm Film 100° Roll 
PX, XX, BACK X, I.R. Plus X $1 














FILM 
SPECIAL 


FILM 
SPECIAL 


Color or B&W 


A $200.00 purchase will entitle you to a 
Kodak Brownie camera and projector for 
$1.00. 

A $100.00 purchase will entitle you to a 
Kodak Brownie camera for $1.00. 

A $50.00 purchase will entitle oe to a 
Kodak Brownie flash camera for $1.00 

A $25.00 purchase will entitle you to a 127 
camera and 10 rolls of 127 film free of extra 
cost. ~ 

This offer does not apply to purchases of 
Anscochrome film. 


SPECIAL 


USED CLEARANCE SALE 


16mm Subjects Approx. 400’ available in 
sound or silent. 


For Home Use Only $4. 95 
1émm KODACHROME 


100 ft. rolls—processing included. Slightly 
outdated. Developed by Eastman Kodak. 
Reg. $10.00. Price $6.00 per roll. 

Slightly Outdated 








SPECIAL ON NEW 
8mm AND 16mm SUBJECTS 
(Cartoons, Comedies and Westerns) 
BLACK AND WHITE SUBJECTS 


16mm (sound) . : 10.00 





ANSCOCHROME ASA 32 
lémm with Processing 
100’ 16mm roll .. 
50’ 16mm Mag. 





COLORCHROME 


8mm Roll ASA 32 
with Processing within date 





MOVIE FILM SPECIAL 
ASA 50 


4 25’ ~~ pain 8mm on camera 
s 


spoo' 
16 rolls as above 
64 rolls as above 


spools 
27 rolls as above 
54 rolls as above 


NO PROCESSING ON ABOVE 





ACCESSORIES 


CHEMICAL KITS—D88 

One gallon size good for reversal proc- 
essing of paper and film. 

Empty 16mm Magazines—3 for 

16mm 100° camera spools and cans— 


16mm 1200’ reels .... 
Cans for above each 
16mm reels... 
Cans for above each.. 
8mm 400’ reels—2 for.. 
Double cans for above—. 
Film cement, bottle 





ANSCO COLOR FILM 
WITH PROCESSING 


8mm 25° dbl. roll 
8mm 100° on Bolex Spool... 
16mm 100’ roll 
16mm 100’ roll sound .. 
16mm 50’ Magazine 

Slightly Outdated 


CINEPIX 


243 WEST 55th STREET ©® 
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BULK MOVIE FILM ASA 50 
NO PROCESSING 


16mm 25’ rolls 
rolls as above 
rolls as above 
16mm 50’ rolis.... 
rolls as above 
rolls as above . 
400’ 8mm or 16mm 





ROLL FILM 


127, 120, 620, 1e, — Black and 
White ASA 50—5 


36X 35mm B&W ASA 50—2 for _.. 





ANSCO COLOR IN BULK 


16mm 4c per ft.—Minimum order 50’ 
8mm 25’ on camera spool 
4—8mm 25’ on camera spool............ 


Daylight or Tung. No. 534 1955 Date 


INC 


NEW YORK 19, N. Y. 





Single Lens 
Reflex 
That Does 
Everything 

( - 


Shown 
with 
Telephoto 
Le 


KALIMAR 


a 
Oude Lens 


wea ele 





WHAT IS DESIGN 
IN PHOTOGRAPHY? 


Design in photography: what is it, 
where is it, how do we see it? For 
W. C. Rauhauser, of Detroit, Mich., 
whose pictures are reproduced here, 
photography is the simple process of 
recording interesting forms and tex- 
tures. Pleasing and provocative patterns 
turn up at every glance in the most 
everyday places. Arrows in the street, a 
wooden garden chair (that ordinary 
utility of nearly every backyard) can be 
singled out as designs. We see them by 
looking for them, not in remote corners, 
but in the daily rounds of our lives.—D.]J. 


Emphasized: black-and-white pattern. 
Eliminated: as many middle tones as 
possible. Rauhauser used Leica, Plus-X. 














SCHACHT 


THE WIDE 


ANGLE LENS 
For you who seek the peak of 


with FULLY 
perfection in photograph. 
AUTOMATIC DIAPHRAGM ic optics, SCHACHT 


lenses are produced 

with the infinite 

DEW CLO) SB orecision which 

only tradition- 

f3.5/35mm rearedoptical 

craftsmen 

for Exakta achieve. 
Praktica 
Pentacon 

LEST 


$99.50 


TRAVENAR 
3.5/135mm Aute 
P.S. f.Exakta, Prak- 
tica, Pentacon $89.95* 
For Leica $86.95 
TRAVENON 
£4.5/135mm Click-Stop f.Exak- 
ta, Praktica, Pentacon $49.95° 
f.leica, Canon......... . $59.95 
*Praktina add $5.00 
At Your Distributor or write to 


AGOF-SCHACHT Lens Corp. 


160 FIFTH AVE—NEW YORK 10. N. Y. 
Quebec Photo Supply Co. 
4781 Van Horne Ave., Montreal, Quebec 





FOR SALON 
QUALITY PRINTS 


t 
Gmcoricas 4 
Beast 


LEADING 

DEALERS 

OR WRITE SUN RAY PHOTO CO., INC. 
301 Lafayette St. 


FOR 
LITERATURE New York 12, N. Y 





FREE COLOR ENLARGEMENT 


with Ektachrome, Kodachrome and Anscochrome, 
custom quality, processed by experts. 


EKTACHROME and ANSCOCHROME 120 and 620 $1.00 


EKTACHROME and ANSCOCHROME 35mm 20 exp. 1.25 (mounted) 
36 exp. 2.00 (mounted) 

KODACHROME 1.50 (mounted) 
2.50 (mounted) 


Free Coupon Good fer Wallet-Size Custom Coler-Print With Every Roll 
EKTACHROME and ANSCOCHROME, factory fresh —— 

reloads at * 

KODACHROME original rolls 20 exp. ¥ 
3B exp : 2. 

DELUXE COLOR PRINTS from your transparencies . . . full 2% x 3% only 35¢ 
Send for complete price list and mailing bags. Money back if not satisfied. 
NATIONAL 

PHOTO LABS 


NEW HYDE PARK 11 NY 





CORRECTION 


Some editors will get spring fever. The 
camera used by Y. Ernest Satow for his 
“wide-angle” picture, pages 54 and 55 
of the June issue, was a Leica, not a 


Praktina.—Ed. 
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ded in this ble dend 


YOU con learn to repair comeres vsing menvtee 
Beers haggle «in your spore 
auntie 





pe 





wae aba haeette a amewes oath 
NO FREE eon! os iat nae tar 


national camera repair school 
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UNBELIEVABLE FILM VALUES 


SUPER ANSCOCHROME 


ASA 100 
High S 1959 Date 
rig. Factory Packed 
35mm 20X list $2.35 3 for $5.95 
120 list 1.75 3 for 4.45 


PHOTOGRAPHIC 


ENLARGING PAPER 
100 Sheet Packages Contrasts 1—2—3 








16mm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


sPeECIAL $159.00 


AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 
The 8mm is yo gpnee rane 200 ft. and 16mm 

approx. 400 ft. each reel. 


Charlie Chaplin Comedies—1 reelers— 
NEW JANITOR! MABEL’S BUSY DAY, FILM 
JOHNNY, BETWEEN SHOWERS, CAUGHT IN 
THE RAIN, HIS NEW PROFESSION. — 2 
reelers—IN THE BAND, NITE AT THE SHOW, 
THE CHAMPION, THE TRAMP, HIS NIGHT 
OUT, DOUGH AND DYNAMITE. The price for 
silent is $10.00 per reel and for sound 
$12.50 per reel. 8mm $5.00 per reel. 

MACK SENNETT BATHING BEAUTIES— 
one-reelers $10.00 per reel and $20.00 for 
two-reelers. Full version approx. 400 ft. 
16mm each. 8mm $5.00 per reel. 

Religious Films Available 
Life of Christ reels 
Crown of Thorns reels 
St. Anthony of Padua +4 reels 
Messenger of the Blessed Virgi 9 reels 
$15.00 per reel 
+3750 per reel 
HAL ROACH COMEDIES— 
Snub Pollard & other famous stars, full ver- 
sion—available in 8mm approx. 200 ft. $5.00 
per reel—16mm $10.00 silent per reel and 
$12.50 sound. Approx. 400 ft. 

ORIGINAL OUR GANG COMEDIES— 
available in 8mm and 16mm $5.00 for 8mm 
approx. 200 ft. $10.00 per reel for 16mm 
silent approx. 400 ft. per reel—available in 
1 and two reelers. 


DEVELOPING SERVICE 
AVAILABLE 


100' 16mm B&W 

8mm 25’ double B&W ... 

8mm 25’ double color 

16mm 100’ roll color. 

16mm 50° Mag. color 1.25 
Above color prices refer to Ansco Color and 
Anscochrome only. 


35mm FILM 


Ansco Color Tungsten 











(3 for $2.75) 


BULK FILM SPECIAL 
@ Brand New Daylight Film Loader 
@ 100’ 35mm negative film 
@ 12 empty 35mm cartridges 


Yours for only $5.95 








EXCLUSIVE—RADIANT 
Portable Tripod Screens 
With new VYNA-FLECT fabric. These screens 
are guaranteed for life—fireproof, fungus 
roof, and washable. 


50” Screens are shipped 
R.R. Expr. collect postage 


BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 
ASA 50 
Fe gO ee + 15 
8mm 100’ on — Spool... 3.00 

16mm 100’ roll 
16mm 100’ sound ASA 24.. 
16mm _ 50’ Magazine ....... 
8mm 25' double ASA 200 High ‘Speed ‘Black 
and White with sere Be $1.75 
With purchase of 5 is, 1 roll free. 





YASHICA Refiex Cameras 
Brand New—Latest Models—Just Arrived 
oe ee — >. = these highly prized 


oo CASE | INCLUDED FREE! 

List Price 
YASHICA A $35.95 $24.95 
YASHICA C, semi-automatic.. 54.50 37.95 
YASHICA LM, semi-automatic 
with built-in exposure meter.. 69.95 45.95 
YASHICAMAT-AUTOMATIC .. 85.50 58.95 


‘iatest Moder AIRES Ill " 
35mm w/fi. 9 mh LVS shutter 
“ASTRA PRICE $75.9 


3.95 Case 


snes, , DOLIGOR 66 
rice—— $109. $69 


ASTRA PRICE » 
150mm f:4 teleph lens—list $74.95——Now $54.50 

















B & W 35mm Film 100° Roll 
PX, XX, BACK X, I.R. Plus X $1.2 








USED CLEARANCE SALE 


16mm Subjects Approx. 400° available in 


we ane Use Only $4.95 
16mm KODACHROME 


100 ft. rolls—processing included. Slightly 
outdated. Developed by Eastman Kodak. 
Reg. $10.00. Price $6.00 per roll. 

Slightly Outdated 


SPECIAL ON NEW 
8mm AND 16mm SUBJECTS 


(Cartoons, Comedies and Westerns) 
BLACK AND WHITE SUBJECTS 








400’ 16mm (silent) 
400’ 16mm (sound) 


ANSCOCHROME ASA 32 
16mm with Processing 
100’ 16mm roll 
50’ 16mm Mag. 








FILM FILM 
SPECIAL SPECIAL 
Color or B&W 


A $200.00 purchase will entitle you to a 
<4 Brownie camera and projector for 


SPECIAL 


$1.01 
A $100. 00 purchase will entitle you to a 
Kodak Brownie camera for $1.00. 

A $50.00 purchase will entitle you to a 
Kodak Brownie flash camera for $1.00. 

A $25.00 purchase will entitle you to a 127 
camera and 10 rolls of 127 film free of extra 
cost. 

This offer does not apply to purchases of 
Anscochrome film. 


COLORCHROME 
8mm Roll ASA 3 
with Ponaeuiiiian within date 


MOVIE FILM SPECIAL 
ASA 50 


4 25’ double 8mm on camera 
s 
16 rolls as above 
64 rolls as above 
15 rolls 16mm 100’ on camera 
spools 
27 rolls as above 
54 rolls as above 
NO © PROCESSING ON ABOVE 








ACCESSORIES 
CHEMICAL KITS—D88 
One gallon size good for reversal proc- 

essing of paper and film. 
Empty 16mm Magazines—3 for 
ayy a re spools and cans— . 
pair 

35mm A. or cans—one dozen 


for 
16mm 800’ reels—3 for... 
16mm 1200’ reels 
Cans for above each.. 
16mm_ 1600’ 
Cans for above each.. 


Double cans for above—3 for.... 
Film cement, bottle 


BULK MOVIE FILM ASA 50 
NO PROCESSING 


16mm 25’ rolls 

rolls as above 

rolls as above 

16mm _ 50’ 

rolls as above ........... 
4 rolls as above 
400’ 8mm or 16mm 


ROLL FILM 
127, 120, 620, 116, 616, Black and 
White ASA 50—5 ‘for $1.00 
20X 35mm B&W ASA 
36X 35mm B&W ASA 50—2 for 








ANSCO COLOR FILM 
WITH PROCESSING 


8mm 25’ dbl. ro 
8mm 100’ on Bolex Spool 
16mm 100’ roll 
16mm 100’ roll sound .. 
16mm 50° Magazine 

Slightly Outdated 





ANSCO COLOR IN BULK 


16mm 4c per ft.—Minimum order 50° 
8mm 25’ on camera spool 
4—8mm 25’ on camera spool 

Daylight or Tung. No. 534 1955 Date 
35mm x 100’ $11.95 
35mm x 50’ 
35mm x 274,’ 


Visit Our Store—Open Saturdays. Please Include Postage—$2.00 Deposit on All C.O.D.'s 


ASTRA PHOTO PRODUCTS 


REMEMBER YOU SAW IT IN MODERN 


243 WEST 55TH STREET 
NEW YORK 19, N.Y. 





SUPER ANSCOCHROME-ASA . 00 

OE] eee eesectrermenesngs £ 

New! Ansco Super Hypan B&W 
Sheet Film-ASA 500 


21/4x3l% (box of 25 sheets 
x5 (box of 25 shee’ 





out orig: 
ated 16mm KODACHROME Badkase 
16mm x 200’ roll ang two 1 

camera spools (K catesae pes Tneluded 
16mm x 309" Type A. eS7 proc i] 


CLEARANCE =“ 
SPECIALS first senved ORDER 


Westar [4.5 100mm —, for Exacta, 


LIMITED QUANTITIES! 


m & 21/4 sq., 300 wt 


, 35 
aes cums Cineturret cw /angle & tele) ‘attach. — 


Mansfield Auto- nf rllaodg 8mm/ 16mm. 
SPOT-O-MATIC enlargin; yp list $12.50___ 
Minolta A-2, 35mm, f2. 
Super Minolta ‘‘A,’’ 35 
list $141.4 


Premier Prof. Titler—Mod #3. = ° 
Premier M-2 accessory kit, 12.50 


TRIPOD SALE! 


List SALE 
$34.00 $22.95 
32.95 
8.97 


mm, 12. “w7 


ant Set Champ tl, 3 Sect., & 
an 


13.30 
16.95 
10.95 


ER BEFORE AT THESE DISCOUNT PRICES! 


COMPLETELY AUTOMATIC 
35mm SLIDE PROJECTOR 


Just set the di 
pletely autom 


aluminum proj r. 
$26.95. Order now while the supply lasts. 
Projector plus automatic Electro-Changer 


ade OMMOLCL ecVede lel SAVE BY MAIL ! ! 


: & FREE—This 
S ie 200 sheets 4x 


list $75.90 AWON SALE—$48.95 : 


Mansfield Midw: 
$39. 


**300"' projector w/manual changer 
List— Ss -95 


AWON PRICE $19 


eo witos sot 


50% DISCOUNT off list—for 8mm movie 
SOLIGOR LENS SETS 


mm (2.5 FF w list 
Ha 2.5 F. Mm. {ele 56.90 


6mm f1.9 Ag w/A } list 
11,” "1: 9 F.M. Te Ss. 90 
aS 


$41.95 
A 
SLIDE FILE & TRAYS COMBO. SALE 


@ All metal slide case for 12 trays 
© iB. Ls . — covers for B&H, VIEWLEX, TOC, 


AWON SALE—all for only $6.99 
PORTABLE SLIDE FILE CASES 


. For Tray & M 
KE "ARGUS: REVERE & AIREQUIPT 
$4.95 


Autoslide changer 
PRICE $29.95 


AWON 
PRICE 
AWON 

cE 





Fits TOC: KOD. 
pate 12 (12 Trays) 
Mode! 24 (24 Trays) 


12 Viewlex or TDC slide trays 
rete ok, A slides pene 
je t 
od s 





List 
$9.95. Alpex Direct Reading w/case 
Sekonic Leader DeLuxe, Model 3 


r Det 
jooster Cell for Sekonic Leader 
9.95__Sekonic Compact, w/case . 


Gt 
18.00_ Weston on, Dir. Seecen w /case 
Case for any of above 





All equip. brand new. Prices subj. to change without 
notice. . 


AWON FILMS 


108-M West 29th Street, 


$28.45 | 


EXCLUSIVE—RADIANT 
Portable Tripod Screens 
Crystal beaded 1958 Model 
With new VYNA-FL gs fabric. These screens 
are fireproof, fungus pr » and washable. 
No other these prices have all 

the se higher- -priced features. 











R. eo Sl zipper 
e sh 


case for any onewe Oe 
50” Scree R. Exp ct po: 


pped 


Closeout on Brand New 


FEDERAL Enlargers 


List eraeiat 
35mm 135C, f4.5 tons. O0S 25 $35 
Model 135C, Carrying case 6 

FOR 21% x pork TERAETEED 
No. a Diffused, 


nd, £6.3-- 51.95 
se dor 290 o 


9.95 
Cold Light, f6. Ae 95 
gl. Cond. F4.5.$79.95 


OR 4x5 weeavives 
. 450, ‘Dittused. 


iens 
No. 295 
Carry ‘ing 


a5 
No. 26901 


34.95 


Month rae with ai 
of enlarging pape 


FAMOUS BRAND—Fair Traded so we 
can’t advertise name, but you save 
$24.55. 


ELECTRONIC FLASH 


e Needs only 4 small batteries 
Hand-Grip head for “‘off-the-camera’ shots 
Switches easily to AC power 
GE flash tube gives constant flash value and 
exposure 
es with camera bracket, and AC line cord. 


List Price. .$54.50 AWON SPECIAL 


ELECTRONIC FLASH OUTFITS 


BRAND NEW 
Ulitrablitz Jet, A.C. or Batt. 
Uitrablitz Comet w/nickel cadmium 


Brand New H 


AWON 
List PRICE 





= YASHICAMAT AUTOMATIC. 


$69.95 $44.95 § 





Brand New! HEILAND 


Electronic Flash 
quer. ourT. Siiminates. separate battery case. AC or 
: it 49.95____AWON $36: os 
95 AWON 


REEL CHESTS, REEL & CANS 


83—Holds 12 200’ 8mm reels and cans -$2.4' 

85—Holds 12 300’ or 400’ 8mm ris. & cans 2.7: 

84—Holds 12 400’ 16mm reels — P cans.— z- oS 
0 ft. REEL , CAN_ 

400 ft. REEL & 


CAN. 
es REEL & CAN 


os 


ARGUS Salle! .tssttrssts 
SPECIAL AWON TION T! 
ARGUS C-3 w/case, flash & reg. lens plus 
SOLIGAR 135 mm f4.5 telephoto lens 

BOTH for — 




















Special for ARGUS fans 


souiete, oe aw Ss 38oem f4.5 tehephe hoto fi 


New York 1, 


is C-3 rice 49 ct AL—-$29. 9s 
soLieon 5mm 3.5 as angle lens for 
Argus C-3 SPECIAL——$39.95 
Auxiliary eoanente for 


AIREQUIPT 
6 tor 3805_. 
AN 
BRAND NEW! 
Split_im Ra 
For € tn, 


C-3, w/case. 
slide trays for Argus projector. 


SCOUT AAR 
PENTA-PRISM 
finder comb. w/prismatic viewfinder. 
and Exa. Complete with case & extra 


AWON SPECIAL—only y $21.95 


ground glass 


Postage & ust be prepaid 


Items mark ested 


at time of pur 


N.Y. LA 4-6376 


REMEMBER YOU SAW IT IN MODERN 


= MOVIE CAMERAS 
ry 


ONLY $9.95 = 
12 for $16.95 © 


ses 8 


All Equipment BRAND NEW. Order Now! 


me Se ss ee SE H 
DARKROOM ACCESSORIES 


List 


Hy 


- 
Or UO aaonuvons 


et toe 
“ 


eure 
aun 





=“ wep 


wo 
SB ShOOUAISS OK OO UNA IA mNC 








© 


SPECIAL a ae DISCOUNT!!! 
BRAND NEW 


AIRES. ll L onal camera with 


6 element [1.9 lens 


plus CASE and B.C. FLASH G 
otoeelectric EXPOSURE “METER 

plus Microlite 35mm VIE 

plus Genuine Leather GADGET BAG 


$89.95 limited supply 


—all for only Order Now! 
AIRES lil L Camera and case aione—$75.95 


YASHICA cameras 


ALL BRAND NEW—LATEST MODELS—AWON 
r these ‘e@ 

tional discount price: 

LEATHER CASE INCLUDED FREE! 


YASHICA A __-- 
semi 


is proud 
prized imported cameras at sensa 


List 
~-$35.95 
- 54.50 


-- 69.95 
- sone 50 


sem 
with built-in exposure 





20 ’ 
36 exp. * mtg. =~ 
2s = dble. 


ft. roll 
| film returned via insured mail. 
Check or Money Order must accompany film. 


AWON DOES IT AGAIN! | | 


WOLLENSAK Sale! 


All BRAND NEW! All in factory sealed cartons! Superb 
equipment and values at bargain prices. 


aAwo 
List PRICE 


magazine = 
#93 mag, 3 lens turret 


= PROJECTORS 


“a Rid 500 wt, 3 reels, built-in 3 


case 
oun 218, 750 wt, w/case. 
=. #65, 750 Scio w /case_ 





© TAPE RECORDERS 


#1500, dual speed, w/case 


4-LITE FOLDING MOVIE BAR LIGHT 
b+ metal carry case, 2 toggle switches oes a heavy 
duty cord. AWON SALE $7.50 
$1 ea. with poh of bar. 


Mansfield ‘‘Holiday'’ brand new 


8mm MOVIE PROJECTOR 


° gwen SPECIAL e All die —— aluminum e 500 bee 
400’ ree j 


Bulbs remain on bar in case. 





wer cooled @ ctd. fi. e capacity 
oy timireD yg ° A pe "prolecter at a price you 
n’t afford to 


AWON DISCOUNT PRICE—only $36. 95 


EDITING EQUIPMENT 


Mansfield 8mm Action Editor . 
Mansfield DeLuxe 8mm Portable, w/case. . 
Kalart 8mm Action Editor 
Craig 8mm or 16mm Portable w/case ... 79. 
vatll H Editors include Rewind, Splicer & Baseboard 
E—2 professional movie tities given with any 


ieee ee 
SOLIGOR ‘Model il Outfit 


SEMI-AUTOMATIC film transport, 
finder plus ground glass focusin: 
III camera, case and flashgun. 


AWON SPECIAL $24.95 
me << == Se ae 


split-imay 
Complete with Model 


Mopern PHOTOGRAPHY 





viel Dl 


tn lol 


FRESH KODACHROME 


This 1959 dated film 
cludes n 





ALL BRAND NEW—ALL LATEST MODELS—Awon dares to 
discount even Kodak Equipment—Order | Mow! 


K CAMERAS 


























, oe ee ee ee es ee ee Ge 
ra 2 1 Eta 

5828ge Bgsssocs oe 

Qa roy Q 
RSE. > Bre > 


im proj, ‘mae chngr. 
am for rowey AWON DISCOUNT PR 


nanan 


penlft FILM 


Type 31 (Model So 
Type 32 (Model 80 rolls 
Type 41 (Model OSA,” 700, 110)_6 rolls for 


Close 
Date 


oo 7.00 
— : 


Type 44 (Model 95A, 700, 110)_6 rolis for 


ind Equipment. 


Bxopax sure XX ROLL FILM 


127, 120, 620, 116, 616 .00 
Respooled aerial film 6 rolls for $1 


16mm x 400’ BULK KODAK MOVIE 
ASA 24Single or Double Perforation 
ASA 50Single or Double Perforation 
SUPER xx tASA _— Double Porteration - 





KODAK 
‘Negative Safety 


100 ft. 
each 100’ of above 


“ MICROFILE 
"Sémm x 100° SPes" 
16mm x 100’ 1.75 


AERO 


FREE: EKTACHROME 


metal containers. 


KODAK TRI-X 


8’ 
S15 e757 
914x180’ 


ANSCOCHROME, 1959 DATE ASA 32 
35mm x 100’ (orig factory pack) 

35mm x 28’ (orig factory —_ w/loader 99 
35mm x 20 exp. (reloads) ....$1.35 ea. ....4 for 4.98 
120 or 620 original pack 

16mm x 100’ roll (incl. proc.) ..$8.50 ea. . 


16mmx100’, orig package (no proc) . .8 for 17.95 


DISCOUNTS 


MOVIE FILM 


Fast, fine grain, B & W panchromatic ASA 50. 
Pri ces include new fast processing service. 


—Brand New Day-; 

Font Fut 8mm x 25’ dble. 
BOLEX 3mm x Too" dble. roll . 

16mm x 50’ mag. 
16mm x 100’ Ansco 
16mm x 100’ 
16mm x 100’ Kodak Plus X . 
16mm x 100’, Sound, ASA 50 . 
16mm x 50’ roll, Plus 3 
16mm x 100’ Kodak Super XX aaa we. 
8mm Mag. B. 
16mm x 100’ Sound’ Perf . 
16mm x 100’ Tri X Sound Perf . 


100’—35mm 
negative film 
S—film cartridges & 


AWON 
PRICE 
$ 64.00 


pears ne—yansnone— eo 


OVIE—QUANTITY DISCOUNTS==—m $ 
B&W ASA 5¢ REVERSAL. NO PROCESSING 


mi 2 Se Me ee ee 
SAVE MONEY—uUnless otherwise specified, 

all film and paper is Speman ¢"surpl, 
outdated, respooled and repack 

you bargain prices. ~ | 
me ee ee ee ess 


CUT FILM HOLDER 


Fits all Graphics ane other cameras 
with standard press-type spring backs. 


List SPEC. 
$ 3.8 S$ 2.79 


214x314 
Signa 


RRSSssssaas 


5x7 ..-- 
* 8x10 1 
mum Order— 


Mini 
ss * No Minimum 
e ***4x5 CUT FIL 


5 
89 
-12 
-71 

0 


ui 








"MAGAZINE— 
***AWON SPECIAL—$18.95"** 
2 NEW YASHICA i 
REFLEX CAMERAS 
$0.05... AWON SPeciau~sae-o5 9s 4 
§ "S00. 





54 Rolls 27 Rolls 








15 Rolls 





lémm x 50° 19.95 


10.95 


5.95 





*lémm x 100’ 46.95 
*On Camera Spools 


15.95 








Black & White Movie Film amen Service 


8mm x 25’ Dble 
6mm x 100° 
16mm x 50’ 


ASA 50 Aero Ektachrome. 


35mm x 20 exp. 


35mm x 40’ Bulk___$3.95 


& 1959 date. Original pack. 

: List 

= 35mm x 20 ex.......2.35 

= 120 roll .........++-0.95 
1émm x 100’ roll. . 


HIGH SPEED MOVIE | 


8mm x 25’ Ri 
8 or 16mm x 1007 roll 


FILM 


——- x 75’ pm«~ 
35mm x 75’ Bulk i 414° gal. one hase 


NEW — ANSCOCHROME ASA 100. 100 


This is the genuine SUPER HIGH SPEED Color Film 


oe 


~ CHANGING a 


35mm 


YASHICA 447323 film, 12 super slide 
S—Dual reflex—21/, & 
35mm ges Semi-auto. 
3.5. st case—$69.95 .. . 
AWON ClAL— $46. 95 | 
© SPECIAL OFFER - 16mm film 
16mm x 100’ roll Ansco ASA 50— 
FAST, Fine grain, Panchromatic, BAW i 
A-1 Special - $1.99 ea. 
s PROCESSING INCLUDED 
3 minimum order 5S rolis 
= Bulk ANSCO COLOR daylight § 
or Tung. #534 
x 100°. 
x 5 a 
x 271 
x 20 exp. in metal 
6 “for $5. 50 


35mm x 20 exp. 

16mm x 100’ Daylight 
: Movie film_ 
= 620 Tungste 

Aero EKTACHROME 

¢ ASA 40 with 1¥2 gallon processing kit 
5M x 20’ " 
514 x 40’ 


AWON PRICE 
3 for $5.75 © 
3 for $4. 10 


with any of ve. 

SPECIAL—414 *Tilon 

processing kit $2.95. 
AERO EKTACHROME KITS 


ASA Griginal sealed cartons. 
91/2"' x 1% 


x 40° sion” process. 
ing LS Pius ways ci 


Ektachrome 
3 for 16.20 





ton wy ai 
a 


Light tight. Permits you to load film holders, developing 


tank, etc. without a darkroom. 
Large Size (up to 4x5S)_. 
Professional (up to 5x7). 


THIS MONTH'S SPECIALS 


7Omm x 100’ Super XX or Infra Red film 
120 & 620 = 3 
Telephoto Lens, Smm., 11/2” 

Wide angie lens, 7mm, f3.2, F.F....- 
Cardboard Stereo Mounts 100 for — 





Daylight BULK FILM LOADER & 5 cartridges_ 
ANSCO 120 All Weather 12 for 
KODACHROME 828 (proc. inci.)_ 


LANTERN SLIDE PLATES 
cnleaing Ph ag Arie develop ing these plates ‘can be be 
used in your slide projector or  cumed in frame. 
36 glass plates per box 
2x2__..2 boxes for $1 31/4x4__.2 boxes for $1 
11x14 -50 


The: 


CUT FILM SPECIALS 


4x5 coat Infra Red (100 shts)_ 


-3 for $25.00 & 


Process (25 sh 
8x10 E.K. Infra Red (100 shts) 
8x10 Ansco Repolith thin ‘oo (24 sh) 





16mm x 4400" Positive Film 


MOVIE PROJECTION B 


Smm or 16mm (keep a re on hand) 300 wt—2 for $5; 
S00 wt—2 for $5.50; 750 wto2 tor $6 ’ 





COLOR CUT FILM SPECIALS 


Sx7 Ektachrome (10 sh 
8x10 Ektachrome (10 


4x5 Ansco 





10x12—Original Box 
Kodak Contrast Process Pan. 





35mm x 20 Exp. Cart. 


Plus X or Super XX or Tri- 
X or Infra Red or Microfile 


(reloads) 
} 6 for $1.50; 12 for $2.50 


"BRAND NEW! For mm, 16mm and 35mm_ 
MORSE G-3 DEVELOPING OUTFIT 
List $34.50 AWON PRICE—$24.95 


Jury, 1958 


11x14 iginal Box of 12 sheets—98c 
Kodak Portrait Pan. 


Kodak Matrix (10 shts) 10x12—98e 1ix14—98e 


ANSCO B&W MOVIE FILM—ASA 50 
Jémm x 100’. Original Ansco pack.3 for $5.95 





Inelude 20% deposit on all C.0.D. orders. All film and 

Paper are outdated and sold as is. All footage ap- 

proximate. Prices subj. to change without notice. 
EXPORT INQUIRIES INVITED! 


REMEMBER YOU SAW IT IN MODERN 


Elastic sleeves. 


Zippers. 


51/2x40’ film a 
ae site, ¥ 4 fil 


PAPER SALE * sexes 


CONTACT PAPER—iess than ic a print 
4x5” SWGL (200 shts) #3. $1. 
10x10” SWSM #1, 4 .1 box (100 shits) 98c 

# shts) 1.00 
..(100 shts) 3.50 
(250 shts) 1.95 
-1 box (50 shts) 4 
67 


8x10 AZO DW Luster #3-- 
10x10 SWSM ~ 
18x22” LWSM # - 
Kodak niniaadn, eae. 
Kodak Linagraph, 8”x200’_ 
14x17” LWSM #1, 2, 3... 
11x14” LWSM #2, 3, 4. 
8x1014” LWSM #3. 
Tlex7 le" SWGL #4 or 5 
35mm x 100’ SWGL #2 
10x20” SWSM #3, 4. 
8x10” SWSM #1, 3. 
10x10” DWAMS #1 


--1 box ( 50 sheets) is 
--1 box ( 50 sheets) .98 
~-1 box (250 sheets) 1.98 








10x10” owen —~ 
10x10” SWSM Varigam (250 shts) 
936x200’ SWSM #1, 3 


93”"x1000’ SWSM 
934”"x1000' SWSGL 
variable contrast) 


319x5” DWSM #2...-----.....--- (500 sheets) 





-$8.95_.2 for $16.95 
itota Varaloid 





8x1014” DWSM #1, 
8x101%4” DWSM #2, 3, 4__- 
8x10 SWGL #2 

11x14 SWSM #2, 3, 4 
11x14 DWGL #1, 2, 3, 4_ 
11x14 SWGL #3 

11x14” DWSM #1, 2, 3, 4 
20x24” SWSM #3 

20x24” Velour bik DWSM #4 


include postage with all 


DISCOUNT 


your orders 


AWON FILMS 











THE LARGE CAMERA 


(Continued from page 40) 


of the lens is relatively short, some of 
the more extreme tilts, swings or slides 
often cannot be executed because the 
bellows are too stiff or cannot be 
sufficiently compressed. The only way 
to avoid this is to use a lens with a 
longer focal length, which permits 
working with longer bellows exten- 
sions. For this reason, the lens most 
likely to permit the photographer to 
utilize the full inherent potential of 
his swing-equipped 4 x 5 view camera 
is an 8-in. wide-angle lens. 


The first experiment 


In certain angle shots, extension of 
sharpness in depth can be increased 
considerably beyond what would have 
been possible to achieve with the small- 
est available diaphragm opening, 
through correct use of either the front 
or back tilt. Make the following ex- 
periment: 

Place a page of newsprint flat on 
the floor. Mount your view camera on 
a tripod, aim it (tilted downward at 
an angle of approximately 45°) at the 
center of the page, focus and examine 
the ground glass image. Everything 
except a few lines near the center will 
appear more or less blurred. 

Now gradually tilt the lens forward 
and, if necessary (and this depends 
whether your tilts rotate off or on 


the rack-and-pinion drive of the cam- 
era back. If you hit the right combina- 
tion of lens tilt and focus, the entire 
image will appear in near-perfect 
focus, even though the diaphragm is 
wide open. If a slight degree of fuzzi- 
ness still exists near the top and bot- 
tom edges of the picture, it can be 
eliminated by moderately stopping 
down the lens. 


The second experiment 

Place a box (for example, a package 
of soap flakes) on a table with one of 
its corners facing the lens. Mount your 
view camera on a tripod at such a 
height that the lens is level with the 
surface of the table. Now, tilt your 
camera upward until the image of the 
box is centered cn the ground glass, 
focus and watch the result: the paral- 
lel sides of the box will appear to 
converge toward the top (see illustra- 
tion left, below). 

To correct this “perspective distor- 

















Experiments will show 
how “distortion” can be 
eliminated by proper use 
of a view camera’s swings 
and tilts. Verticals which 
tilt become parallel in ex- 
periment at right. See 
text for complete details 
on how to proceed in or- 
der to achieve similar cor- 
rection with your own 
view camera equipment. 








“optical axis’), readjust focus with 

























































tion,” tilt the back of the camera for- 
ward until it is vertical (that is, until 
it is parallel with the verticals of the 
box). The sides of the box will now 
appear parallel on the ground glass, 
although the image will be partly or 
totally blurred, depending whether 
your tilt rotates on or off “optical 
axis.” 

To eliminate this blur, gradually tilt 
your lens forward (refocusing during 
this operation, if necessary) until the 
entire image is sharp. Perspective dis- 
tortion will now be eliminated and 
verticals will appear parallel in the 
picture (see right, below). If the 
image of the box should appear too 
close to the edge of the film, you can 
center it again with the aid of the 
vertical sliding adjustment of the lens. 

The third experiment deals with a 
more complicated “distortion” (verti- 
cals tilt, all parallels converge) and 
will be the subject of next month’s 
column.—THE END 








































| ‘| LM Ad Brand new LORDOMAT Standard F28 ctd and guarantee cards 
( MINIF lens, cpld. RF, Prontor SVS shutter 1 to with F2 Westagon fully Automatic Lens NEW The MIRANO, cam CAME 
only fully 1/300 sec., MX Synch, Self-timer, rapid | ORIGINAL LIST 259.50 CASE = : - oe Versatility to the nena! to give 
the ns ind, Fully INTERCHANGEABL| N 80mm ongar Tele 00 of 
2, qutomatic Twin be’ SS a srano new 119.50 isn £5 6 ara Wa ae tome Permits the eae, amateur 
‘omplete outfit: Retina WWic, case, flashgun, of th mi 
‘ Reflex camer - a Se e) aes mings abreans are entacon at a prota Praktica Cons s 
A 47.8 lenses selling Conta I for closeups gat ith Leica, Hikan, 
: .00 = For the PROFESSIONAL! TELE VOTAR - © 50mm F; + Complete with, ° 
= under latest an 1.9 preset lens 
* BRAND NEW PIESKER OCuses dow, 
THE NEW : YASHICA °B n to 16 
GERMAN «> DIY CAMERAS =— ~ Sa ee ee 3 Brith pentaprisn tinder 
‘ camera — la, Praktica, ( 
west " Uist Mew Spee GRAPHIC 4x5 | Prakiina, Pentacon, Hasselblad, lémm ¢ 8 gemchronized, flash ang gp ne" haneeable) 
Yashica A 2995 22.75 | with Graphic RF, 135mm F4.7 Schneider | ™. Pentax, Miranda and others. Complete I Sec. to 1 Sag _ 
go Wana $8 | Ka eaten en iatcee | He (05 peat mae a 
; iete wit! cut film holders. mm, ese’ 
Y. 
Feotures: J Yashica e3s 6395 $200 | coc mmmmentu's tine, RBODS | Loom £53 Preset a3 D CASE 9.30 
lpr ies Yashica 44 5995 4495 Camera alone 220.00 | 400mm F4.5 Preset 128.00 O MINIFI 
£28 coated. CONF 1/300 See . e ine 
Prontor LVS SMU 'selt-timet ’ 
Hronizarion, N 
Spin nage Rane alla sei 8mm aos NEW SPECIAL 
penn exposure prevent scale MOVIE Standard “0 A yer K: 199.50 
uble fi o com, 
reli inde’ nee pnt Eveready Case rey | 85 sec 4.95 Baten Miers aoe 
| ou 1%” F25 Telephoto f M REDU ee and 1 
with a New Kodak Browme iuret comers with 3 | 7mm F25 Wide hagle tt g Hy} - . ie Ss. AVE registration 
te ei (F2.3 lenses). New Brumberger Watt FOR -Onh Norwood Super Director & case. 
WEW =< —j Projector and case. 30 x 40 Tripod Screen 1%” FILS mane bi Weston Il and case 21.95 On Kodachr To 4 
B Deluxe leather Gadget Ba; ‘ome, E 
r get Dag 62mm F19 Wide Angle fi 1 GE in Crown and case.............. 24.95 r » Ektachrome 
EL | tee 89.50 tOR BOTH- Only 28.05 per AnScochrome Film mn jnse2ChOme and 
LATEST moD =] fer. 15485 SPECIAL " 9s | Brockway $ and case . 21.95 Reloads with ilm. All Factory Frome 
EXAKTA WXile = SS ay 1) sew = INCLUDED Ww Price 
New! a aylite, Type F, 7 
¢ AMER A PEDeRAL NEW! ROYAL rf SUB-MINIATURE tom oe Fs Type 
: 35mm 16mm Still Kodachrome mane 
with: tor, Viewfinder ENLARGERS : F2.8 Color Corr. Lens Ca Anscochr Qe retis 
e Pentaprism™ f n " REDUCED Cpid. Luminous field he fdr. 1 to f- meras Ek ‘ome KD. 659 20.39 
Automatic Westaso 1/500 Sec., MX Synch., Self-Timer, Rapid | steny III camera F35 lens, tachrome 36 exp. 194g 
ei ee c) ma5V Federal 135,645 S495 seco | iim, shane a: RANGE EXPOSURE METER. | C23t: filter and lenscap. 17.95 ¥ Anscoctirome “5 
lens (dis Wi M electric OU. New Ricoh 16 camera and . 
Federal 240, F7.9 1 
LM pores 4 '63 ee py ONL DS | case. Reg. 29.95 * £9.30 (Daylite Oni f ~~ 20 exp, 2.79 
mint Federal 450, F4.5 119.95 o18 Chrome Trimmed leather case . 585 | New Minolta 16 camera, case 29.50 — exp 1 , 24.79 
ECIAL Federal 470, F4.5 142.95 104. Same with FI9 WMS ou S995 | 2 close-up lenses. Reg. 38.95 d 199 3759 











e 
complete with import certiticat 





ds. 
and guarantee car 39.60 








REMEMBER YOU SAW IT IN MODERN 
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MOONGLOW COLOR PRINTS 














tom Color Pr 

Any_ct some. size 4 s 12 2s 
—— — < 

i/gx3lg 2S5¢ ea. 22¢ ea. 20¢ ea. 18¢ ea. 
1/4x 41/2 SO¢ ea. 4S5¢ ea. 40¢ ea. 35¢ ea. 
4x5 60¢ ea. SS¢ ea. SO¢ ea. 40¢ ea 
x7 8S¢ ea. B80¢ ea. 7S5¢ ea. 70¢ ea 
x10 1.75 ea. 1.50 ea. = 25 ea. 1.10 ea. 
1x14 4.50 ea. 4.25 ea. 4.00 ea. 3.50 ea. 
6x20 10. .00 ea ea. 9.75 ea. 9.50 ea. 9.00 ea. 








Al Fi Film Wandied with Care 
2x and 3x XMAS FOLDERS and ENVELOPES-.--_.- 10¢ ea. 
5% Discount on all orders over $50.00 
COLOR FILM PROCESSING 
35mm Anscochrome, Super, Ektachrome 
20 Exp...-.-- $1.00 Mtd. 36 Exp._...---' $2.75 Mtd. 
120, 127, 620..--.~-~- $1.06 in Sleeves $1.25 yon 
KODACHROME PROC = Fxp $1.35 \ 
6 Exp $2.35 Mea. 
35mm. te 35mm. COLOR eae ‘bupicares 


1-9.--.- 20¢ ea. 10-20....- ive 1-86. cco 1S¢ ea. 
INQUIRIES FROM HOME ventnadt anes WELCOMED 
Fresh 35mm. RELOADS 


os Anscochrome, Sedesreme 


eccee= 81.25 8  §..2c-ee 5.7 ~------$11.00 
8mm Kodachrome Proc. ~...- 25’ Magazine___--.- $1.10 
16mm Kodachrome Proc. ~...- 50’ Magazine--~---- $1.25 
25’ Roll ......... $1.50 100’ Roll -.---- $3.50 
KODACOLOR PRINTS 

Approx, 3x5.----~.~ 30¢ ea. GEI@ cwcescess $3.25 ea. 
5x7_--_- $1.2S5ea. 1ixl4 -.......- $7.50 ea. 

Kodacolor Proc. ~....----' 90¢ per roll 

MOONGLOW COLOR PRINTS 
P. 0. Box 75622—Sanford Station 

Dept. M Los Angeles 5, Calif. 





PROFESSIONAL CAMERA BUYER 
WILL BUY FOR YOU 


This data, furnished by my friends is the con- 
densation of a thousand mail shopping trips. 
Here's how to get the best buy. Write a store 
quoting a low price . . . after you get the 
quotation, order, sending no money or trade 
in. Specify COD with inspection, which per- 
mits you to examine the goods on arrival and 
refuse if you wish. You have risked nothing. If 
the store won't ship on those terms, withdraw, 
because this usually means they get you in- 
volved then raise the price. You may have my 
“case history’ list which exposes such firms. 
This report is not criticism of faithful dealers, 
but it will protect you from predators. To buy 
directly from me write for my quotation. I'll 
answer by air with a firm price and will gladly 
shio COD with inspection privilege. | am 
bonded, and authorized by my manufacturers. 
I'll furnish government, PSA and client testi- 
monials in your area. You also enjoy the fol- 
lowing wor No deposit required. Send 
trade in AFTER receipt of goods. Minimum 
transaction $150 list. 10-year service contract. 
Time payments arranged. Read my classified 
ad headed 


PROFESSIONAL CAMERA BUYER 


Fs COLCHESTER 21, CONNECTICUT & 











SMM Cut Your Movie Costs! 
16mm| USE BULK FILM AND 


DO - IT - YOURSELF 
IT'S EASY WITH THE 
DELUXE CINE REEL 


Here’s everything you need to devel 
—8mm or 16mm in Blac! 
and White or color. Capacity 100 feet. 
Complete with tray, Be 4 ing rack, Ee 
1, compl 1 gallon set of 
chemicals s sim a -by-step instruc- 
ons. ni: 
EASTMAN TRI-X pam le $24q- 
og Factory fresh! | f.0.b. ‘Chi cage. 


rforations! 
m ORDER NOW! 
200 Ft. 16mm Bulk $9.00 Satisfaction Guaranteed 
Pree camera Spool with} write today for FREE54 page 


Order: 
booklet on Bulk 8mm and 
REVERSAL Mme pee 16mm Film, Home Process- 


ie Sad ek ee ing Equipment and Supplies! 
‘om a 

ing instructions. | SUPERIOR BULK FILM CO. 
sean ooo soo 37 S2.85 | 440-44 .N. Wells—Dept. MP7 


“4 weal. (300- S907 $2.50 
Lior Morse _G-3 tant) 
ees 








Chicago 10, til. 











8mm or 16mm Yloauce 
DUPLICATES 


> * ogists... 1G per foot + 
KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals, run duplicates 
8mm Enlarged to 16mm. 14c per finished foot 
16mm Reduced to 8mm. 14c per finished foot 
* Mail us your original films with cash, check or 
money order, and we guarantee the BEST dupli 
cates possible, QUICK SERVICE, TOP VALUE 
SATISFACTION Minimum Order $ 5.00 


| Hollywood MOVIE LABS. vepr.[] 


12522 Ventura Bivd_., Studio City, California 









PHOTO MART... 


| MNUNEUERUEUUENEGEUUUNUEOEAOUEUOUENEUEEAUUEECOUEEEUUEEOEGEOEOAERUEUEUUEULUUOOEUGUOEOEUvESUOUUUNEUAOUUAOGUGEESUGEUA TAROT UeUAeT ATE AUATAEUAEAEU AEE AA 


20 EXPOsuRE 


“"RELO 


“KODAK TRI-X, SUPER XX 
NEW PLUS X, ASA 80 


EX 30c Ea. 36 EX 
Bulk $4.25 per 100 ft. —— $2.25 per 50 ft. 


New Ektachrome or mae tg 
A.S.A. 32. 20 EXP. $1.50 = $5.50 
(From fresh factory packed bu 


OUR GUARANTEE—You must t results a to fac- 
tory packed film or money refunded. Please add 10c 
per order to cover postage and packing. No C.O.D. 


CUSTOM QUALITY FINISHING 
20 Exp. Developed & 3 x 4/2 prints. 90¢ 
36 Exp. Developed & 3 x 4/2 prints.$1.50 

8 Exp. Roll film—Jumbo prints .... Pr 
12 Exp. Roll film—Jumbo prints .... 

20 Exp. Ansco Color, processed & mtd.$1. *o 
20 Exp. Ektachrome — Kodachrome. .$1.25 
Kodacolor processing 75¢ 
Kedacolor prints. Ea. 25¢ 
pe rye hoasinas of all film. No continuous proe- 

essing used. Finishing shipped postpaid. 


EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 











RESPOOLED AND REPERFORATED FILMS 


Buy 4 rolls and receive one roll free 














Prices Baw 
include ASA 
Processing SA sO 
8mm roll .......... $1.00 
lémm 

100’ roll .......... 2.35 
8mm 

100’ Bolex ...... 3.00 
35mm 

10 exp. ............ 


On Anscochrome pomaey! Outd: or Indoor 
B&W Roll Film 620-120-127, 3 Trolls 50c 


REGENT FILM CO. 


200 W. 57th ST. N.Y.C. 19, N. Y. 














ALL CLOSE- 
UP AND 
TABLE TOP - 
WORK IS 
FUN, AND 3 
EASY Tree 
CAL-CAM FOCUS GUIDE 


Works on all 35mm & Ba or 
lens. Not only “measures lens to “salon 
distance, but frames subject just as you want it in 
a — om weight, all satel, ad adjustable. 
a Sussswors—paraliax ible. No pee; 
ak le to squint through. Se ake of era 








Postage oh if cash with order, C.O.D. 
p ER, added. Calif. orders add 4% sales tax. 


CAL-CAM-—Dept. u-¢ 
1564 N. Grand Oaks Ave., Pasadena 7, Calif. 











FILM PROCESSING 


ANSCOCHROME ® EKT 


35mm, 20 Exp. Mntd... 
828, 8 Exposure Mntd. 
d 


Five PANTS han TRANS - Five 5"x 7”... $4.00 
Five 34”"x4!/2”...$2.00 Five 8”x10”....$8.00 


DUPLICATE COLOR-SLIDES 20c each 


* 20 for $3 — STEREO 45c Pair — 10 Pr. $3.50. © Min. $1. 


COLOR SLIDES from KODACOLOR 
35mm Mounted 35c each. $1.75 Min. Larger Sizes Available. 
DEVELOPING OF KODACOLOR 70« 

PRINTS from KODACOLOR — EASTMAN COLOR 
3% x5”......30¢, 5x7”.......$1, 8x10".......$2 
Minimum Order $1.00, California Orders add 4% Tax 
MULTI-COLOR Film Co. 
Box 54, Northridge, Calif. 











Professional Color Processing 


Processing Processing 
| Only 
Anscochrome, Ektachrome 


$1.75 


Kodachrome 


Sheet Film 


Custom-quality processing by the very same color experts 
that pros rely on — NOW available to all who demand the 
very best. Your processed color film returned within 48 
HOURS, ppd. Ist class. FREE! Foolproof Mailing Bag. 


kurshan & lang servi Ie: CUZ 


10 E.46 St.,N.Y.17 Dept. M-7 


or, 
le) 





TIRED A For Deluxe Quality—try ““VALUE” 
Tired of run-of-the-mill finishing? We'll add 
that “EXTRA TOUCH” to your B & W 
prints by our customized processing: 
©@ Fine grain developing ¢ Individual 

printing on Velvet Luster Portrait-type 
double-weight paper (large 3%"x5”" 
size). 20 exp. roll $1.75. 36 exp. roll 
$2.75. Free mailers. 48-hr. lab. service. 


$ : VALUE 35mm LABS et = 













DEVELOP YOUR OWN COLOR—S AVE! 
DEVELOPING KITS = [% siz5,°fors-25 
for NEW ANSCOCHROME 6 for 7.98) 
and ANSCO COLOR 314-Gal. size (wet 
for Home Use. 





23 Ibs.) sent ex- 
press LI 
Parcel Post wats: only sou’? os 
i-qt.—2 Ibs., 6-qts.—9 Ibs. 
Write for Film & Paper Bargain 
DELPRO SALES CO., Dept. M-2, Smithtown, N.Y. 














(all new items) 


BULK FILM. LOADER (100 ft. capacity) $4.95 
ann? 26.95 





RICOH ‘GOLDEN 16 | CAMERA 
FRESH 16mm KODAK las X or TRI X 5.95 


th case, List 











fantastic fermasions of mal i 
20 to 300 fet $1.00 prepaid. Other acts avadable on this area 


IRE 1/28 07501031 cas705 0410 


Jury, 1958 










8mm and 16mm DUPLICATES 
16mm Reduced to 6mm _¢ Smm yor hoe to 16mm 
(Reduct. & Eniarge. on ae 
Min. charge $3.50 for each or oo work 
REVERSAL PROCESSING 


16mm x 100 ft. ... ae 
Baw ....-.-- 4c ft. Somes x sO 23 





Siiad Gib thevey © Walt aebore Uhty © ent coevies 


QUICKSET ELEVATOR FF Fine 11.50 


WEILAND, STROBONAR’62-A "41.50 
FRESH PANCHROMATIC (ASA 160) 
128, 620 Film List 60c a roll_._special 3 for 1.10 


Ba als include sufficient pstg. with Your 
Otherwise Balance will be C.O.D. 


DUMONT CAMERA EXCHANGE 











COMET a SERVICE P. ©. Box 447 
wenmemmmemns Neck, New York memmomnamemanas 


REMEMBER YOU SAW IT IN MODERN 





BETTER BUYS « DUMONT 








150 East 34th St., Dept. 197, New York 16—— 


123 








































































DON’T BUY 


until you get our 
price on any 


CAMERA & MOVIE EQUIPMENT 


Discounts on quantity sales of 
all films and flashlamps 
Send for Catalog 25c—''Refund with First Order"' 








EXPORT EVERYTHING TRADES 
SPECIALISTS PHOTOGRAPHIC ACCEPTED 


COLUMBUS PHOTO SUPPLY CORP. 


1949 Broadway, New York 23,N. Y. Est. 1921 














11 W. 42nd Street, Dept.M-2, New 36 

















xp. roll complete 
exp. roll complete 


KODACOLOR Prints! 


480 


xp. roll complete 


25: ea 


KODACOLOR Prints ae aii 





KODACHROME MOVIE FILM ‘ & lémm 
8mm Roll ....$1.20 1émm Mag. ..$1.00 
SAR| 8mm Mag. .. 85¢ 14mm 100 ft. roll $2.80 
BLACK & WHITE ROLLS 
DEVELOPED & PRINTED 
AS¢ 35mm - 20 exp. $1.10 
65¢ 35mm — 36 exp. $1.75 
85¢ REPRINTS each 65¢ 











8 exp. 
eee 
6 exp. 











Wel s Photo, Box 106€ 
BROOKLYN 20, N. Y 





PHOTO MART 
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COLOR PRINTS 





EA. 
COLOR ’ 
PRINTS | From !/ 35mm to 4x5 Trans. 
24X84 ..25¢ ea. COLOR FILM 
3Y4x4/. ..500 ea PROCESSING 
er 75¢ ea. 
ox? -.. $1.00 oa. Ansco, A 
tixt4 ..$4.75 ea. | 20 exposure (mounted) 00 
16x20 [$12.00 ea. | 35mm 120-620 .......... 
35mm Slide Duplicating 25c ea. Mtd. Roll 
Minimum Order $2.00. No C.O.D. 








P&J COLOR PRINTS 





P.O. Box 46125 « Dept. M e Los Angeles, Calif. 





NEW JEN-DIP SAVES 


you $16.00 


Change white bulbs to blue for better 


controlled color shots. ee) | 
i Q 







© Dip bulb in Jen-Dip 
Blue Label 

© Dries in 5 Seconds 

© Coats 400 Lamps 

New Pouring Spout Beaker 

ORDER 75 \ 

TODAY with Beaker 


JEN, 419 W. 42 St. N.Y. 36, N.Y 
NEW FREE flash quide Send self-ad stamp. envel 








SSSSSSSSSSSSSSSSSSSSSS$5 
$ FILM ECONOMY—COLOR & BW $ 





*Proc. inci. 
35mm x 20 exp. ~~----.~ $2.25 ea. —— for $6.25 $ 
Smm x lo __ epenapenenenen an! 3.25 ea. _.-: 2s 
$ *Proc. Incl. coLon Raves FILM—o.d. “Sayonyune. $ 
8mmx 25’ ~--$2.25 ea. ..3 for$ 6 
Smmx 25’ able 28 -<-- 2.75 ea. ..3 for 7. = 
16mm x 50’ mag ...-... 3.95 ea. --3 for 10.95 


=--~-~— 3 for 13.95 


$ 16mm x 100’ role 
FRESH en ee BLACK & WHITE 





(Pree. inci chrome Pius X Tri-x 
8mmx 25’ dbie —, cone Gees $1.25 $2.20 
8mm x 25’ dbie o 1.8 2.60 

$ _8mm x 100’ Bolex dble ~-10.78 3.75 5.45 
16mm x 10’ MAG wonneee 5.25 1.85 3.25 
$ 16mm x 100’ roli ___.... 8.25 2.85 5.45 


$ 
$ 

$ 

$ 
Sine eomriseecrs 
$ 

§ 

$ 

$ 

$ 


$ 8mm x 400’ dbie_$6.95; 8mm x 1000’ dbie_$12.95 
iis Rolis 


*Camera spooled 54 Ro 27 Rolis 15 Rolls 
$ 16mmx 50’ --___ 9.9 95 $ 5.95 
16mm x 100’ _____ 49.50 17.95 


BLACK $ Bah by MOVIE PROCESSING SERVICE 
BE Piadentdicmvoniechesiee ag f Hy 
PARK PHOTO SUPPLY, 21 W. 48th Street, NYC. 

S8SSSSSSFSSETSST STE ss $$ 


COLOR ECONOMY! 




















Anscochrome, Super COLOR 
A"GtHou Processing | PRINTS 
r 
35mm Developed & wane Jeanaporensiee: 
20 exposure roll ......... 2¥ex3¥2 ..ea. 20c 
36 exposure roll ........ 1. 5 we for $1. 00) 
127-120-620 rolls VoxS ...ea. 30c 
developed ............. 7 e for $1.50) 
Stereo (15 pair) ........ Be. eRe 
Stereo (28 pair) ........ $2.00 | 8x10. ‘a art 30 
Quality, Service & Economy! 
Satisfaction Guaranteed. No C.0.D.’s please. 








5301 So. Kensington 
LaGrange, im 


Lee-Jan Color 











for those who care enough 
to spend a little more... 


ULTRA FINE GRAIN FINISHING 
Superb developing and printing to in- 
sure perfect prints and enlargements. 

GEVALUXE PRINTS 
imported —, oad yields rich 
blacks, adds depth 

EXHIBITION ENLARGEMENTS 
Composition studied, tone paper 
selected, special salon mounts. 


Send for descriptive 
price list and fre 


@ picTORIAL LABORATORIES, 


INC. 
« Formerly Pavelle Laboratories, Inc 
16 E. 42nd Street, Dept. M, New York 17-N. Y 









QUIT “SANDPAPERING” YOUR LENS 


with dry lens tissue 
Use Edwal Protective 


LENS CLEANER 


Lubricates while it cleans. 
Safe for coated and un- 
coated lenses and optical 
glass. Special one-drop 
applicator bottle for 

1,000 cleanings 8% 
























Edwal Scientific Products Corp. 
420 West 111th Street ¢ Chicago 28, Illinois 











KODACHROME ANSCOCHROME 
PROCESSING 


35mm 20 exp. 


90c 16mm magazine_-__.75c 
35mm 36 exp. ..$1.70 


16mm roll 100 ft. $2.00 
Stereo 15 pair Mtd. 1.65 
Stereo 28 pair Mtd. 2.15 


ACE COLOR LAB 
BOX 626, HEMPSTEAD, NEW YORK 


8mm magazine... .60c 


P. O. 








KODACHROME FILM— 
GUARANTEED FACTORY FRESH 
PROCESSING NOT INCLUDED 


35MM—20 Exposures Reg. $1.85, 3 for $ 4.20 
35MM—36 Exposures Reg. $2.60, 3 for $ 5.70 

{M—25’ Roll Reg. $2.40, 3 for $ 5.40 
8MM—25’ Magazine Reg. $3.75, 3 for $ 8.85 
16MM—50’ Magazine Reg. $6.35, 3 for $14.85 
16MM—100’ Roll Reg. $7.70, 2 for $11.60 


INCLUDE ESTIMATED POSTAGE 








SUELL PHOTO SUPPLY, Box 6852, Dallas, Texas 








= felon ge) 
oo PROJECTOR STAND 
a tol iciiale mm t-te) i-am 


oe nem Heo i Compact fold, 

Hardwood-Versatile-Holds 200 Ibs, 
Top 16x 19 - Center shelf 12% x 24. 
10 day trial. Factor $9.95 Postpaid. 
OCTO PRODUCTS, INC. Dept. C 
376 Clay Ave, Rochester 13, N.Y. 













“THE PROFESSIONAL FINISH™ 


EXCLUSIVE FINE GRAIN 
eee ciieee Si 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46th St., New York 36, N. Y., Dept. M 





seen 


NUMBATABS keep your slides }:. 
in sequence, right side up . . . save time 
. . embarrassment. Makes for smooth 
professional showings. Index your 
stereo slides, film holders, negatives, 
lens filters and motion picture reels. 
ALL U.S.A. ORDERS PREPAID 


NUMBATABS - P.0.BOX 111 |: 









124 
















Numbers 1 to 100... .25¢ 
Numbers 1 to 500... $1.25 
Numbers 1 to 1000. — 


Four alphabets. PICK OFF vas. 





3 Available the following colors: x 
$] Red, Blue, Green, Orange, or d. ; 
= Black. Specify color on order. 7 ¥/ ey 


sd ROCHESTER 1, NEW YORK MOISTENING 


BUY IT FROM YouR PHoTto DEALER 

































. ‘ 

WEADLINE INTRODUCTORY 3 
4, OFFER—35MM © for 

Ask for complete price list. 

We gvarantee to satisfy you. 

COLOR SLIDES HEADLINER CORORSEIBES 







Box 602 @ K 


















TITLE SLIDES 
35um—2”"x 2 a 
‘1% BEAUTIFUL COLORS 
1, LET'S START THE SHOW 
samers ALL, FOLKS 
ALL 3 for *1.00 Free MLUSTRATED ust 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 
























PERMANENT SEAL 


PORTER & MOUNTS 


FREE CATALOG ILLUSTRATES YOUR EXACT NEEDS 













shy 
aurea cdc oe tan 
Sand ses Fon Geass Avez8i4,--- 
PORTER MFG. me SUPPLY 
Ivd. M7, Los 
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TO MART... 


at 4 5 a 0] i ed © 


127— 8 exposure roll 
120— 8 exposure roll includes 
620— 8 exposure roll developing 
116— 8 exposure roll $4.00* and 
616— 8 exposure roll . printing one 
127—12 exposure roll 

120—12 exposure a $4.50° —~ “9 
620—12 exposure ro! fresh roll 


116—16 exposure roll éfciias Ge 
$5.75* 


828— 8 exposure roll 
$3.50° *Our price 


616—16 exposure roll 
120—16 exposure roll FREE! 
620—16 exposure roll 


WITH DEVELOPING AND 
PRINTING YOUR KODACOLOR 


SAVINGS GALORE! 


Here’s an example: 
120 Kodacolor film 
Developing film 
12 prints @ $.32 ea. 
total 
ACME’S PRICE 
YOU SAVE 


ACME COLOR PHOTO LAB. BOX 6025-M * MINNEAPOLIS, MINN. 


eve tg Filter Changes—Balancing 


oor PRINTS 


35 MM 
Anscochrom 
Ektachrom: 


Prints From 
Transparencies 
2Yax3Y...... .50 
iiswssssenete 1.00 
BOI ccocccsins . 
ae 
Duplicate 
Slides........ . ‘ Dev. Only.... .90 


No C.O.D. 


WURVE..........00 7.75 








P, O. BOX 6618, DEPT. M, WASH. 9, D. C. 








STANRITE SUPERPOD 
GEARED TWO WA 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball ‘evel, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 


On Tripods, Eatergors 8m 
4x5, Darkroom & -t nahy Rance mel 


TESTRITE INSTRUMENT CO. 


135 MONROE STREET NEWARK 5, N. J 


COLOR FILM 
PROCESSING 
Ansco, Anscochrome 
Ektachrome 
20 Exp. 35mm 
oa Roll 
120, 620, Roll 
Slide Duplicating 
25c 





Minimum Order $1.50 
No C.O.D. 


CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 





’pose... 


ese 6mm_ movie gittes white moctine: with 
3vV & PANORAMIC TITLER (used : ¥ ‘0s,'’ simple 
for the amateur). Complete unit $39.50 Ly Une luding 
board, 100 letters & figures, light unit £ instructions). 


For literature write, Dept. M 
DAVIS & SANFORD CO., INC. 
25 Avenue E, New Rochelle, N. Y. 
DEALERS—we have a sales plan! 




















De HYPO waste 
Efficiency Plus for 
Sink or Bathtub 


Nothing to Rust or Break 
Professional Results 


ONLY aad 


SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popu lar Sizes—Budget Priced 

Special Sizes on Request 
At Better Dealers Everywhere 

Free Literature 
A. J. GANZ CO. 

Los Angeles 36, Calif. 

See These Fine Items At 

All Better Camera Shops 








35 20 exposures $00 


mm, PRINTED 3°, "x4", 


24-HOUR SERVICE 
- Allum Snapshots - 


36 EXPOSURES - 35MM. FILM-FINE GRAIN 
DEVELOPED AND PRINTED - 3%’ x 4%" $1.50 
8 EXPOSURE ROLLS - 45¢ ) DEVELOPED 
12 EXPOSURE ROLLS - 65¢. peintee 


16 EXPOSURE ROLLS - 75¢) ovensize 
REPRINTS S¢ EACH 
Write for Mailing Begs and Latest Price Lists 


GRAPHIC PHOTO SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 








COLOR PROCESSING 


European Quality Craftsmanship 


Prints and processing: Kodachrome, 
Kodacolor, Anscochrome, Ektachrome. 
Request FREE mailers and price list. 


KURT MAYER COLOR LABS., INC. 
49 West 27th St., New York 1, N. Y. 





rocesses up to 400 Ft. 
mm - 16mm - P35mm-70mm 
X-Ray—Microfilm 
Motor Driven—Portable 
Tough plastic tanks 
Uniform Density Assured 
Guarant 


Write for Free Literature. 


‘Micro Record Corp. ‘27.1.5 il — 














COLOR FILM 


“VALUED SHOTS DESERVE OUR CARE" 


35mm $BOO DEV.8 ee NX 
706" EXPOSURES $1 Ey “ 
se MO Vv a be <= Slides Dev.&Mitd.1.00 
ROLL TYPE $1.10 | COLOR PRINTS 
KODACOLOR From Your Transparency . 


posta “agp 70¢ * pol | 24x3% 20¢ Sx 7 90 
— 3%x5 40¢ Bxl0 $1.85 


Jumbo Prints 25¢e0 2‘ x 3' 20¢ 
TER COLOR Lass. 
GPO BOX . 








35mm (20 Exp.) Factory 
Notched Film 
only {1° 


INCLUDE 6¢ FOR POSTAGE & INS. 
EA. ROLL 


L148 FULTON STREET NEW YORK 38, N.Y. 








HOW TO MAKE 
VACATION MOVIES ... cc... 


A manual that will assure you of $1. 75 
thrilling films of your holidays. 
136 pgs, diagrams, ete. Pius 3% sales tax 


at your dealer, or from ae > York‘elty 


AMPHOTO 3.%00 3 











from your favorite positive orencies 
KODACHROME, ANSCOCHROME or EKTACHROME 
air cape satisfaction or your money back ! 
$ .45 | 8x10 $2.00 
<a 4 35mm duplicates 
a Rome. 20 Assce & Bite 33 


LJ 
color fim proc: 
FREE? matey saad at en re 


<a t Ossing 
COLORFAX LABORATORIES - 
1160-M Bonifant Street + Silver Spring, Maryland 














SPECIAL SALE—MODEL RELEASES 


For a limited time only—specia! sale on model 
release pads, 25 to the pad. Regular price 25c. 
5 pads for $1.00 

Add 3%, tax for N. Y. C. delivery 


MODERN PHOTOGRAPHY BOOKSTORE 


33 West 60th Street New York 23, New York 











Jury, 1958 





ILMS dl fa GRAIN DEVELOPED 
VAPORAT ENT or 
FULL SIZE 


HIGHEST QUALITY PHOTO FINISHING! 
Sts MAILERS AND OTHER OUTSTANDING OFFERS 


UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 


REMEMBER YOU SAW IT IN MODERN 








GUARANTEED 


PHOTO FINISHING 


. 
of 
qi oe A 


> INTRODUCTORY OFFER 


| “FLASH FOTO | of 












PHOTO MART 












BIG DISCOUNT CATALOG FREE! 
nest KODAK “ais® 


Buy 3 Rolls and Save 


35mm x 20 exp. Kodachrom 
35mm x 36 exp. Kodachrome 
35mm x 20 =. 

Specify Say lignt or type F) 
8mm x 25’ ‘roll Kodachrome 
8mm x 25’ mag. Kodachrome -- 

16mm x 50’ mag. Kodachrome 

16mm x 100’ roll Kodachrome 
(Specify daylignt or A) 

Include 25c for eating ie Postage 























United Camera Exch., 265 Madison Ave., N.Y. 16 













| Ce eee 
| Jdvtnadbeahbabnninancindedsandewkcontdmbmkad 

{ CEN AS WEEE 5 onc ccc cccdscucundiccncuaconawe 
| GE cccditnwcecnsuisascessccsoubccsdatamahe | 
fe CO | 


Write for our special low prices on any of your 
photographic needs. 


265 Madison Ave. 
New York 16, N. Y. 


fo V1 3:9- We 3.4%ar-. (C14 Branches: 5200 Sixth “Bass 








another: new book from 


AMPHOTO 


PHOTOGRAPHY AND THE LAW 
by George Chernoff and Herschel B. Sarbin. 


A lucid, simple handbook for amateur and profes- 
sional photographers explaining the law as currently 
interpreted by the courts and providing informative 
answers to such questions as: What does a model 
Telease really cover? What does 
the law say about figure pho- 
tography? If my film is lost in 
processing who is liable? In 
what states do I need a license 
to photograph for pay? etc. 
(paper) $1.95 (cloth) $3.50 at 
your book or camera store or 


AMPHOTO 


(write for free book catalog) 
33 W. 6Oth St., N. Y. 23, N. Y. 
in Canada: Visual Equipment 
. baw Bates Rd., Montreal 


Add 3% for N.Y.C. delivery 














We pledge QUALITY plus FAST service. 
Orders received one day, returned the 
next day—FIRST CLASS MAIL. 

All work guaranteed. 
Color prints 2!/2x3'/2 4x5 5x7 8x10 
Price each .25 .50 1.00 2.00 
COLOR FILM PROCESSING 


Ansco or Ekta 35mm 20 ex. (mtd)... $1.00 ea. 
Ansco or Ekta 120, 127, 620, 828.. 1.00 ea. 


Save time and C.0.D. charges—remit with 
order. Minimum order—$1.00 


Colonial Laboratories 


1331 Milton Ave. Pittsburgh 18, Pa. 

















Learn NEGATIVE RETOUCHING 


Now for the first time in the history of Pho- 
on Nega- 


tography you a 1 é complete 

tive See Ly Se a a Fn 
pages describ _ Oy detail HOW TO DO IT: 
os ee @ Spotting ry "lending * Correct: 
i Proof Retouching e — ing @ 

cia Ay & Theatrical Retouchin 

Plus a ful paper negatives, 


A 
—— in 5 days. Send for yours 


2 9195 


DE 
Dept. C, 3723 Fullerton Ave., Chicago 47, Wl. 
















45‘ 


KODACHROME MOVIE FILM 


8 mm roll .8O 16 mm roll 2.00 
ANSCOCHROME or 8 mm mog..65 16 mm mag..75 
EKTACHROME 


20 exp. 35mm proce ¢ 
and mounted 
120 and 620 


roll film reg. $1 50¢ 





STANDARD PRICES 








KODACOLOR 
(prints 25¢ ea.) extra 
reg 
















This offer to acquaint you 
with our superior quality and 
rapid service for more than 
10 years. 90% of our work 
for professionals—who know 
and demand the best. 










Send your film to us now. Write for FREE 
WAILING ENVELOPES and low price lists. 


EASTERN COLOR STUDIOS seiocseoer \7cons 


























fo BAA PROCESSED 
BY KODAK 


when 2 use Fascolor’s Apo 
Kodak Processing mew \] 4 Kodachrome fil 


1-K135 (20x) Labe! ~ S180, Serene 1.35 ea. 
1-8mm. 25’ Movie Label $1. 60; 3 or more $1.45 ea. 
KODACHROME ue het b y-y-- PROCESSING 
: pr K135 (20x) . hs — .00* =. 
Roll 8mm. 25’ oo" 3 01 .60* e: 
tpreperd Processing ‘Label with Each "Roll of Film 
Specify Daylight or Flash. Send for Full Price List. 


& FASCOLOR SERVICE, ING. 
39 FULMAR BLDG. + BOX 86 
ROCHESTER 1, N. Y., Home of Kodak 
























~~ = gas 


2% x 3%...25¢ (ANY TEN 20c EACH). SQUARE 
FILM WILL BE MADE 3x3 AT 35c EACH. 
3x4...35¢ 5x7...$1.00 
4x5...45¢ 8x10... 2.00 
FILM DEV. ANSCO OREKTA $1.00 
DEV. BY {roonemon 20 EXP, 1.35 






KODACOLOR FILM .70 
NOORK ACOLOR PRINT :27 G 


MINIMUM ORDER $1.00. INCLUDE POSTAGE. 
WASHINGTON 


COLOR PHOTO 
P.0.BOX 1605 * WASHINGTON 13, D.c. S325 








ITS THE *KFINISH** THAT COUNTS 


Cfif NACOLOR 


FINISHED LIKE FINE PORCELAIN 


PRINTS il 


DUPLICATE 
COLOR 
SLIDES 


= 


FILM eaognesine 
Ektachrome e Ansco 
e@SuperAn hrom 
Unmounted Rolls $1. 

Smart Display << ¥ Slides 
Folders add 40¢ ea 20 

Other 

add “g0¢ ea. 


Made from ——— 
35mm _ Orig- Supers relid les ___1.2' 
inals in 2 
Ready- Free Mailing Bag 
mounts. 


NORMAL 3 DAY SERVICE MINIMUM ORDER $1.00 


CHINACOLOR LABORATORIES 


Dept. 807-B, 715 NW, 














— Lowest Prices in the 
te are for one ° 
for $1.9 " 


5 “ng 4 00. 
5 for $4, ee ‘ue x 42" 
rn labora} 
0 wey tor lee th 
Pent QUAY amtes the nat ft 
's 


any a of tMifferent films 
x 



























0 SEND PRICE LIST AND FASCOLOR MAILERS 


















Box 5044, Albany, New York 



























COLOR PRINTS 
5x7 (from 35mm only) 


oe. pe from ‘2 
to x 5 Tra 


I 
85<,. 


COLOR PRINTS 
5 









RESPOOLED AND REPERFORATED FROM BULK 


Anscochrome ASA 32 Dupont 
Cutdoor or Indoor B&W ASA 50 


8mm roll ....$2.25 8mm roll .... 85¢ 
16mm 100’ roll .$6.50 16mm 100’ roll .$2.15 
SUN FILM CO. 200 W. 57th St. N.Y.C. 19, N.Y. 

















PROCESSING 


COLOR 










Color Slide 
Duplicating 


-620 
_.ca2SC | fin. dracr 1:50-Noc.0.D. 


SUNSET COLOR LAB 
Box 46415, Dept. M 





- Los Angeles 46 





















bay mail exposed film direct 
OTO Town, you're sure of high- 
est quality, and the convenience of its re to 
your mailbox. Bee or mailer, and discounts on 
Kodachrome, Kodacoler, Ektachrome, ) = . 
prints. Tanto 10¢ coin, credited to first orde 










BUY IT FROM YouR PHOTO DEALER 











1ixl4 





PRINTS 





COLOR FILM 
PROCESSING 


Anseo © Anseochrome 
Ektachrome 
35mm, 20 exp. 
mtd. Roll 31-00 





Roll 
Slide Duplicating 25¢ ea. 


VALLEY COLOR LAB 
Box 36538. Dept. M, Los Angeles 36, Calif. 


Minimum Order $1.50 
No C.O.D. 

















VARIABLE SHUTTERS 
and Automatic Dissolve 
Attachments for ALL 
BOLEX H CAMERAS. 


The real answer to fades, lap 

dissolves aoe controlled shutter 

speeds. 

Suns “power macnn FoR 
LEX H-16 Lex 


PELLEGRINI-PIEK 
1545 Lombard St., San Francisce 23, Calif. 


COLOR SLIDE DUPLICATING 


35mm antes, 
fon quality, sharpest reproduc Oc 
EACH 











One of the West's oldest color slide dupli- 
cators. 
24 Hour Color Film Crocening 
Anseo, An me, Ek’ 
QUALITY COLOR PRINTING ALSO AVAILABLE 
DCO P 


H 
7610 Melrose Ave., Dept. M, Los Angeles 46. WE 6-0658. 

















Mopern PHOTOGRAPHY 





























Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 


copy typed. Terms: 60¢ a word. Each word, including each item in the address, counts as one word. Send ca 


with order. 5% discount for 6 consecutive insertions, 


10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the I5th of the third month preceding date of issue. For example: 


May [5th is deadline for August issue. 








cameras, accessories for sale 





ONE OF THE WORLD’S LARGEST CAM- 
ERA TRADING CENTERS—Cameras, lenses, 
accessories—purchased, sold, traded—by mail, 
new or used! OPEN EVENINGS for Chicago 
pg CHROMOPTICS, 943 N. State, Chi- 
cago 10. 


FREE! FREE! 72 PAGE PHOTOGRAPHIC 
BARGAIN BOOK packed with hundreds of fine 
values in still and movie cameras, projectors, 
lenses, accessories and supplies BOTH NEW 
AND USED. Write now for your free copy to 
“‘Chicago’s largest and most complete photographic 
store, Photographic Headquarters since 1899,” 
Central Camera Co., Dept. 67, 230 S. Wabash 
Ave., Chicago 4, Illinois. 


DISCOUNTS to 50% on cameras, projectors, 
tapes, recorders, Hi-Fi components. Request spe- 
cific prices. Long Island Camera Exchange, 3 Bay 
26th Street, Brooklyn 14-M, New York. 








Sell what you have, fast, thru an ad in these 
columns! er 200,000 ready-and-able-to-buy 
camera fans read these ly, for bar- 
gains and hard to get merchandise. ex it to 
yourself with a test ad in the next issue. 





ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, III. 


ALTMAN’S is especially interested in buying 
the following cameras, their lenses and acces- 
sories: Alpa, Bolex, Bell-Howell, Canon, Conta- 
flex, Contax, Exakta, Graphics, Hasselblad, Leica, 
Linhof, Minox, Miranda, Nikon, Pentacons, 
Praktinas, Retina, Rolleicords, Rolleiflex, Super 
Ikontas, Altman’s, 16 S. Wabash, Chicago 3, Ill. 


BINOCULARS URGENTLY NEEDED, the 
fine brands especially: Bausch & Lomb, Zeiss, 
Leitz, Hensoldt, Mikron, Altman’s, 16 S. Wa- 
bash, Chicago 3, II. 








NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements, from snapshot, color- 
slide, colorprint, stereoframes, tintype, movie- 
frame (two 4x5). Projectionslide from any picture 
or negative 3 black and white one dollar. Color- 
slide from any colorprint 50¢, Superslide 75¢. 
20, 36 exp. direct positivefilm, Panatomic de- 
livered and reversed developed. Curiophoto, 1187 
Jerome Avenue, New York 52. 





“Six 4x5” enlargements 50¢. Twelve exposures 
developed, enlarged 4x5” $1.00. Photos, Box 352, 
Berkeley Hts., N. J. 


HIGH quality enlargements doubleweight 4x5, 
15¢; 5x7, 25¢; 8x10, 35¢. uickest delivery. 
Californiafoto, 9672 Arleta, Pacoima, Calif. 


CUSTOM enlargements. Wallets 15¢ or 25 for 
$1.00, 4x5—20¢, 5x7—30¢, 8x10—40¢. Toning; 
mounting; oil coloring. 10% discount on “‘wed- 
dings.”” New negatives $1.00. Send for price list. 
as haa Photos, 6 Woodlawn, Bound Brook, 











PROFESSIONAL CAMERA BUYER will 
secure equipment for you at quantity price. Nomi- 
nal service fee. (Except items strictly price fixed.) 
No dealers please. Minimum transaction $150 list. 
Buyer is bonded, Dun & Bradstreet rated and will 
furnish client testimonials in your vicinity. Also 
Chamber of Commerce, Bank, PSA and Govern- 
ment references. Time payments. See my ad in 
Photo Mart section this magazine headed PRO- 
FESSIONAL CAMERA BUYER, Colchester 


21, Conn. 


CANADIANS send for bargain list, new & 
used equipment. Simon’s Cameras Inc., 11 Craig 
West, Montreal, Canada. 








Praktina FX, automatic F2 Biotar, used, spot- 
less $165, ALTMAN’S, 16 S. Wabash, Chicago 
ll. 


3 





Nikon SP, F1.4 Nikkor, used, spotless $285, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 


camera repairs 


stereo photography 





FOREIGN — Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can Manufacturers. Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C. 


CANON CAMERAS—Complete service, all 
models. Work guaranteed. Send camera for 
estimate. International Camera Corp., 847 W. 
Adams, Chicago 7, Illinois. 


NEOPRENE coated curtains installed in Leica, 
Exakta, Foth, Korelle, Canon, Nicca, Nikon. 
B&V Camera Repair Service, 21 E. Van Buren 
St., Chicago 5, Ill. 











Canon VT, F1.8 Canon, used, spotless $155, 
ALTMAN’S, 16 S. Wabash, Chicago 3, IIl. 





BOLEX—buy, sell, trade, franchised Bolex 
dealer, ALTMAN’S, 16 S. Wabash, Chicago 3, 
Til. 





Contax III-A, F1.5 Sonnar, used, spotless $155, 
ALTMAN’S, 16 S. Wabash, Chicago 3, IIl. 
LVS Auto Rollei, F3.5 Xenar, used, spotless 
$115, ALTMAN’S, 16 S. Wabash, Chicago 3, II. 
Leica III-G, F2 Summicron, used, spotless 
$225, ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 
Retina Reflex, F2 Xenon, new, special $134.50, 
ALTMAN’S, 16 S. Wabash, Chicago 3, IIl. 


Praktica FX, F1.9 Primoplan, pre-set, new, 
special $69.50, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 

















wanted to buy 





HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 


York MP-22, N. Y. 


IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 


CASH AIRMAILED IMMEDIATELY for 
your cameras and equipment. We consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if not entirely satisfied. “OK’? CAMERA 
EXCHANGE, 553 So. Main Street, Los Angeles 
13, California. 

COMEDIES, Combat—l6mm_ sound. State 
price, quantity, condition. Box 201, Station A, 
Hartford, Connecticut. 

ALTMAN’S is too big to “play games.”’ You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, Ill. 


ALTMAN URGENTLY NEEDS FINE 

















USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, and 
want prompt action, send your equipment in or 
write for an offer, Altman’s, 16 S. 
Chicago 3, Ill. 


Wabash, 


Juty, 1958 





SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash Syncro and Rangefinders 
repaired. All repairs guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 


EXPOSURE METER repair specialists. Three 
day service. All makes. Empire en Service, 
Box 77-M, Times Square Station, N. Y. 36. 








photo supplies 





MODEL Releases—100 $1.00. Studio, Box 
1143M, Santa Barbara, Calif. 


ALBUMS! Wedding, Commercial. Photogra- 
pher and customer’s names in gold. MOUNTS, 
Sales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 


AMATEURS—PROFESSIONALS Enlarge 
your negatives on photo-sensitized china dishes. 
Tremendous profits, wonderful gifts. Sample 
$2.00 postpaid. Details free. Z. A. Gwartney, Box 
932, Desert Hot Springs, Calif. 


ALBUMS wedding, baby, folders 8x10cc 
$8.50/100. Samples $2.00. Imperial Photo Mount, 
1922 Raymond Comm. Building, Newark, N. J. 


PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 262 W. 
22nd Street, New York. 


PROFESSIONAL negative filing folders and 
loose leaf inserts. Send for free sample. Specify 
120 or 35—loose leaf or folder. H & L Photo 
Specialties, Dept. M, 7278%4 Melrose Avenue, 
Hollywood 46, Calif. 


PHOTOMOUNTS—FREE SAMPLES, 
31%4x5—$4.00 per 100, 5x7—$6.00 per 1006, 8x10 
—$12.00 per 100. Same Day shipment. Penn 
Photomounts, Box 87, Glenolden, Pa. 























photo finishing 


AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 





photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15¢ each. Miller Slide Service, Holdrege, Neb. 


2x2 B&W MOUNTED slides from any size 
negative, 15¢; unmounted 10¢. From photos, 
ted 30¢; ted 25¢. Colorslides from 
your Kodacolor prints, 40¢. Large selection of 
Title Slides available, write for list. Slide Service, 
Box 123, Fredonia, Kansas. 


2x2 Black & White slides from any photo 35¢ 
or from any size B&W negative 15¢. Anderson, 
Box 6472, Indianapolis 26, Indiana. 


Superslides six mounted three dollars. Curio- 
photo, 1187 Jerome Ave., New York 52. 

















oil coloring 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloringr 
School, 835 Diversey Parkway, Dept. 111B, Chi- 
cago 14. 





color photo finishing 





FOREIGN FILMS PROCESSED—Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 


ANSCOCHROME Color Prints by New Eng- 
land’s oldest authorized Color Finisher. Wallet 
Size Special 10¢; 2%4x3%, 25¢; 314x4, 35¢; 4x5, 
50¢; 5x7, $1.00; 8x10, $1.50. Anscochrome, Koda- 
chrome, Ektachrome Processing all sizes, $1.00 
per roll. 35mm mounted. 36 Exposure $1.75 
mounted. Kodacolor te 65¢ per. roll. 
Kodacolor Prints 25¢ each. inimum Order 
$1.00. No C.O.D. Please. Guaranteed satisfaction 
or money refunded. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. 


KODACHROME processing by Kodak—8mm 
roll or 35mm 20 exp. $1.35. Prompt Service. 
Write for mailer and prices. Color Pix, Dept. M, 
CPO Box 30, Kingston, N. Y. 


EKTACHROME Anscochrome processed care- 
fully, promptly. 35mm 20 exposures $1.25; 120 
or 127 mounted $1.35; 4x5 sheets 45¢. Kenmore 
Color, P. O. Box 93, Kenmore, N. Y. 














ENLARGEMENTS from negatives. 4x5—20¢ 
5x7—25¢, 8x10—40¢, 11x14—80¢, 16x20—$2.00. 
From photos 60¢ additional, oil gg iy Nang ex- 
tra. Custom Craft, 924 N. Polk, Little Rock, Ark. 


PHOTOMURALS. Any size. In black and 
white, sepia or full color. From your negative or 
from our collection of thousands. Catalog 50¢. 
Photomammoth Murals, Dept. M-7, 12048 Van- 
owen Street, North Hollywood 7, California. 








REMEMBER YOU SAW IT IN MODERN 





movies, movie film & titles 





SAVE 50%! Guaranteed-fresh color, b&w 
movie film! 8mm, 16mm. Free catalog! ESO-G, 
47th Holly, Kansas City 12, Missouri. 


Free Catalog—New 8-16 MM Film Now avail- 
able. Best Rite Sales Co., PO Box 357, Times 
Square Station, New York 36, N. Y. 








127 
























8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated ‘catalog, Colonial, 247D, Swarthmore, Pa. 


5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International- D, Greenvale, New York. 


“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 


HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 


SAVE $$$. Fresh 8mm, 16mm B&W and color 
film. Home Processing Equipment. Free Catalog. 
_—— Bulk Film Co., 450 N. Wells, Chicago 

















AVAILABLE LIGHT MOVIES—Shoot at 
800 ASA—Special 16mm reversal film—100 ft. 
roll only $6.45 processing included—24 hour 
service. Write for free catalog listing other films 
and services. Lab Films, 606 West Baltimore 
Street, Baltimore 1, Maryland. 


FREE BARGAIN CATALOG OF 8mm, 16mm 
movies, cameras, projectors, etc. IMPERIAL, 
Dept. M2, 34 Park Row, New York 38. 


“8mm MOVIES, 50 ft. $1.00—Special Offer. 
Animals, Cartoons, Travel, Comedies. Send $1.00. 
Movieland Films, Inc., 16121-E Sherman Way, 
Van Nuys, California.” 


EXCITING New Color Film of 1958 WEST- 
ERN SPACE AGE CONFERENCE! See Latest 
Fantastic Rockets, Guided Missiles. Free Script! 
Don’t Miss This Important, Historical Film. 8mm 
(50 feet), $7.50—l6mm (100’), $17.00. Max B. 
oon” 1420 Ridgeley Drive, ‘Los Angeles 19, 

ali 














color slides 





LARGE APPROVAL GROUPS, WESTERN 
NATIONAL PARKS our specialty. Canada, 
Mexico. Name area or select kodachromes from 
our catalogue on approval. Douglas Whiteside, 
Yosemite, California. 


COLORSLIDES From Your Own Kodacolor- 
prints, 50¢, Superslides 75¢. Curiophoto, 1187 
Jerome Avenue, New York 52. 


BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue ‘Slide 
— SLIDE SUPPLY, Box 1031, Canton, 

io. 

170,000 slides in stock insures quick delivery. 
12,000 subjects offer wide choice. Production by 
Captain M.W. Arps, U.S. Navy, retired insures 
satisfaction. Send 9 —? for 88 page og 7 
log United States, Canada, Mexico, and Cuba. 
interested other countries, add 2¢ for each vo a 
requested as these separate lists. Worldwide cov- 
erage (70 — _—— RoLoc, Box 1715, 
Washington 13, 


1958 PRSADENE Rose Parade Beautiful 
Color (2x2) slides entire parade (72) includes 
Hollywood Set—$12.00 postpaid, also color movies 
of the parade in 8mm-16mm. Colorslide, Box 1193, 
Studio City, Calif. 


COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, 732 Ursula Street, 
Aurora 8, Colo. 


PILGRIM the better ; oy color slides on 
approval. Scenic historic England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Ham shire, Niagara he ag Ausable Chasm, 
Santa’s Workshop, New York City, United Na- 
tions, Washington, D. C., Carolina Georgia, 
Florida, National Parks, Indians West Coast, 
Bermuda, West Indies, Mexico, Europe, South 
Africa and many others. Hundred page or 
in § thousands, free on request. HEN 

oo SHAW, 105-2 Washington St., cera if 

ass. 

50 INTERESTING §slides (unassembled) 
$1.00, Sample catalog 20¢. Sanford Company, 
Galion, Ohio (Est. 1941). 

ATKINS TRAVEL SLIDES now available 
to you directly. Send 25¢ for multipage descrip- 
tive catalog of our world-wide coverage and FREE 
title slide: “LIGHTS OUT!” The cream of the 
crop from collections by famous world travelers 
and picture makers may now become part ot ioe 
own slide shows. TITLES and NOVE Ss, 
too. ATKINS TRAVEL SLIDES, INC. Tas 
Balboa Street, San Francisco 21, California. 


FREE 50 Views, California, Palestine, Mexico, 
Caribbean, S. America. Introducing new twin 
lens viewer. Send $5.00, Plastics, 1456 Water, 
Long Beach, California. 

SAN JUAN EXPRESS—ride this narrow 
gauge train through the Rockies between Alamosa 
and Durango, Colorado by color slides. List and 
sample 25¢, or write Thirty-Five Slides, Green 
Mtn. Falls, Coiorado. 

COMBINED Set (Philadelphia—Washington 
—New York) 10 Slides $1.00. Philly-Photos, Box 
6221, Philadephia 36, Pa. 

MACHINE Processing 35mm _ Extachrome 
Mounted $1.25. Kirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 
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FLORIDA—Eight Colorslides New __ Slides 
gow $1.00. Eddings, Roberts Avenue, Corning, 





schools and instructions 





PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free let. American School 
of Photography, 835 Diversey Parkway, Dept. 
212B, Chicago 14. 


CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-7, Englewood, 
Colorado. 








BIG Money in Photography. Train quickly at 
home with America’s Largest Photographic 
School. Easy payments. Approved for Veterans. 
Send for Free, Illustrated Book. New York In- 
stitute of Photography, Dept. C-117, 10 West 33 
Street, New York 1 





business opportunities 











FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


UNUSUAL, Imported Reading and Photo 
Books. List 10¢. Olympia Books, 6715 Hollywood 
Blvd., Hollywood 28, Calif. 


RECORDERS, Hi-Fi. Free ee Cata- 
logue. Carston, 215-B East 88, NYC 2 


AMATEUR Slides! 10 different, $2.00. Ander- 
son, 5882M Hollywood, Hollywood 28, Calif. 


TURN PHOTOS INTO DOLLARS... We 
print etchtone postcards. $10.00 per To 
You sell at High Profits... BIG MARKET. 
W. Boberg, La Crosse, Wisconsin. 


UNUSUAL Books, collectors’ items, etc. 15 
illustrated humorous booklets, all different $1.00. 
Illustrated catalog 10¢. Aladdin Book Co., 210- 
MP Sth Avenue, New York City. 


REFLEX CAMERA SUPER SLIDE-INKIT 
—$2.00 (18 Exposures). Dordidon Company, 11 
Overhill, Verona, N. J. 























Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1. Ohio. 


PICTURE POST CARDS Made From Your 
Photograph. 1000 $12.00; Raum’s, 4154 Fifth 
Street, Philade!phia 40. 


MODEL Negatives! 8 2%4x3%, $500. Rolart, 
20W Jackson, Suite 602M, Chicago 4. 








help wanted 





LOCAL PHOTOGRAPHERS, part time, 
write PCI, Dept. M2, Glen Echo, Md. 





costumes 





LEOTARDS, Bikinis, costumes. Send $1.00 
for actual photos. Stan Stanton, Liberty 1, N. Y. 


WASP-WAISTED CORSETS! Photo Cata- 
nr = Finecraft, Box 442-M, Hollywood 
28, Calif. 











BOOK BARGAINS! While they last: Photo- 
graphing Mexico, was $3.50, now $2.00; Rollei 
Way by Manheim, was $4. 50, now $2. 00; Fritz 
Henle’s Guide To The Rollei, was $6. 75, now 
$5.00; German Photographic Annual, was $7. 95, 
now $5. 00; Medical Photography, was $15.00, 
now $5.00; Candid Wedding Photography, was 
$4.00, now $2.00; Better Prints, was $3.50, now 
$2.00; Manual of ’ Airbrush Technique, was $3. 50, 
now $2. 00; Revere Tape Recorder, was $1.95, now 
$1.25. Limited stocks. Rush order with cash to 
Amphoto Book Bargains, 33 W. 60th, N. Y. 23, 

¥. 


NN. 





Model release forms, required by most editors, 
25¢ for a pad of 25, limit 4 pads to a customer. 
Modern Photography, 33 W. 60th St., N. Y. 23. 
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GET READY FOR THE SPACE ERA! SEE THE SATELLITES. 


“(@, AMAZING TELESCOPE BUYS 
: 6 AND OTHER OPTICAL BARGAINS 


... See the Stars, Moon, Planets Close Up 


Adapt your camera to 
this Scope for excel- 
lent Telephoto shots 
and fascinating photos 
of moon! 





Photographers! This is an actual 
pn nl "aeagh our Astronomical Te! 
student. 





aa ay ag of the m 
leseope by a 17- year-old 





CAMERA SHUTTER BARGAIN 

No lens; speeds of T.B. 1 sec., %, 
¥%, 1/10, 1/25, 1/100 and 1/200. 
Diaphragm opens from 2mm to 17mm. 
Also has delayed action shutter re- 
lease—hole to attach cable release. 
Mounting flange included. Diameter 
of front opening into which lens 
screws is 22mm. Overall diameter of 
mount is 46mm. Made in Germany. 


Stock No. 30,271-M.............-$5.95 Postpaid 


Low-Cost eo HE 
FRESNEL LENS <a S EEETEEERO 


14%” diameter—focal length 14”. Used 
-also back of ground glass to get a better, brighter ee 








With this Lens you can build a SOLAR FURNAC 0 
generate 2000° to 3000°! Use your scrap wood—we furnish 


instructions. 


Stock No. 70,130-M, FRESNEL LENS. .$6.00 Pstpd. 








3” Astronomical Reflecting Telescope 


Assembled and 


Ready to Use! 


60 TO 160 POWER — AN UNUSUAL BUY! 
FAMOUS MT. PALOMAR TYPE 


You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star Clusters, Moons of 
Jupiter in detail, Galaxies! This is a fine quality, American-made telescope engineered and built for clear definition 
and resolution. Equatorial mount with lock on both axes—you automatically follow stars across the heavens 
Aluminized and overcoated | 3” oe high- -speed f/10 mirror. Each mirror Focault tested. Telescope comes 





equipped with a 60X 


rlow Lens, giving you 60 to 160 power. Accessory eyepieces 


available for powers up to m3e0. An Optical Finder Telescope, always so essential, is ake included, Sturdy, hard- 


wuud, portable tripod. 


Free with scope: Valuable STAR CHART and 272 page “‘Astronomy Book"’ 


Stock No. 85,050-M............-eeeeeees 


per sienatiiy 50 f.0.b. Barrington, N. J. 


(Shipping ‘wt. io Ibs.) 











1 44 ASTRONOMICAL TELESCOPE FUN 
G MT, PALOMAR ¢ 450 WITH [7 
UP TO 270 POWER COMPLETE 32 pesos! OPTICS 
Completely 
A REAL REFLECTOR TELESCOPE yy 
ows how 
Complete with Equatorial Mount, Tripod to build all 
With this scope you can see the craters on the moon, kinds of 
rings of Saturn, double eters, ora a Newspaper head- Telescopes, 
line at a mile! Mirror give theoretical Viewers 
limit of resciution. 6X Finder. oy nea pin focusing, M sg 
removable mirror mount, real equatorial mounting—only one adjustment agn 
se stars! Aluminum tube—takes standard eyepieces. You get 40X a fiers, many optical instruments. 
F. eyepiece, one Barlow lens to give you up to 270 Power. Acce Tells all about lenses and prisms. 
Eyepiece Available tor Power up to 540. F/11 mirror corrected to better “than TERRIFIC! 
%4”" waveleng' 


Stock #85,006-M................$74.50 f.o.b. 





Stock No. 9050-M 
SOc Postpaid 


Barrington, N. J. 





SALE! War Surplus Bargain! 


AERIAL CAMERA LENSES 


24” F.L. £/6, in 23” Long Lens Cone 


OPTA-VUE 
EDITOR OUTFIT 








Made by B & L and E.K.—Gov't. Cost $1218 
Our Price: $39.50 Used! $59.50 New! 


Lenses are precision mounted in the lens cone that 
was attached to the part of the camera holding the 
film. Picture size was 9” x 9”. Diaphragm is 
included—adjustable from f/6 to f/22 by a flexible 
rod (easily extended). Opens from about 1” to 
3%”. 





Focal plane of lens is about 10” outside of end of cone, making it easy to build on 
to the end a film holder, eyepiece, ete. Mounted in beautiful brass cells, lenses are 
4” in diameter and are a precision 4-clement type, Aero Tessar and Aero Ektar 
(no choice). Lens and cone weigh 25 Ibs. Fine trunk-like carrying case included— 





Complete 14-piece outfit, in- 
cluding lens, batteries, bulb. 
Here is the most versatile, 
self-illuminated magnifier 
made. Mount it in your slide 
projector case, or build it into 
a desk unit, or as a platform 


as condensing lens 





INFRARED SNIPERSCOPE TELESCOPE & PARTS 


See in the dark—without being observed. 
Sniperscope M-2. Contains the famous IP25A sone bdaowre 
Gov't cost about $1200. Instru- e 
ment complete, ready to use. In- 
cludes Power Pack, infrared light 
source. Will operate from 6 V 
auto battery. Battery or trans- 
former available. 


Stock No. 85,053-M.$1 50.00 
0.b. 


Save still more money! Build 
your own Sniperscope! We will 
furnish instructions—parts, in- 
cluding: Power Packs, 1P25A 
image tubes, light units, filters, 
etc. For details—request FREE 
Catalog ‘‘M.” 


War Surplus 


wt. 26 Ibs. 
USES: 


viewer. One thousand and one 
uses. Viewing 35mm _ slides 
before placing in side maga- 


. For use as long range, Big Bertha telephoto lens. zines or projector; viewing 
z For Richest field (wide field, low power) telescope objective [35mm strip film; inspecting 
with one of our wide field Erfle eyepieces. Use to see satellites, | 35mm negatives; editing 8mm 


star clusters, moon, etc. 
3. As Opaque Projector lens. 


and 16mm movies; for stamp 
collectors. Wherever illumi- 
nated magnification is essen- 


4. For use in Operation “Phototrack" (photographing Artificial | tial, this Opta-Vue outfit is 


Order Stock No. 85,059-M-24", used. 
Order Stock No. 85,060-M-24", new. 


Satellites) | the answer. Its powerful lens 


Price $39.50 f.0.b. Utah | “lone !* worth the price 
Price $59.50 f.0.b. Utah 


Send Check or M.O.—Money-Back Guarantee 


Stock No. 50,129-M 
$2.50 Postpaid 














INSTRUCTION BOOKLETS 


Easy to follow—accurate 8% x 11 page size—many 
illustrations. Do-it-yourself—Save! and on Fun! 







Price 

No. Pstpd. 

How to Build Projectors . 9014-6 830¢ 
Homebuilt Telescopes . 40 





Method to Clean Preci 
a Riflescopes ...... 

| About Telephoto Lenses 
Now to Condense and Project Light with 


Se 


33 











Lenses . 9044- 75¢ 
Reticles and Their Uses 9039- 45¢ 
UL CLOSE-UP pean Secs 9042- 60¢ 
Infra-red Light and Its Us 9040- 
Homemade Stereo- y¥ Psa lie 9032- 


Homemade Stereo- Viewers 
Photo Micrography with Pen Microscope 
Dummy Cameras . 
Collimating Systems| 
“Building a 
Time in Astronomy 


10¢ 


M 

M 

M 

“ 

M 

LJ 

Ld 75¢ 
M 

id 

“ 

M 20¢ 
™ 


g°: 
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ORDER BY STOCK NUMBER . SEND CHECK 


Jury, 1958 











OR MONEY ORDER 


New! 2 in 1 Combination! Pocket-Size 
50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


= Useful T and Mi d 
> in one amazing, precision ae — 
ported! No larger than a fountain pen. 
Telescope is 10 Power. Microscope magnifies 
50 Times. Sharp focus at any range. Handy 
for sports, looking at small objects, just 


plain snooping. 
No. 30,059-M 
Send Check or M.O. $4.50 


4 








Take Telephoto 
Shots Thru 


7x50 Monocular 


This is fine quality, Ameri- 
. can made ~~ om 
surplus! Actually % of 8. 
Govt. 7 x 50 Binocular. Used for general } EA 
both day and night and to take fascinating telephoto 
shots with your camera. new, $95 value. Due to 
Japanese competition we close these out at a bargain 
price. Directions and mounting hints included. .- 


Stock No. 50,003-M..........$15.00 Postpaid 














IRIS DIAPHRAGMS! 


Stock No. 30,118-M—O.D. ee 
Max. Ap. 15%” 





"wor" FREE CATALOG. M| 


Huge selection of lenses, 
prisms, war surplus op- eins 
tical instruments, —" ‘ 
and accessories. le- 
scopes, microscopes, 
satellite telescopes, bi- 













SIMPLE LENS KITS! Bris cv ait. “inause 


plainly written, illustrated booklet showing how you can build 


lets of optical items. 


Stock No. 2-M—10 Lenses........$ ee Pestees other 


Stock No. 5-M—45 Lenses........$ 5 
Stock No. 10-M—80 


REMEMBER YOU SAW IT IN MODERN 


Lenses ........$10.00 Postoaid 
SATISFACTION GUARANTEED! 


EDMUND SCIENTIFIC €CO., sarRINGION, NEW 













noculars. Infrared Snip- 
erscopes & parts, reti- 
cles, mirrors, Ronchi 
rulings, dozens of 
hard-to-get op- 
tical items. aa 
No. 1 source of supp 

for S ntioh ong "Wobbyists, Tele- 
scope Makers, etc. Ask for catalogM. 


JERSEY 

























Today...! 


If you are an Exakta owner (or if you are thinking of becoming one) don’t put off 
writing to Seymour’s. Send in the coupon right away before it slips your mind again! 


When you order your Exakta camera and accessories from Seymour’s your mind is 
at ease: You simply know that you are getting the most carefully selected equipment 
and the most highly corrected lenses. You simply know that you receive equipment, 


tested and checked by the people who are proud to be called 


EXAKTA SPECIALISTS 





If you are thinking of getting an Exakta, write for a details. You will soon be con- 
vinced that it is to your advantage to buy your Exakta from the only Exakta Specialists in 
the country—from Seymour’s, where your camera has a “home” as long as you own it. 


And if you already own an Exakta, be sure to get on our mailing list to receive the latest 
information about your camera and its accessories. 


¥ the Exakta Specialists 
350-A West 31 St., 
New York 1, N. Y. 


(Tel.: WI 7-0453) 








The World's ONLY Camera Store 
80 F? k | Dealing EXCLUSIVELY in Exakta 
mm s | Cameras and Exakta Equipment 
preset Tessar 


The finest and most highly corrected 
lens of its kind. COME oe 


LATEST MODEL 
NEW GLASS TYPES 





Ideal for moderate telephoto work, eS ee ee 


theater photography, sports, and above TO: Seymour's. The Exakta Specialists, 350-A West 31 Street, New York 1, N. Y. 


P 0 I de not own an Exakta. 
all, portraiture. Please send me descriptive literature, price list, accessory list, and a sample copy of your 
Exakta News. 
Bench tests prove highest resolution. C | have an Exakta (Model ) 

Please send your Exakta News regularly; alse send accessory lists and bulletins and put 
my name on your mailing list. 


FIRST QUALITY ® PERFECT C | would like to establish credit. 


. 0 t would like to trade equipment. 
Feature of the Month % 1 have listed the items | ‘Ts and the items | want on a separate sheet attached hereto. 


Special Please hand print or type name and address 


Deluxe Leather Brand NAME 
Case—4.80 New 





NUMBER AND STREET. 





15 Days Money Back, of course city ZONE STATE 
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SHOOT 


PN Db Meal te 
ANYWHERE 


WITH THE CAMERAS OF THE FUTURE 


TOMORROW IS TODAY! The most advanced 


cameras in the 35mm field—so far ahead, they'll 


be up-to-date, not out-of-date, years from now. 


the incomparable 


PRAKTINA™” 


Check the facts with your camera dealer! He'll 
prove, feature for feature, PRAKTINA out-performs 
all 35mm cameras in the fine camera field. He'll 
demonstrate the rangefinder speed and single-lens 
refiex control that give you split-second action 
and carefully composed portraits or landscapes — 
in one camera! He'll show you the unique, easy- 
to-use accessories that stamp PRAKTINA the 
most versatile 35mm camera yet developed: 


Shoot 10 exposures in 5 seconds with Rapid-Sequence Spring 
Motor. 

Shoot while standing up to 75 feet away from camera with 
Electric Motor. 

Operate your Praktina by RADINA, the new radio remote-con- 
trol unit—from up to a mile away— without wires. 

Shoot minute subjects with extension bellows and tubes—ex- 
ceptional aids in macro and microphotography. 

Take 420 shots without reloading with 50-Foot Bulk Film Maga- 
zine. 

Choose from three fine automatic lenses: f/2.8 50mm C.Z. 
Jena Tessar; f/2.0 58mm C.Z. Jena Biotar; f/1.9 55mm Stein- 
heil Quinon. 


* 


: Big 


x 


ah 


‘Special Notice to Present 





Aree 


STANDARD CAMERA CORPORAT 


Features you won’t find in far more expensive 
cameras — features of the future — await you in 
PRAKTINA FX or PRAKTICA FX3. 








. 


the economy-minded 


PRAKTICA™ 


Praktica FX3 is the only 35mm single-lens reflex camera that 
offers you the three most desired features of high-priced cam- 
eras—at a sensible popular price! It is the only camera in its 
price range which gives you: 


1 Internally coupled automatic lenses that permit you to 
focus wide-open with automatic stop-down to the pre-selected 
lens aperture; 


2 Split-second lens interchangeability. An indispensable 
feature for the photographer who wants to explore new fron- 
tiers—telephoto or wide-angle photography, macro or micro- 
photography; 


3 Two-way single lens viewing—through Waist-level finder 
for perfect composition control or through prismatic eye-level 
finder-for fast action. 

Praktica FX3 Automatic available with either f/2.8 50mm 
Westanar, f/2.8 50mm C.Z. Jena Tessar, or f/2.0 50mm 
Westagon—all with automatic diaphragm control. 

Also avaiiable: Praktica FX2 with either f/2.8 50mm C.Z. Jena 
Tessar, or f/1.9 58mm Hugo Meyer Primoplan lens, pre-set 
diaphragms. 


es er oe ‘ ie, 


ION 319 Fifth Avenue, New York 16, N. Y. 











Exciting as the show itself... 
New Kodak CAVALCADE Projector 


Here’s the automatic that really does everything... 

Does all the work ; changes slides at 4, 8, or 16 second in- 
tervals—without your moving a finger— 

Or changes by remote control if you’d rather set your own 
pace. You can use the remote control button to interrupt 
the automatic, too, any time you like... 

Never pops out of focus, because all slides are stabilized by 
gentle air-warming before they reach the changer gate— 

Never jams, never touches your valuable slides at all, be- 
cause the CAVALCADE’S unique changer mechanism han- 
dies only the rust-proof steel slide protectors. Even warped, 
bent, or dog-eared slides go through without jamming. 


%, 


Price includes Federal Tax 
and is subject to change 
without notice. 


Kodak 


—a trademark since 1888 


Lets you reverse your slide sequence in mid-magazine—run 
back through one slide, two slides, or all of them—repeat 
any number of times without ever taking the magazine from 
the projector— — 

Lets you edit your show as you go—pull out or replace 
slides that are in wrong, all with a flick of the ejector lever— 

There’s more, much more. A quick post card to our Sales 
Service Division will bring you a fascinating booklet, all in 
color, all about the new Kodak CAVALCADE Projector. 
Better still, see the CAVALCADE first hand at your Kodak 
dealer’s. 

The trip’s worth while. 


The Kodak CAVALCADE Projector comes fully equipped—in deluxe leather-textured case, 
with quick-action shutter that can’t lag or flash between slides, with 5-inch Kodak Projection 
Ektanon Lens, one 40-slide tray, power and remote control cords—for $149.50, list. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





